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BE en EE ET Don’t look for it in your local drugstore. 
Certairiieed B 


Look for it in the Yellow Pages under “Insulation Contractor.” It’s pure white InsulSafe III 
Blown-in Fiber Glass Insulation from CertainTeed. The home remedy for symptoms of winter chills. 
InsulSafe doesn't just make your home more comfortable throughout the year. InsulSafe can 


make your home more energy efficient. And unlike some blown-in insulations, InsulSafe won't rot, 


lions of people swear 
by this proven cold remedy. 


settle, or hold moisture — conditions that 


can make insulation less thermally 


And it's noncombustible. 


Best of all, a professional insulation contractor will handle the 
whole job for you. For a lot less than you might think. So if you want to make your home more 
comfortable — and more energy efficient — ask for InsulSafe III. The cure for the common cold. 


. CertainTeedBl 


Fiber GlassInsulation 


For a free brochure, write: CertainTeed, 


P.O. Box 860 OH, Valley Forge, PA, 19482 
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Inside the Old-House: 
45 INTERIORS === 


The Fine Art of Graining 

by Stephen B. Jordan 

Decorative paint that looks like wood has been popular since 

the colonial era. A professional grainer and preservationist describes 
how to create this faux finish today 


Insulation for Old Houses 


by Gordon Bock 


A guide to the common types of insulation, old and new, 
that find their way into houses, with advice on where to use 
modern materials in finished buildings 


French Interiors, American Style 
by J. Randall Cotton 


A look at French-inspired furniture, wallpaper, and textiles, 
and the three-styles-in-one that set the standard 
for fashion in the 19th century 


Am Features 8+ 
Pueblo Houses of the Southwest 


by James C. Massey and Shirley Maxwell 


Indian architecture and Spanish colonial dwellings gave birth 
to a style ideally suited to its region 


Old-House Living in a Mud House 


by Gary P. Lehmann 


It’s not easy restoring an unusually constructed house — especially 
when no one can tell you how 
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No. 140 Scamozzi 


COLUMNS 
—Schwerd 
columns are 
durable. Our 
120+ years 
of experi- 
ence in man- 
ufacturing 
wood columns has 
proven that the durability 
of a wood column de- 
pends upon the strength 
of the joint and the qual- 
ity and thickness of the 
wood. Schwerd column 
construction was developed to meet 
each specific requirement. The 
wood is thoroughly seasoned 
| Northern White Pine. The pride of 
craftsmanship and skilled tech- 


No. 150 Roman Corinthian 


niques acquired by 120 years of 
specialized experience is applied. 
The resulting product is a 
“Schwerd Quality Column'' spec- 
| ified by architects with complete 

confidence. Both standard and de- 
tail columns can be furnished from 
4 in. to 50 in. in diameter and up 


to 35 ft. in length with matching 
pilasters. 

If you are one of our old customers 
during the many 


3215 McClure Avenue 


6: ว 


No. 144 Modern lonic 


the standard of quality since 18360 


Tá SCHWERDS = 


wood columns 


years since 
our begin- , 
ning in 
1860, you 
know our 
product; if 
not, send us 
your inquir- 
ies and orders and join 
our list of satisfied cus- 
tomers. i SEND FOR 
OUR FREE CATA- 
LOG B Schwerd's com- 
plete aluminum bases for 
8, 10, 12, 14, 16, 18, 20, 
22, 24, 26, 28, and 30 in. dia. col- 
umns. 


No. 152 Temple of Winds 


Schwerd's-Aluminum ventilated 
plinth and aluminum turned 
member base are manufactured 
of thick metal and are recom- 
mended for all exterior columns 
in the above diameters to provide 
a maintenance-free, seamless 
base which is guaranteed against 
deterioration for a lifetime. 


A. F. SCHWERD MANUFACTURING COMPANY 
telephone: 412-766-6322 
Pittsburgn, Pa. 115212 
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The Tavern Where OHJ Lives 


BIG NEWS: AFTER SPENDING OUR FIRST 18 
years in Brooklyn's Park Slope Historic 
District, OHJ has gone north. We've left 
New York for the historic seaport of Glou- 
cester on Massachusetts’ Cape Ann. Ed- 
itorial and advertising offices have com- 
bined under one roof — in a wonderful 
old building that’s famous hereabouts. 
Our new home is a rambling four- 
storey pile of bricks. The Blackburn Tav- 


ern, its most recent appellation, dates to 
1810 and is listed in the National Reg- 
ister of Historic Places. It was built as a 
private home, and since an addition dou- 
bled its size in 1840, its been variously 
used as an inn, a hotel and beer-hall, an 
ice-cream parlor, and, recently, a restau- 
rant and dinner theatre. Luminaries such 
as painter Winslow Homer stayed in the 
little rooms that now serve as private of- 


Above: Back in 1906, the building was the Puritan House, a Gloucester botel. 
Below: Our beadquarters as it appears today, complete with cupola. 


fices. Despite the buildings checkered his- 
tory, the solid brick exterior retains most of 
its Federal detail, and inside we've found 
cornice mouldings and working fireplaces 
along with the precariously settled floors. 
Heres how to contact this happy crew: 


Old-House Journal & Garbage Magazine 
2 Main Street 

Gloucester, MA 01930-5726 

(508) 283-3200 


To order, renew, inquire about, or fix your 
subscription, or change your address only: 
Old-House Journal 

PO. Box 58017 

Boulder, CO 80322-8017 

(800) 234-3797 

This phone number does not ring in 
Gloucester; please use it for subscription 
transactions only. Include your old address 
along with the new one. 


To order heat tools, books, and back issues: 


OHJ Order Department 

2 Main Street 

Gloucester, MA 01930-5726 

(508) 281-8803 

Check or MC/VISA charge only, please. 


To place an Emporium ad: 

Emporium Editor 

Old-House Journal 

2 Main Street 

Gloucester, MA 01930-5726 

Emporium listings cannot be taken over the 
phone. 


To reserve advertising space or request a 
media kit: 

Advertising Department 

Old-House Journal 

2 Main Street 

Gloucester, MA 01930-5726 

(508) 283-4721 
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Crown City HARDWARE CO. 


The best selection of hard-to-find restoration hardware available any- 
where. Numerous rare items produced exclusively for us to our high 
quality standards. Come visit us or send $6.50 for our new 227 page full 


f f 
/ 
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line catalog to: CROWN CITY HARDWARE CO. 


1047 N. ALLEN AVE., DEPT. J92 
PASADENA, CA 91104 


Photo: C. Aptacy 


Pink ho 
Dear OHJ, 


asked the town 
Kinnane. There 
She recently gave a 


slum. Locals dont take 


weeks after the interview, 


me 


uses have piqued so 


historical society that wants things restored 


And I dont think shocking pink and lavender are anywhere CLOSE 


Had to write and comment on your letter from Celia Aptacy. She should have 
residents what they thought of the colo 
has been a lot of controversy gol 
local newspaper an intervi 
kindly to this and have been up in 
three of her buildings were damaged by a 


Pink Stink Not a Lot of Hot Air 
Dear OH, Dear OHJ, 
I just pulled my November/December 1991 issue out of the mailbox and started I've been really steame d at my heatin 
my usual cover-to-cover read. ~P page 8, however, | skidded to a stop and gasped เฉ ๐ 8 T bó 1922 8 
: : A aie system ever since ught my 
at the horrid pink, white, and blue (or is that lavender?) paint job attributed to a Colonial Revival house in 1988. Now I'm 
Shartlesville pair, Karen Kinnane and Barry Block. Reader Celia Aptacy of no longer hot under the collar since 
Saugerties, N.Y., loved it. I pray that Kinnane and Block NEVER find Nazareth reading Dan Holohan’s won hah 
with its wealth of beautiful old homes (many, like mine, in need of facelifts, ene „fectly delightful cu a dai 
restorations, and paint jobs). We — unlike, apparently, Shartlesville — have a o ว ส ก ร ย แก็ ส ต 191 OH). In fact 


to SOME sense of historical accuracy. Ges subscribing for 


that article alone justi 
10 more years! 

[ wrote Mr. Holohan a rambling letter 
describing in detail the glitches in my 
system (no heat to sunroom, radiators 
which dont heat up completely) and sent 
a few snaps. He telephoned me, gave me 
a couple of hints, and then suggested | 
send him a videotape of the whole 
shebang, Hes solved some things I've 
been struggling with for years. Not only 
does Mr. Holohan have a knack for 
writing, but he also really does know 
what he's doing. 

Please publish more o 
“steamy” articles. 


f Mr. Holohans 


— Thos. Terry 
Genesea, Ill. 


Antique-Apple Source 
Dear OHJ, 

As an Old-House Journal reader and an 
antique-apple lover, | really enjoyed the 
article in your November/ December issue. 

My experience as a gardener has shown 
me that trees and shrubs tend to be more 
successful if they nursery ina 
similar area or nearby. For your readers in 
the Northeast, may I suggest Millers 
Nursery, 5060 West Lake Road, Canan- 
daigua, NY 14424. Their 1991 catalog 


lists all the varieties in your article and 


are from a 
r schemes and of Karen 


about her “restoration.” 
ich she called the town a 


ng on 
nterview in wh 
arms ever since. Two 

fire that is still 


u investigation. ; 1 s many more. I have purchased many fruit 
artlesville was a picturesque little working-class town 1n Pennsylvania Dutch trees from them over a six-year period 
country. My husband and I took many Sunday drives that included its Main and have always been wear, soni dui 
Street. Now the quaint feelings are gone, replaced by a circus effect in which aiiai (d wd ^x Ll dat 
Karen's buildings are the main downs. pr : — : ave no np ties to 
ว น . Miller's; I’m just a satisfied customer.) 
I've read Old-House Journal for many years and feel you would be just as Yours from deep in plaster dint 
displeased by Karen's blatant disregard for the local heritage as many are here. par — jill C Fonta 
T Hd en Smith Columbus, Ind. 
Sinking Spring, Penn. 
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Architectural Elements Carved and Sculptured in Solid Woods. 
Moldings ๑ Panels ๑ Crowns © Onlays © Corbels e Mantels e Columns ๑ Capitals ๑ Balusters è Newel Dosts 
Catalog Available, Box OHJ 292 


16506 Avalon Boulevard, Carson, CA 90746 Telephone (310) 532-1400 FAX (310) 5322042. 
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continued from p. 6 
A Woman with a Mission 
Dear OHJ, 

I was pleasantly surprised to see an 
article on Mission architecture in your 
July/August “91 issue. I live in a 1906 
Mission house and have recently started 
a Bed & Breakfast. My guests are sur- 
prised to find a house of this style in the 
heart of the “Colonial” Hudson Valley in 
New York State. At the end of their stay, 
they often remark on the quality of 
craftsmanship and the soundness of the 
house. I have been fortunate and have 
acquired the blueprints done by architect 
Lynne Kinne of Utica, N.Y. I am now 
trying to construct a genealogy of the 
house. Thanks again for the article, | now 
show it to my guests and it answers a lot 
of questions. 

— Linda Saulpaugh 
Hudson, N.Y. 


TI 


The Inn at Blue Shores in New York's Hudson Valley. 


Who (& When) They Were 
Dear OH], 
I was interested to see in your article 
about Calvert Vaux (“Who They Were,” 


VICTORIAN 
WALLPAPERS 


* Handprinted Borders, Friezes, Ceiling Papers 
& Coordinated Wall Fills 
* Available Directly from our Studio 
by Mail Order. 


* [n-house Design Service. 


๑ Color Catalog with Binder: $10.00 


BRADBURY & BRADBURY 
ART WALLPAPERS 
P.O. BOX 155-C + BENICIA, CA. 94510 


(707) 746-1900 


Nov/Dec 90) that he had attended 
Merchant Taylors School. My father, 
grandfather, and great-grandfather 
attended the school, and I have four 


The Ward 
Quartersawn 
Clapboard 


Authentically Produced 
Early American Clapboards 


Over 100 years of continuous operation by the 
Ward family. Quartersawing produces a verti- 
cal grain which eliminates warping and ac- 
cepts paint and stain easily for extended life 
and beauty. Spruce and pine. Widths from 4- 
1/2" to 6-1/2". Pre-staining available. 


Ward Clapboard Mill 


P.O. Box 1030 
Waitsfield, VT 05673 


Moretown, Vermont 
(802) 496-3581 


Patten, Maine 
(207) 528-2933 
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volumes of the MTS School Register 
which list scholars who attended during 
the period from 1562 to the 1920s. 
Calvert Vaux appears as an entry for 
December of 1833. He is listed as having 
been born on 20 December 1824, not 20 
September 1824 as shown in your article. 
Calvert Vaux’ brother Alfred Harris Vaux 
also attended the school, entering in 
March of 1835. (My great-grandfather 
entered in January 1836.) 
Thanks for bearing with this bit of trivia. 
I enjoy your “Who They Were” articles. 
— Philip C. Gunyon 
Beaconsfield, Quebec 


Homeowner Beware 


Dear OH], 

Two years ago, my husband and I 
bought an Italianate in New Berlin, New 
York, and ever since we've come to rely on 
Old-House Journal. We appreciate your 


ANTIQUE 
REPRODUCTION 
SHOWERHEAD 


12-Inch Diameter 


The most luxurious and soothing shower 
imaginable will be yours with this decora- 
tive 12-inch diameter Country French-style 
showerhead. A unique, self-contained 
reservoir neutralizes outlet water pres- 
sure and lets water fall rain-gentle through 
more than 450 openings in a pattern large 
enough to cover your entire body. The 
sensation can only be described as "in- 
credible". Available in either polished brass 
or chrome reservoir with stainless faces. 
Installs to standard 1/2" piping quickly and 
easily with J.B. Adapter. $189.00 


JB Products, Inc., 500 N. Oakwood Rd., 
Lake Zurich, IL 60047 (708) 438-9100. 


JB Products is a division of Arrow Pneumatics, Inc 


OLD-HOUSE JOURNAL 


informative “how-to” articles and items 
on historic preservation, a subject that has 
become important to us recently. 

Our neighborhood is listed on the 
National Register, a status that gives it 
some protection from certain govern- 
ment projects. Right now, the U.S. Soil 
Conservation (SCS) has planned just 
such a project for us. We found out 
about it last March when the Chenango 
County rights-of-way agent stopped by 
and asked for a permanent easement to 
part of our backyard. She said the SCS 
wanted to bury Paper Mill Brook, the 
stream that borders our land, in a storm 
sewer. The reason? “Flood control.” 

We didnt sign the easement form that 
day and began researching. We read the 
1974 Environmental Impact Statement 
and on page 43 found the rationale for 
the project: In 1905, New Berlin had a 
“100-year flood” (5.5 inches of rain in 24 


hours) and the stream had flooded the 
downtown area. Our State Historic Pres- 
ervation Office had never been told about 
this project, and when we made this 
known, embarrassed SCS officials submit- 
ted it for review. We continued our re- 
search and learned that New Berlin had 
four recorded floods. In three of these, 
flooding occurred when manmade struc- 
tures far upstream from the historic dis- 
trict clogged with debris — a condition 
the project will not address. In the fourth, 
16 inches of rain (twice the amount of 
the 100-year storm) fell in 1913, yet 
Paper Mill Brook was able to handle this 
incredible amount of water because the 
channel was in good repair and kept clear. 
These days, the brook needs attention: 
Retaining walls have fallen and neglect- 
ful property owners have desecrated 
it with trash. The Village, which has 
continued on p. 10 


“The Easy Hardware” 


Hardware offered in plated zinc or solid brass. 
Transom and awning applications. 
For further information or brochure, contact: 


VINCENT WHITNEY COMPANY 


MANUFACTURERS * SASH HARDWARE * DUMBWAITERS 


60 Liberty Ship Way/P.O. Box 335 


SINCE 1929 


Sausalito, CA 94966/(415) 332-3260 
(800) 332-3286 


FAX (415) 332-0816 
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Our “Mystery Object” turns out to be a farrier s buttress for shoeing horses. 


continued from p. 9 
ordinances to protect Paper Mill Brook 
from polluters, refuses to enforce its own 
laws and has adopted SCS' panacea of 
obliterating the lower half of the stream. 

We have urged the Village and County 
to ask for options that would preserve the 
integrity of the historic district. SCS 
officials in Washington say they can 
redesign the project to keep the natural 
brook, and pay for it with federal flood- 
control (PL 566) funds. However, SCS 
officials in Syracuse, our home office, have 
refused to do so. Even though the SHPO 
and the National Advisory Council on 
Historic Preservation are reviewing this 
project, their suggestions can ultimately be 
ignored, The County has yet to come 
back for our land, but has made it 
abundantly clear that it will use its power 
of Eminent Domain to take it away. 

So we advise every old-house enthusiast 
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REPAIRS TO, OR COPIES OF, 
YOUR METAL ORIGINALS. 


our complete catalog. 


HISTORIC LIGHTING 
REPRODUCTIONS FOR 
ALL RESTORATIONS 


Call or write for details and our FREE 
MINI-CATALOG. Or send $5.9? for 


to be prepared: Your house may be in a 
historic district, but it is not protected 
from the designs of engineers. 

— Lori Grace 


New Berlin, N.Y. 


Mysteries Explained 
Dear OHJ, 
In the May/June “91 issue on page 51 


ty 
Re 


BALI BALI | 
Finest Quality Reproductions 
463 W. Lincoln Hwy. 


Exton, PA 19341 
(215) 363-7330 


[“More Time Capsules], you show a 
"mystery object”: It is a farriers buttress 
used to pare (shape) a horses hoof before 
shoeing. The one shown is unusual in 
that it is all iron — normally, they have a 
wooden shoulder stock. 

Also, the “ivory riding crop” appears 
from the photo to have the normal 
features of bone. (The handle shape is 


JANUARY/FEBRUARY 1992 


a | | | | 11 imm 


of an umbrella, not a riding crop, but 
the other end is not visible.) And the 
bayonet shown seems to exhibit 
features of American production of the 
Revolutionary War period — not a 
common find. 
— Harry Kahn 
Quakertown, Penn. 


“The Oaks" of Maxfield Parrish 
Dear OH], 

Maxfield Parrish created many fine 
works of visual art during his long career. 
When one thinks of Parrish, images of 

Daybreak” and “The Garden of Allah” 
naturally come to mind. What many do 
not realize, however, is that among 
Parrish’s greatest joys was creation of 
another type, architecture. In its day, 
Parrishs estate, “The Oaks" as he called 
it, was featured in many of the finest 
architectural journals of the day. Since 


Parrishs death in 1966, “The Oaks” has 
gone through many changes. It was 
converted into a restaurant and museum, 
and during the ‘70s the house burned 
down. However, the studio where Parrish 
spent thousands of creative hours still 
stands, essentially the same — with the 
exception of several destructive attempts 
to convert the studio into apartments! 
Parrishs talents also included carpentry 
and machine work, and dozens of his 
inventions are still incorporated into the 
studio, such as ingenious mechanisms for 
opening the studios many windows. A 
small cart on rails and an elevator for the 
maneuvering of wood products are still 
operational. 

The walled garden, reflecting pool, 
swimming pool, garage, and chauffeurs 
cottage — all influential in his paintings 
— still exist but are in need of repair. An 
attempt was once made to create a mu- 


seum out of “The Oaks,” but it ended in 
failure. The best avenue to ensure the 
historic and artistic preservation of the 
property seems to be the creation of a 
Parrish memorial park administered by 
the government, much like the one cre- 
ated nearby for Augustus Saint-Gaudens. 
Only an informed public can give the 
policy makers and those who hold the 
purse strings the needed incentive to take 
action in this matter. Send the following 
officials a post card stating your support 
for the creation of a Parrish memorial at 
“The Oaks”: Governor Judd Gregg, State 
Capitol, Concord, NH 03301; New Hamp- 
shire Division of Historical Resources, 
PO. Box 2043, Concord, NH 03302- 
2043; Gerald D. Patten, Regional Direc- 
tor, National Park Service, 15 State Street, 
Boston, MA 02109-3572. 

— Kory Darnall 

Davenport, lowa 


IN A RECENT POLL 
100% OF THOSE 
BIRDS INTERVIEWED 
FOUND OUR PRODUCT 
TOTALLY REPELLING 


( ua wonns ^ . Nixalite stainless 
A GF 7 Steel needle strips 
^ - Effective, humane 
. bird control. For 
the whole story, contact us. 


NIXALITE of [ AMERICA 


61244 
800-624-1189 + FAX 309-755-0077 
SPECIALISTS IN BIRD CONTROL 
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The Brillion Collection 


Reproductions of Antique Wallpaper 
1850-1910 


Victorian Collectibles Ltd. offers authentic 
reproductions of many wonderful Victorian designs, 
produced in their original breathtaking colors through 
modern silkscreeen technology. Patterns include swags, 
cabbage roses, medallions, tulips and stripes, just to name 
a few. This collection has 1377 different wall, border and 
ceiling designs, all originally drawn 
by American artists. 


Victorian Collectibles Lo. 
Restoration Kofessionals of the Victorian Tast 


845 East Glenbrook Road, Milwaukee, Wisconsin 53217 (414) 352-6971 Fax (414) 352-7290 


me RESTORER" S NOTEBOOK m 


Matching Mouldings 

In restoring the wall between our liv- 
ing room and front hall, we wanted to 
match the mouldings around the door- 
way with those in the rest of the house. 
But a thorough search through mill- 
work catalogs and local lumberyards 
yielded nothing that was even close to 
the variegated 8-inch-wide originals. As 
for custom millwork, we were told that 
the cost of such authenticity would be 
forty to fifty dollars per running foot! 

Our solution, although not inexpen- 
sive (eight dollars per running foot), af- 
forded us a proper, faithful restoration: 
The doorway is almost identical to the 
one built here over a century ago. 

It seems that when a lumberyard does 
custom millwork, it often keeps the new 


blade. Thus, although there is a start-up fee involved, someone elses custom 
design can cost you little more than standard mouldings. We discovered that, 
using six separate parts — two previously-cut custom designs, three standard 
mouldings, and one stud trimmed to size as backing — we were able to piece 
together a moulding that was virtually indistinguishable from the original. 
With the money we saved, we were even able to replicate the original base- 


boards using these same methods. 


— David Fields 


Brick Touch-Ups 

After spending hours trying to sand 
and scrape white paint drips from the 
brick exterior of my 1925 Foursquare, | 
decided to try covering up the paint drips 
using solid-color, latex exterior stain and a 
small paint brush. The results were amaz- 
ing. With this technique I have been able 
to restore the brick to its original color 
very easily, Solid-color stains come in a 
wide variety of colors, matching virtually 
any shade of brick. And because the stain 
soaks into the surface of the brick, it re- 
tains the rough, dull finish of natural 
brick. 

The color I found which best matched 
my brick was Dark Redwood by 
Pittsburgh Paint. If your brick has more 
than one shade, it is easy to find corre- 
sponding colors to mix and match. If you 
should get stain on the mortar, simply 
scrape the mortar lightly or find a solid 
stain or flat paint that matches your 
mortar. 

— Perry R. Downing 
Roanoke, Va. 


Charmed Chalk 
Chalk lines sometimes wash off when 
roofing jobs stretch over several days or 
longer. Before resuming shingle applica- 
tion, these lines must be resnapped. To 
avoid this time-consuming nuisance, 
pour water into your chalk box and snap 
the chalk lines wet. Even after several 
showers, these lines will not wash off. 
— William N. Graham 
Homewood, Ala. 


Removing Drips & Dabs 
While stripping paint from baseboards, 
window sills, and trim, I’ve discovered 
that a daub of mechanic’s waterless hand 
cleanser removed drips and dabs of old 
paint off the woodwork without harming 
the finish underneath. I applied the 
cleanser generously and allowed it to stay 
on for about 30 minutes before scraping 
or wiping it off. 
— Denise R. Larson 
Bath, Maine 
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HISTORY WORTH REPEATING 
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TRADITIONAL & CONTEMPORARY 
WOODEN WINDOWS & DOORS 


* Authentic Historic 
Reproductions 

* One Inch Muntin With 
Insulating Glass In 
Virtually Any Shape 
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Counter Balance 

Systems 


WOODSTONE 


For brochure: Please send $3.00 for shipping and handling 
DEPT OH, BOX 223, WESTMINSTER * VERMONT 05158 
(802) 722-9217 * FAX (802) 722-9528 


HANDSOMELY CRAFTED WOODEN SCREEN DOORS 


hether your home is on the Historical 
Register, or still on the drawing board, 
Oregon Wooden Screen Door Company has a 
variety of screen doors and energy-efficient 
storm doors suited to you 
Designed for interior as well as exterior use, 
each door component is constructed using the 
finest materials and joined with wooden pegs 
and glue (no nails) 


For complete information and styles available, send 
$3 (refundable with Purchase) for our catalogue 
Oregon Wooden Screen Door Company 


oz 
hen Screen Boor 


Dept. 0HJ 330 High St. Eugene, OR 97401 — Oe 


Prairie/Craftsman? 
Qna is a picture of our 
bome in San Diego, California, 
in the Burlingame neighborhood. 
This subdivision was created in 1911 
and we believe our house was built 
in 1912. It consists of three tiers in a 
"wedding cake" style. We have been 
told that the structure is a Prairie 
School design. Could you give us 
more information as to its architec- 
tural characteristics and design? 
Please also note all the river rock 
that extends around the porch; the 
chimney is also all river rock and 
appears to be original to the house. 
— Robin and Martha Dean 
San Diego, Cal. 


Ales house and its striking 
combination of features draws 

on at least two early-20th-century ar- 

chitectural styles. Between 1905 and 


Mystery Metal 
IQ took many years of living in 
my Homestead-style house be- 

fore I realized that the dark-brown 
mystery metal of which the door 
plates, door knobs, binges, and 
kitchen hardware are made was 
once coated in copper. Bits of the 
copper remain, most often on the 
raised parts of the hardware, indicat- 
ing that the rest didn't wear off from 
polishing or use. (My husband did try 
polishing the metal, but it looked 

the same after as it did before.) 

Was copper hardware common? 
What is the mystery metal under- 
neath? Do any reproduction-hard- 
ware companies sell copper 
products? Which would be least 
expensive, recoating or buying new? 

— Linda Moses Novak 
Arlington Heights, Il. 


Chances are the “dark-brown 
mystery metal” that shines 


through on your hardware is not 
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copper but bronze. Brass (an alloy of 


1920, the Craftsman movement was 
extremely popular in southern Cali- 
fornia. Prominent Craftsman ele- 
ments in your house include the 
triangular knee braces at the eaves 
and the use of river stone in the 


copper and zinc) is the most com- 
monly used metal for decorative 
hardware, but bronze (an alloy of 


brass and tin) resists wear better and 


is popular for that reason. 


Test to see if the hardware is solid 


bronze by giving it a deep nick or 


scratch in a hidden spot. If the nick 
exposes metal of another color or a 
magnet sticks to the piece (indicating 
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Bronze was popular for bardware. 


ASK OH] —— m 


Architectural 
features from 
both the 
Craftsman 
movement 
and tbe Prai- 
rie School are 
present in this 
i house design. 


porch and 
chimney. The 
Prairie School 
style was 
spreading 
across the 
country at the 
= same time 
and, as you suspect, it can also be 
detected in your house. Evidence of 
pure Prairie roots are found in the 
two-storey massing, the horizontal 
emphasis established by the balcony, 
and the contrasting trim band along 


a ferrous base metal), the hardware 
was originally plated or treated with 
one of the wide variety of metallic 
finshes employed at the turn of the 
century. Where this is the case, be 
gentle in cleaning the hardware or 
you will erode the remaining finish. 
Aggressive blast-cleaning methods 
such as glass-beading will also de- 
stroy the surface. Try using 3M 
Scotch-Brite pads (softer than steel 
wool, yet abrasive enough to dis- 
lodge dirt and oxidation) and a good 
brass polish such as Brasso, Bar- 
keeper's Friend, or Simichrome. 
Badly worn finishes can usually be | 
replated by local electro-plating 
firms. For reproduction hardware, 
consult one of the many companies 
that specialize in solid-bronze and 
brass hardware in stock and custom 
designs. 7be Old-House Journal Cat- 
alog lists over 50 such suppliers. A 
good source for custom work is: 
Brian F. Leo, 7532 Columbus Avenue 
South, Dept. OHJ, Richfield, MN 
55423; (612) 861-1473. 
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the roof line. The front entry door 
with sidelight panels, the massive 
square piers supporting the porch 
balcony, and the deep overhang of 
the eaves are traits shared by both 
Prairie and Craftsman camps. 

What's left are the two most diffi- 
cult features to classify: the flat roof 
and the tower. One plausible expla- 
nation is that they are inspired by the 
Mission Revival style, which had its 
origin in California’s early adobe 
churches. Another idea is that the 
house as a whole shows the influ- 
ence of Irving Gill, one of San Die- 
go's most active architects during the 
first decades of the century (see 
“Who They Were," page 16). Gill was 
a renegade member of the Arts & 
Crafts movement, who promoted 
simple and sanitary building designs 
using flat roofs and “cubist” forms, 
often mixing them with elements 
from the Craftsman, Prairie, and Mis- 
sion styles. 


Metal Clapboard 
Corners 
Q I'm having trouble 
finding replace- 
ment metal clapboard 
corners for my 1920s 
bungalow — all the 
lumberyards say no one 
makes them anymore. 


— Lars Otuna 
Spokane, Wash. 


ENS galvanized building cor- 

ners you're looking for are still 
manufactured by Coach House Ga- 
rages (P.O. Box 720, Dept. OHJ, Ar- 
thur, IL 61711). They come in 6", 8", 
and 12" heights for under $1 apiece. 
To order call (217) 543-2135. 


jf 


Metal cor- 
ners, circa 
1929. 


General interest questions will be 
answered in print. The Editors can't 
promise to respond to all questions 
personally, but we try. Send your 
questions with photos or sketches to 
Questions Editor, Old-House Journal, 
2 Main Street, Gloucester, MA 01930. 
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Manufacturing Co., Inc. 
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The Fireview Soapstone Stove, pictured here, is our most popular model! 


Soapstone is nature"s most beautiful, 
durable, and efficient stove material. It 
radiates gentle, even and soul-satisfying 
warmth. Since first patented in 1797 
soapstone stoves have been 

treasured family heirlooms 

in New England. 

Each stove is crafted with 
detailed iron castings and hand polished 
stone. Variations in grain and color 
assure that each stove is unique. 

Woodstock Soapstone Stoves 
offer both traditional and contemporary 
styling, and the latest in clean-burning 
technology. An internal catalytic com- 
bustor boosts heat output and virtually 
eliminates pollutants. 


Pes are poor 


RADIATORS 


y of steam & hot 


heat 


FREE Estimates 
FREE Heat Efficienc 


y Catalog 


Write or Phone 
1-800-543-7040 Toll-Free 
1-513-385-0555 in Ohio (Collect) 


Our financing plan makes it easy to own 
a Woodstock Soapstone Stove, with no down 
payment and low monthly terms. Mail the 
coupon below to find out more, or call the 


| 

| Name = — ——— — 
Address e 
City/State/Zip 

| Phone (daytime) ( ) | 

| Phone (evening) ( ) | 


| WOODSTOCK SOAPSTONE CO., INC. 
Airpark Rd., Box 37H/150, W. Lebanon, NH 03784 
| Phone (603) 298-5955 « Mon-Sat, 9 am - 5 pm | 


rree 1-800-866-4344 
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Á HO THEY WERE me 


rving Gill was a highly individual 

force in California architecture 

from the 1900s to the 1930s. He 

explored progressive modern 
forms long before they were generally ac- 
cepted in the U.S., and combined the 
ideals of the Craftsman 
moyement with a love of 
the Mission style and 
sweeping California land- 
scapes. Like the buildings 
of H.H. Richardson and 
Louis Sullivan, many histo- 
rians consider Gill's work 
one of the few examples of 
wholly American 
architecture. 

Beauty, Gill believed, 
must come from simplici- 
ty. He considered applied 
ornament a product of cus- 
tom and education, a de- 
vice used to bolster a 
shallow design rather than 
to enrich a good one. The 
philosophy was not supris- 
ing given his background. 
Gill was born in 1870, the 
son of a Tully, New York, 
farmer. At age 21, armed 
with work experience from 
firms in Syracuse and 
Chicago but no formal ed- 
ucation in architecture, he applied for a 
job in the office of Adler and Sullivan. 
Louis Sullivan, skeptical of the formal ate- 
lier system of training architects, was hap- 
py to hire Gill as a draughtsman not yet 
indoctrinated with the dictates of the day. 
Gills final work in Chicago was on 
Sullivans Transportation Building for the 
1893 Columbian Exposition, one of the 
few structures that broke with the fair's 
Beaux Arts architecture. During the pro- 
ject he worked alongside Frank Lloyd 
Wright. 

Gill moved to San Diego in 1893 and 
in 1897 formed a partnership with W.S. 
Hebbard that lasted until 1907. These 
early years coincided with the beginning 
of the Craftsman movement in Southern 
California, and Gill quickly found they 


shared common goals: use of everyday 


Irvin 


materials, avoidance of historical orna- 
ment, scale that conveys modesty, and the 
democractic ideals of comfortable and af- 
fordable housing for all. In fact, Gill felt 
his most important work was the worker 
housing that he continued to perfect. 


Irving Gill c. 1913, about the time he was named Secretary of 


the San Diego Architectural Association. 


The years 1906 to 1916 were Gill's 
most productive. His nephew Louis Gill 
joined the firm in 1911 and the name 
was later changed to Gill and Gill. Frank 
Lloyd Wrighťs son Lloyd also came to 
work, making an office of eight — large 
given San Diegos size at 
the time. The firm zu 
was influential in E 
getting homebuyers 


by Kathleen Randall 


to recognize the value of architects, and 
for advancing new residential construc- 
tion methods, particularly poured 
concrete. 

Gills fascination with concrete was fu- 
eled by his belief that it was the perfect 
material for making eco- 
nomical houses. He started 
with several wood-frame- 
and-stucco houses which 
simulated concrete. These 
were followed by houses 
constructed of hollow con- 
crete tile and, later, rein- 
forced concrete. In 1912 Gill 
designed his first tilt-up con- 
crete house, the Banning 
House in Los Angeles. The 
the zenith of his concrete-en- 
gineering was the 1916 
Dodge House, constructed 
of two 3-inch, reinforced- 
concrete walls sandwiching a 
waterproof membrane. 
Occasionally his concrete 
adventures led to trouble. 
Around 1911 he purchased 
surplus equipment used to 
build tilt-up concrete bar- 
racks during the Spanish- 
American War. With it Gill 
formed the Concrete 
Building & Investment 
Company but the venture lost money 
quickly as he was unable to keep the 
equipment busy. In his later years, he was 
even discovered in the back of his office 
trying to make concrete 2X4s. 

Many of his ideas were born out of ne- 
cessity. He had a steel 
fabricator make metal 


Photo: San Diego Historical Society 


continued 


on page 18 
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lath and corner trim years before it became 
a standard construction material. When he 
wanted thinner, tighter-looking interior 
walls, he designed a system of 1X4s set par- 
allel to the wall plane, then lathed and plas- 
tered for a finished wall only 3” thick. Gill's 
walls tested as strong as the standard 2X4 
system, but were 2-1/2” thinner and more 
fire resistant. Determined to perfect the 
concrete floor, he created a surface with the 
look of Spanish leather through a method 
of tinting, filling, oiling, and waxing. 


The fair was a heavy blow to Gills pop- 
ularity. Its highly ornamented facades met 
with instant approval and started the re- 
vival of Spanish Colonial architecture in 
the Southwestern states, Gill's concepts of 
beauty, simplicity, and practicality were 
brushed aside for the grand effects of 
elaborate terra-cotta decoration, wrought- 
iron balconies, and tile roofs. Gill closed 
his San Diego office in 1916 and moved 
to Los Angeles where he continued to 
find work. 


The simplicity of Gill's 
designs did not result in 
plain or unattractive houses, 
though architects who felt 
threatened by his work of- 
ten claimed they were “shoe 
boxes.” His homes celebrat- 
ed the California climate 
and landscape through the 
calculated placement of 
windows and arches and 
the extensive use of outdoor 
spaces such as pergolas and 
terraces. He was a master at 
bringing light into interiors, 
a concept ahead of its time. 
In addition, Gill believed 
house upkeep should not 
breed drudgery. In many of his houses, 
walls are finished flush with casings, and 
floors and walls meet in a slight curve to 
prevent dust from collecting. He elimi- 
nated picture mouldings, plate rails, 
wainscotting, baseboards, and other 
flourishes for the same reason. Gill's doors 
and cabinet fronts were often single slabs 
of mahogany or redwood, beautifully pol- 
ished without stain, oil, or wax. 

The year 1915 was a turning point in 
Gills life and the beginning of a less-than- 
steady phase. He was slated to be the 
head architect of San Diego's Panama- 
California Exposition when Bertram 
Goodhue maneuvered into the position. 
Goodhue, a New York architect known 
for his work in the Gothic and Beaux 
Arts traditions, convinced the fair com- 
mittee of the superiority of Spanish 
Colonial architecture and his well-estab- 
lished name, Gill eventually quit all work 
on the fair. 


poured horizontally, then tilted into position. 


In 1928 at the age of 58 he married for 
the first time. (Though reputed to be 
charming and quite popular throughout 
his younger years, he had remained a 
bachelor.) A year later the stock-market 
crash brought a virtual end to new com- 
missions, and he relocated to Carlsbad, 
California. There he lived on an orchard 
owned by his new wife, where he suffered 
a heart attack soon after the move. His 
personal notes from the period include a 
record of the pounds of avocados and 
tomatoes he picked to earn money. 

Gill died in 1936, four months after 
being stiffed by a client who commis- 
sioned a beauty parlor in Redondo Beach. 
The clients lawyer, already in possession 
of the plans, argued that Gill didnt build 
the building, he only drew it. Fortunately, 
Gills designs are better appreciated today 
as innovations in building design and 
technology, which piloted the way for 
American modernism. 
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How to master 


the historical 
WOODGRAINING — THE ARTFUL imitation of wood, American work and awed by 
imitation of a hardwood's the facsimiles produced in 
color and grain with paint l the late-19th century. 
— has been practiced in using paint Today graining can be 


America since the early 
colonial settlement, and is 
still used today in 
restoration and in new 
construction. Graining 
remained a popular decorative treatment, its 
use increasing throughout the 18th century 
until it reached its zenith in the late-Victorian 
period. Graining could be found in expensive, 
high-style architecture as well as modest worker 
housing. 

Early techniques resulting in naive work 
gradually evolved into a strict discipline and 
the more literal examples of the late-19th 
century. The transition came about because of 
an improvement in technique, the increase in 
skilled immigrant labor, the availability of 
trade books, and, finally, the innovative use of 

atent tools. We can simultaneously be 

nthusiastic about naive examples of early 
H O TO G R A PH 


by Stephen Jordan 


B Y 


used as a restoration 
technique, relying on old 
records, photographs, or 
physical evidence, or to 
improve architectural details 
in a room. For example, common softwood 
doors might be grained to match oak trim. 
Painted woodwork can be grained, adding a 
warm or "library" effect. Metal doors, widely 
used for practical reasons, can be grained as an 
excellent alternative to plain paint. Graining 
can even be used to blend concrete floors with 
surrounding decor. All of these schemes are 
practical — and have historical precedent. 
Hiring a grainer is not as economical as it 
once was. However, many of the techniques are 
simple, yet result in a great finished product. 
The following instructions detail some of my 
favorite techniques for grained oak, the most 
imitated wood in the 19th century. 
A N GO I NE S 


S U S 
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— GETTING STARTED — 


PECULIAR TOOLS 

Graining began with a few common tools, a brush, a feather, 
and a piece of old wash leather. However, by the mid-19th 
century, an array of peculiar and odd-named tools evolved 
along with the painter's ability to produce near-facsimile 
reproductions. Dotters, mottlers, floggers, and overgrainers are 
brushes designed for specific techniques. The demand for 
production graining was not unnoticed by inventors: The 
metal combs, stencil plates, and 
transfer papers that were patented 
could transform an ordinary door 
into Hungarian Ash or French 
Burl. Patent graining rollers 
enabled the painter to complete a 
door in minutes. These products 
supplemented the skills of the 
master craftsman and enabled the 
unskilled laborer to create a 
credible product. 

Today most of these tools are 
still available (though some are 
prohibitively expensive). A wide 
siding brush can substitute as a 
flogger. Thin throwaway brushes 
work splendidly as grainers. 
Worn sash brushes make great 
stipplers, and combs can be cut 
from compounding rubbers 
available at any auto-parts store. 
Coarse burlap dragged across a 
wet glaze also creates a good 
combed effect. The possibilities 
are as endless as your 
imagination. Dont let the lack of 
expensive tools and hard-to-find 
gadgets discourage you. Get 
started now; you probably have 
materials out in the garage to 


begin with. 


SURFACE PREPARATION 

Graining is a fancy paint job — and the key to a successful 
paint job is meticulous surface preparation, Old surfaces must 
be cleaned and sanded. Clean to remove wax, oil, or silicone 
that ambitious house cleaners may have used, especially on 


previously varnished woods. In commercial spaces, beware of 


liquid waxes that were carelessly splashed onto the baseboards 
and lower door casings. Thoroughly sand to dull any gloss the 
current paint or varnish retains; it will also remove drips and 
brush marks. Use 120-grit sandpaper; lower grits will leave 
scars. Dont rely on deglossing products alone. Fill gouges or 
nicks with an appropriate filler such as wood dough. Shallow 
imperfections are best left alone. 

Whether painting over old paint or new wood, I prime 
with a solvent-based, alkyd enamel undercoat — it 
ensures a good bond between coats and creates an excellent 


Tools and materials of the grainer’s trade: Although arcane 
supplies are available for the purist, the novice can do 
good work even without expensive floggers and stipplers. 


sanding surface. Enamel undercoat is white but can be tinted 
to an approximation of the ground coat for better coverage. 
Apply it neatly with a quality bristle brush, taking care to 
follow the grain in each board. Allow one day for drying, then 
sand the primer with 220-grit sandpaper. 


THE GROUND COAT 

The next coat of paint is known as the ground. Usually one 
ground coat over the primer is sufficient, but two coats add 
durability. Oil-based enamels in a low-sheen finish are 
preferable. These durable 
paints last much longer than 
latex enamels and display 
unrivaled leveling when applied 
correctly. Pratt & Lambert's 
Vitralite, Benjamin Moore's 
Dulnamel or Satin Impervo, 
and Devoes Velour eggshell are 
several of my favorites. 

Historically, the color chosen 
for the ground was the lightest 
discernable in the wood 
imitated. That rule remains 
safest for the beginner because 
minor adjustments in shading 
are possible at the end of the 
project. For oak graining, use a 
golden color similar to Pratt & 
Lambert's 1765 Burnished 
Gold (a custom tint). 

After drying overnight, the 
ground coat is lightly sanded 
with 220-grit sandpaper. (For 
small projects, 400-grit wet-or- 
dry automotive sandpaper can 
be used with water to create a 
glasslike finish.) Finally, dust or 
vacuum the surface and clean 
off the remaining debris with a 


tack rag. 


photos by Steve Jordan 


A SIMPLE GLAZE FORMULA 
Few grainers would agree on 
the perfect graining-glaze formula. Many people prefer to use 

water-based products. With the concern for environmental 
conservation, this practice is the wave of the future. 
Nevertheless, | hold to tradition by using solvents and oils; 
they work best for me. 

Your glaze mixture is neither a paint nor a stain. Unlike 
paint, the glaze should have a transparent quality. Rather than 
level out smoothly onto the surface, it should “stay put,” 
meaning that the design you fashion onto the surface with 
your tool will remain exactly as you leave it. If your newly 
applied grain or pores amorphously disappear or run together, 
reformulate your glaze using less thinner or oil. 

To mix your glaze, | recommend beginning with simple 
formulas and experimentation. My favorite basic ingredient is 
Pratt & Lambert Lyt-all Glazing Liquid, available in quarts 
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and gallons. To 1 part glazing liquid, add 1/4 part mineral 
spirits, 1/4 part boiled linseed oil, and enough tint to produce 
the dark color of the grain. The oil increases drying time for 
larger projects, allowing the grainer to make changes. On 
small projects, the linseed oil may be omitted for reduced 
drying time. Glazing liquid tends to skim over quickly, so 
clean the can lid and seal it tightly when you have poured out 
enough to complete a job. (One quart of glazing liquid, 
thinned and tinted, might finish baseboards, window casings, 
and two or three doors in a room.) 

My favorite tinting medium is oil color (colors in oil). A 
hard-to-find, expensive product, it consists of finely ground 
pigments mixed with linseed oil. Oil color can be used only 
in oil-based paints and varnishes, and is available in pints and 
quarts. It is the same product as the more expensive artists oil 
paint found in art-supply stores. 

Universal tints also work well. They can be used in both 
water-based and oil paints, and purchased in pints or quarts. A 
practical solution to tinting the graining glaze is to ask your 
paint dealer to tint the mixture for you. Simply take in a sample 
of the wood to be imitated. The charge should be nominal. 


ALLOW TIME FOR SAMPLES 

Before starting, find several good examples of the wood you 
want to imitate. Study these examples and keep them handy 
for reference, noticing that each board is unique. Always take 
time to make your own samples on a small board to ensure 
the proper color has been mixed. Do not rely on a wet sample 
for assurance; the dry sample may be markedly different. 
Varnish your sample; the amber color of varnish and 
polyurethane can alter a color significantly. 


— THE TECHNIQUES — 


The seasoned grainer has spent years learning to accomplish 
two or more graining steps in one day. Beginners are best 
advised to be patient with a little progress each day. My 
techniques are usually perfected well into a project, so I never 
begin in the most conspicuous area of a room. Baseboards are 
a good place to start; doors are for finishing up. (see p. 23) 


COLOR CHANGES 

Minor color adjustments are commonly needed before you 
varnish. The grain may need to be browner, greener, redder, 
or any combination of colors; it can usually be rectified by 
mixing a new, color-corrected glaze that is brushed sparingly 
over the graining after it has dried for at least 24 hours. Take 
care to mix a glaze that is not opaque — you dont want to 
hide your work. My favorite technique in tonal color changes 
is a drybrush coat of Minwax Wood Finish stain. 
(Drybrushing is a common painters technique: The brush is 
very sparsely loaded with paint or stain, which is spread out or 
stretched as far over the surface as possible.) These stains are 
available in small containers and a broad range of colors. 
They offer a transparency that is rare in similar products. 


ONCE YOU'VE MASTERED OAK.... 
Techniques for graining other hardwood imitations are similar, 
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Englishman Thomas Kershaw elewated the craft of. raining to an artform, as 
these samples of his work from the mid-19th century attest. 


but ground and glaze colors differ. Here are my formulas: 


WALNUT—Begin with a coffee-and-cream color such as Pratt & 
Lamberts 2057 Brown Sugar. Once it is dry and sanded, apply 
pores and (after pores dry) heart figuring with an umber and 
black glaze. Notice from actual wood samples that the grain in 
walnut is similar to that of oak. But walnut grain is more subtle; 
dont allow the grain and basecoat to contrast too much. 


MAHOGANY— Use a terra cotta- 
colored basecoat such as Pratt & 
Lamberts 1812 Spicy. An 
appropriate glaze might include a 
mix of burnt sienna, raw umber, and 
a touch of black. Some mahoganies 
exhibit a wild display of pores, 
whereas other species and cuts reveal 
faint pores. Small pores can be 
stippled in with the tip of a brush. 
Flogging is a good method for the 
distinct variety. 

The characteristic of ribbon-cut 
mahogany is a random pattern of 
light and dark streaks running with 
the grain. Immediately after glazing 
your board, try wrapping a soft cloth 
around your fingers and adding light 
and dark streaks in a sweeping 
motion. Streaks can then be softened 
with the side of a brush, 

Heart-grain mahogany has a much 
rounder pattern than the V-shaped 
oak grain has. After glazing your 
board, apply the grain with broad, 
fluid strokes of a thin brush which 
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a 


has been loaded with the glaze. Add pores later. 
Crotch- or flame-mahogany graining can 
begin with the heart directions above, but add 
an additional coat of glaze after the previous 
coats are dry. The indicative flame figuring can 
be wiped in with a soft cloth, tissue, or small 
brush. This grain is difficult to imitate 
effectively. 


ROsEwOOD—Begin with the same basecoat as 
mahogany. Your glaze mixture should be almost 
black with a little umber to soften it. Rosewood 
exhibits patterns of grain which are unusual and 
unlike other woods, so finding a good sample is 
important. The grain can be pointed and 
angular, or very curved. Apply this grain with a 
very small artist brush and by combing. My 
favorite trick for this imitation is a drybrushed 
coat of Minwax Jacobean stain or a thin, black- 
brown glaze after the grain has been applied and 
allowed to dry. 


MAPLE— Literal imitations are difficult but 


possible. Begin with a straw-colored basecoat similar to Pratt 


& Lamberts 2080 Naples Cream. Your glaze should be only 


Johnson Paint Company, Inc. 
355 Newbury Street, Dept. OHJ 


— Boston, MA 02115 


(617) 536-4838 
Wolf Paints—Janovic/Plaza 
771 Ninth Ave., Dept. OHJ 
New York, NY 10019 

(212) 245-3241 


Janovic/Plaza, Inc. 

30-35 Thomson Ave., Dept. OHJ 
cpt oye ; NY 11101 
(718) 786-4444 


Enbee 
P.O. Box 1268, Dept. OHJ 


b rp eee OH oar 


J.H. Ratcliff and Company, Led. 
135A Linaker Street 


Southport, England PRS SDF 
011 44 704 5379 99 


slightly darker, perhaps mixed from raw sienna and umber. 
Maple heart grain is very faint. I usually apply this grain with 
a small brush and then take another brush that’s damp with 
thinner to take some of the heaviness back out. Pores should 
be faintly stippled in, if any at all. Birds-eye figuring can be 
added with fingertips over the wet glaze or with a dotter 


fashioned from a small, round artist 
brush or a folded piece of chamois. 
You might want to darken your 
maple graining with a coat of dark 
oak stain or glaze to create an 
antique maple patina. 


FINALLY, THE PROTECTIVE COAT 

After the work has thoroughly 
dried for 24 hours (longer in humid 
weather), protect it with a coat of 
varnish or polyurethane. Urethane 
finishes are excellent in kitchens and 
bathrooms where moisture is present. 
Varnishes are good for any interior 
location subject to average use and 
exposure, On furniture, I prefer a 
high-quality, low-sheen varnish 
because it can be rubbed out with 
fine steel wool (0000) and polished 
with paste wax. Do not use lacquers 
— the caustic solvents in lacquer 
products can damage your work. For 
a flat protective coat, an additional 
coat of glazing liquid without 
colorant or oil will produce a durable, 
hard finish. $ 


INSULATION r 


What you might encounter 


n this issue on old- 
house interiors, let’s 
move even deeper inside 
— inside the walls, 
inside the attic, to the 
insulation, Or lack 
thereof: Insulation, a 
relative newcomer on the list 
of standard construction 
materials, is either a later 
addition or altogether missing 
in most houses built before 
1940. When you do 
encounter early insulation, it 
seldom resembles modern 
materials and is not always easy to identify. Adding new 
insulation to an old house can be tricky, too. You'll find a 
multitude of products on today’s market (a few looking much 
alike), and similar products may have different uses or 
installation requirements. To help sort them out, we've 
organized the basics on the common types of house insulation, 
old and new. 

What is insulation? Thermal building insulation — as 
opposed to acoustic or electrical insulation — is a material that 
resists the flow of heat. It breaks up one or more of the modes 
of transmission (conduction, convection, or radiation) and 
thereby protects an area from heat or heat loss. Air is a poor 
conductor of heat, and so insulators tend to be airy, diffuse 
materials. However, because air can transfer heat through 
convection if spaces are large enough, the most effective 
insulators are often made up of minute dead-air spaces. 
Insulators also need to have their own integrity in order to 
perform as building materials: They must be durable and resist 
the effects of water, ultraviolet light, vermin, chemicals, fire, 
and aging. Finally, insulation should be easily handled and 
reasonably priced. 

Beyond these characteristics, the choice of insulation is open 
and, not suprisingly, early types were made on site from an 
interesting variety of materials. Cork, wood shavings, and 
cinders poured into wall cavities were regularly used in the 
1800s to insulate buildings erected for cold storage. Insulation 
in houses was rare, but examples of straw, sawdust, corncobs, or 
dried seaweed pop up from time to time, as do more elaborate 
constructions such as brick nogging or “bisquits” of wood 
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Mineral wool used as insulation 


and fireproofing, from an 1890s 
advertisement. 


wrapped in straw and mud, 
then covered with plaster. 


EARLY INSULATING 
MATERIALS 


In the 1890s, an infant 
insulation-manufacturing 
industry started to take hold 
with products that served the 
rudimentary needs of the day. 
Central heating was still far from universal and insulation was, 
at best, minimal in attics and scarce in walls. 


EEL GRASS 
An early, natural insulation material was eel grass, first used 
by settlers in the North Atlantic regions. Eel grass (Zostera 
marina) is a unique, flowering marine plant with a very high 
silica content that makes it nonflammable; the grass can be 
burned, but does not itself support combustion. This property, 
along with a habit of forming tiny air spaces when compressed, 
made it an obliging insulation material. 
Eel grass was the heart of Cabot’s Quilt, a standardized 
product patented around 1893. Manufacturing 
began with collecting the grass on beaches in 
Cape Cod, Nova Scotia, and, later, 
northern Europe. It was then 
dried and sandwiched between 
rolls of heavy kraft paper to be 
machine-stitched into 36”-wide 
“quilts,” 1/3” to 2/3” thick. A 
special Inch Quilt was eve 
made for use as a soun 
deadener in hotels, hospitals 
and radio broadcasting stations. Quilts were laid up unde 
exterior siding in new construction, or placed in betwee 
framing bays in existing buildings. Caboťs “Underwear fo 
Houses’, as it was called in ads, was manufactured up until th 
late 1930s, and predates the adoption of modern R-valu 
ratings. 


Cabot s Quilt c. 1908. 
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k OLD HOUSES 


Retrofit Recommendations 


MINERAL WOOL 

Mineral wool is a generic heading for several products made 
by “spinning” fibrous materials from inorganic sources. At the 
turn of the century, there were just two types of mineral wool: 
slag wool and rock wool. Slag wool is made by blowing steam 
through blast furnace scoria (residue from the manufacture of 
pig iron) to produce a fine, flexible fuzz of interwined fibers. 
Rock wool is made by applying the same steam process to 
molten naturally-occuring rocks. 

Mineral wool was manufactured as early as 1875 as both a 
sound deadener and thermal insulation, and is still used today. 
It is sold as loose fill (either wool or pellets), or matted with a 
binder into batts and blankets (usually faced with a paper or 
foil vapor barrier). Loose fill is suitable for hand-pouring or 
machine blowing into exposed ceilings, wall cavities, and 
between floor joists. Batts can be applied in these same areas 
when feasible, as well as between 
attic rafters or on basement 
interior walls. Mineral wool is 
incombustible and does not 
deteriorate or absorb moisture. Its 
R-value (in the range of 2.9 to 
3.7 per inch of thickness) is 
influenced by how densely the 
material is packed, and it should 
be installed according to 
manufacturer's directions for 
optimum effectiveness. 


CELLULOSE FIBER PRODUCTS 

The fact that cellulose 
byproducts from wood and 
woody plants have moderate insulating qualities was not lost on 
manufacturing companies in the early decades of the century. 
Many such materials were on the market by the 1920s, most in 
the form of rigid "structural" boards. Insulite, which appeared 
around 1912, was wood fiber and binder pressed into sheets 
1/2" thick which could be used as exterior sheathing, interior 
wallboard, or as a base for plaster. Cane Board was a similar 
product made from sugarcane. Inso Board was fabricated from 
wheat straw; Maftex started out as, of all things, licorice roots. 
Other products made use of semi- or non-rigid construction. 
Flax-li-num, based on flax fiber, was a matlike material meant 


Semi-rigid sheet insulation 
made from flax. 


to be installed between wall studs; Balsam Wool, a fibrous 
cellulose substance, was flexible enough to tuck around window 
frames and door jambs or to form into batts. 

Again, many of these products came and went before the R- 
value system became popular, but period literature often 
claimed insulating effectiveness in terms like "more than three 
times as resistant to the passage of heat and cold as lumber" 
(softwoods rate around R 1.25 per inch). While the cellulose 
fiber products that remain on the market are generally sold as 
building — rather than 
insulating — materials, they do 
have some value as insulators 
and a thermal resistance on the 
order of R 2.1 to 2.8 per inch. 


GYPSUM PRODUCTS 

In the boom building years 
of the ‘teens and ‘twenties, more 
insulators based on inorganic 
substances appeared, including several made from gypsum. 
Loose-fill products such as Thermofill were suitable for pouring 
on attic floors, the primary focus of energy conservation in that 
era. Another approach was taken by Insulex, an “aerated or 
cellular gypsum.” In use, the dry product was mixed with water 
and then poured in place, where it expanded several times in 
volume over 20 to 30 minutes. In addition to applications as 
heat and sound insulation, Insulex could be used as a 
lightweight fill for leveling floors and roofs. Neither of these 
products is manufactured today in its original form, but some 
modern materials make use of similar technology. 


Foamed gypsum, a novel product 
from the 1920s. 


CONTEMPORARY INSULATING MATERIALS 


Along with the change in many building materials and 
methods after 1940, new insulation and insulating techniques 
appeared as energy awareness improved. Attic insulation, for 
example, installed in 65 percent of new houses in the 1940s, 
jumped to 80 percent a decade later. Big increases in the cost of 
energy in the 1970s and the need for conservation which 
followed fueled another wave of development and a new breed 
of insulators, many based on plastics. 


PERLITE AND VERMICULITE 
Two other loose-fill insulations used on occasion are perlite 
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COMMON INSULATION USEs IN OLD Houses 


and vermiculite. Perlite is a glasslike volcanic rock that is heated 
until it pops into a granular form; vermiculite is mica exploded 
in much the same way. The most common use of perlite and 
vermiculite as insulation is in the cavities of hollow masonry 
walls in new construction, but it is sometimes hand-poured in 
the attics of existing houses and then screeded level. 

Perlite and vermiculite are free-flowing materials that travel 
readily into hard-to-reach places. However, they also will flow 
out of their intended spaces if small cracks and holes are not 
plugged first. They are durable insulators, but their density 
makes them relatively expensive and heavy. When pouring 
either material in attics, it is important to make sure that the 
ceiling can carry the added weight. Perlite and vermiculite have 
a lower thermal resistance than other fills (roughly, R 2.7 per 
inch for perlite, 2.1 to 2.3 per inch for vermiculite) and so may 
require considerable depths of material if high insulation values 
are required. 


EXPANDING FOAMS 
Urea-formaldehyde is the most conspicuous expanding-foam 
insulation product. It is a combination of resin, hardener, and 


compressed air mixed at the time of installation and foamed 
into closed wall spaces, where it hardens to a rigid material. 
Although prone to some shrinkage as it ages, UF's big assets are 
a respectable R-value (4.0 
to 4.3 per inch) and the 
fact that it can be pumped 
into almost any building 
cavity. Though its use has 
been largely discontinued 
(due to concerns about the 
formaldehyde gas that may 
be released as the product 
cures), installations remain 
in many old houses. 
Cementitious foam insulation, not unlike that marketed in 
the 1920s, has recently reappeared as a high-end, high R-value 
(3.9 to 4.2 per inch) insulation with benefits for those sensitive 
to the chemicals in modern building materials. Once in place, 
however, this product evaporates considerable amounts of water 


as it cures, making it difficult to use in finished buildings. 


Urea-formaldehyde foam in an attic 
installation. 


GLASS WOOL 

Usually classed as a mineral wool along with slag wool and 
rock wool, glass wool is made by blowing air through molten 
glass or extruding it through dies to produce thin fibers. Often 
called fiberglass, these fibers are then held together with binders 
to create flexible batts (usually incorporating a kraft or foil 
facing) or blankets that are nearly 99% air. The fibers can also 
be formed into rigid panels or 
chopped to make loose fill suitable 
for blowing. (Fiberglas * is a 
trademarked name.) 

In one or another of these 
forms, glass wool is the most 
widely-used domestic building 
insulation and has the broadest 


Glass wool batts install 


use in old houses. Batts and 

blankets are made to fit between readily between framing 

horizontal and vertical framing, members. As with all 

and are readily installed in existing, — /nsulation, heat-producing 

unimproved areas such as attic fixtures should not be 
covered. 


floors and ceilings or the living- 
space side of first-storey crawlspaces. Rigid or semi-rigid panels, 
originally developed in Canada as cold-climate basement 
insulation, are appropriate for below-ground walls in basements 
or crawl spaces. Loose fill is used for hand-pouring or machine- 
blowing into open or confined spaces. While it is easier to 
apply around obstructions such as joist bridging in attics, loose 
fill tends to settle over time (particularly in walls), 
compromising its effectiveness. Typical R-values for glass wool 
are 3.1 to 3.7 per inch for batts or blankets, 4.0 per inch for 
rigid boards, and 2.9 to 3.7 per inch for loose fill. 


CELLULOSE FILL 

Loose-fill cellulose insulation became popular as an 
alternative to glass wool, and is the most common cellulose- 
based insulation sold today. Cellulose fill is made from either 
mechanical pulp (recycled newspaper and paper products) or 
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chemical pulp (sulfate paper such as kraft). It is effective 
because the fill traps many small air spaces, it covers well (like 
many fills), and the cellulose itself is a good insulator. Cellulose 
fill can be hand-poured, but it is usually machine-blown dry 
into open and closed spaces by contractors. (A wet process is 
increasingly popular for new construction, but is normally not 
suitable for existing buildings due to the drying-out time 


Cellulose fill is recycled paper processed for blowing into open 
or confined spaces. 
needed.) 


Cellulose fill has limitations, however. It is subject to the 
same settling and packing that affects the performance of loose 
mineral wools, up to 20%. Raw cellulose is flammable, and fill 
must be processed with an approved flame retardant (usually 
borate- or sulfate-based) in order to be suitable for insulation. It 
is also vulnerable to moisture. While not affected by water 
vapor, liquid water in the form of condensation or leaks can 
soak the fibers, reducing thermal resistance and causing it to 
pack and deteriorate. Moisture can also cause sulfate-based fire 
retardants to corrode nearby metals. Depending upon density, 
cellulose fill has an R-value ranging from 3.1 to 3.7 per inch. 


RIGID PLASTIC BOARDS 

Modern plastics, foamed and formed into rigid boards, are 
the state of the insulation art by virtue of their efficient 
installation and tremendous thermal resistance. Often used as 
exterior wall and roof-deck sheathing in new construction, the 
applications for plastic-board insulation are more limited in old 
houses where roofing and siding are likely to be already in 
place. Their slim profile and high R-value, however, makes 
them well-adapted to covering interior finished walls and 
masonry surfaces where space allows. Plastic boards require a 
vapor barrier (asphalt-coated kraft paper, polyethylene film, or 
aluminum foil) on the living-space side. In addition, all plastic 
boards are vulnerable to fire and may produce toxic gases if 
ignited. For this reason, building codes require covering interior 
installations with a 15-minute fire barrier (typically, 1/2” 
gypsum wallboard). 

POLYSTYRENE: Polystyrene is the raw material that makes up 
two of the most common board insulations. Expanded 
polystyrene (EPS) is manufactured by expanding pellets of 
plastic with steam and then molding them into blocks that are 
sliced into boards, Extruded polystyrene (PS or XEPS) is made 
with the same plastic, but instead is combined with a blowing 
agent (typically Freon) and extruded through a die to produce 
finished boards. The upshot is, the cutting step used in making 


expanded polystyrene produces a material with a cut-cell 
structure (giving it a look similar to coffee cups, and the 
nickname “beadboard”), while die-forming extruded 
polystyrene leaves it with a smooth-surface structure. This 
difference not only influences the thermal resistance (R 3.8 to 
4.0 per inch for cut-cell expanded polystyrene, R 4.4 to 5.0 per 
inch for smooth-surface extruded polystyrene), but also the 
application for each material. 

Extruded polystyrenes smooth surface gives it the best 
resistance to moisture intrusion and 
transmission (it is an effective vapor 
retarder) and it is the board type 
recommended for insulating 
exterior basement walls and other 
sub-soil projects. Expanded 
polystyrene cut-cell structure can 
hold plasters like stucco (a common 
use in new construction), but 
means only high-density versions 
are adapted to use below ground. 
Polystyrene deteriorates in 
ultraviolet light and has to be 
protected from the sun with an 


exterior or interior finish according The smooth surface 
to the manufacturers directions. — ofextruded polystyrene 
Solvents such as those found in (lefi) compared to 
adhesives or waterproofing fe cut cells of expanded 
products may also attack this polystyrene (right). 


plastic. Both types of board slip in 
R-value as they age. 

Another form of polystyrene worth noting is molded beads. 
This a loose-fill product (basically expanded pellets), suitable 
for hand-pouring, which has an R-value of 3.85 per inch. 

PHENOLIC FOAM, POLYURETHANE, AND POLYISOCYANURATE: 
Rigid-board insulation made from other plastics share many 
characteristics with polystyrene and have their own strengths 
and weaknesses as well. Phenolic foam is a rigid, closed-cell 
product that holds its high R-value (4.7 to 7.1 per inch) as it 
ages and has a low flammability, but it is brittle and crumbly to 
work with. Polyurethane foam-board contains a gas that yields 
a high initial thermal resistance (R 6.28 per inch), but loses 
some effectiveness as it ages and the gas escapes. For this reason 
it may be manufactured with a foil facing that also acts as a 
vapor retarder. Spray-on polyurethane foam, sometimes used in 
new construction, has yet to be adapted to existing buildings. 

Polyisocyanurate foam board, chemically related to 
polyurethane, is formulated for improved flame resistance and 
one of the highest R-values (5.8 to 6.2 per inch). These boards 
frequently incorporate glass fibers for increased strength. The 
thermal resistance of polyisocyanurate also drops off over time. 
While the naked board is not recommended for use where it 
will make ground contact (protective coatings increase its 
moisture resistance), it can be used as interior basement or 
masonry wall insulation. 

The effectiveness of insulation is not determined by thermal 
values alone. All types depend upon proper installation, 
including thorough coverage and proper density (especially for 
loose fills and mineral wools). 
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Salon, Newport, R.L, rédecoracd by Ogden Codman in 
1897: Louis XV boiserie wall panels with green brocade 
infill, ornamental plaster and drapery cornice. Furniture is a 
mix of Louis XV and XVI. 


merican Style 


There is, 
at the present moment, 
almost a mania in the cities 
for expensive French 
furniture and decorations. 


—A.J. DOWNING, AUTHOR & TASTEMAKER, 1850 


Over the years, countless 
decorating styles have made 
g their way to our shore, but few have 
been as enduring in their appeal 
| as French country. 


— JOANNE BARWICK, EDITOR, HOUSE BEAUTIFUL, MARCH 1989 


he interior decoration of American 


homes was inspired by a hodgepodge of sources during the 19th century: Oriental, Turkish, and 
Moorish; the Italian Renaissance; Elizabethan England; even something called “Gypsy.” 
Historical styles and motifs were revived and fell from favor, only to be resuscitated decades later 
and given a new twist. If there was any constant during this eclectic century, however, it was that 


French decorative taste, as much as or more than English, dictated what was fashionable. 


Not until the closing decades of the last century did American 
tastemakers begin to follow different drummers, namely, this 
country’s Colonial Revival and the English Aesthetic and Arts- 
and-Crafts movements. Yet, even a generation later, as William 
Seale states in The Tasteful Interlude, “for most Americans, there 
were two desirable styles of interior decoration: colonial or one 
of the French Louis styles. Arts and Crafts, American Empire, 
Jacobean, and all the rest took second places...” 

This dependence on French taste was nothing new. Even 
before the Revolution, when colonial tastes followed England's 
lead, the mother country was itself taking cues from France. 
English trendsetters of the late Georgian period, such as 
furniture-maker Thomas Chippendale, were heavily influenced 
by the curving and naturalistic rococo designs of the era of Louis 
XV (Quinze). Benjamin Franklin, Thomas Jefferson, and other 
early Americans who spent time in France brought their 
enthusiasm for things French back to America. 

But it was not until the 19th century that French tastes had a 
direct influence on American interiors. Three general periods 
can be defined: the Empire, the Second Empire (or Rococo 
Revival), and the French Revivals. These often went by different 
names (Empire was known as Regency in England, for example) 
and their periods of popularity in America didn’t always 
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correspond to their popularity in France. Lets clear up the 
confusion and get on with decorating hints. 


THE EMPIRE PERIOD: C. 1810-1840 


by the ancient classical styles for several decades. King 

Louis XVI (1754-93, best known for losing his head 
to the French Revolution, along with that of his wife Marie 
Antoinette), was also the namesake of the Louis XVI (Seize) 
style. The style, which would be revived several times in 
America during the 19th century, was a reaction to the 
overly contorted curves and ornament of the preceding 
rococo; it began to reestablish the straight geometry of the 
classical styles. During the 1790s, the trend continued as the 
motifs of ancient Rome influenced the style which we know 
here as Federal, but which was called Directoire in France, 
and Adam in England. 

The Empire Period, named for Napoleons reign, was the 
height of the classical craze. Being a man of no small ego (he 
had himself crowned emperor in 1804), Napoleon closely 
identified his reign with imperial Rome. His official architects 


and decorators, Charles Percier and Leonard Fontaine, 
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B: 1800, INTERIOR FASHIONS HAD BEEN INFLUENCED 
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arlor, Gallier House, New Orleans, 1857-60. 
Belter-style Rococo Revival furniture in typical groupings. 


popularized Roman and Egyptian motifs (the latter after 


Napoleons campaigns on the Nile). But it was the designs of 


ancient, classical Greece which became widely popular i in 
France, England, and America. Decorating in the “Grecian” 
style was not only fashionable in this country, it was patriotic: 


Our young nation identified with the democratic ideals of 


ancient Greece. 

How did French Empire tastes cross the Atlantic? As was 
common in those times, architectural and decorative styles were 
popularized through pattern books — and Percier and Fontaine 
were among the first 
to illustrate the archae- 
ologically “correct” 
design vocabulary of 
Greece, Rome, and 
Egypt. Moreover, be- 
ginning soon after the 
French Revolution 
and continuing into 
the 1800s, many 
French artisans 
emigrated to America, 
where they found a ready market for their talents. More than 
two dozen French cabinetmakers had set up shop in New York 
City by the first decades of the 19th century; others settled in 
New Orleans and Philadelphia. (Two of the best were Charles 
Honore Lannuier and Michel Bouvier of New York City.) 


1830s “Grecian” French Empire wallpaper dado 


Another New Yorker, Duncan Phyfe, quickly adopted the 
French Empire style and established a highly successful 
furniture-making business. 

Furniture makers were especially adept at incorporating 
French Empire themes: Chairs imitated the saber-legged Greek 
klismos chair or the cross-legged Roman curule chair. Buffet 
“Grecian” 
couches (which the French called recamiers) had scrolled ends, 
and their legs were configured as classical winged figures. Tables 
were supported on columnlike pedestals. 

Only relatively wealthy Americans (President 
James Monroe decorated the White House with 
imported French furniture) could afford high- 
style furnishings crafted of the finest exotic 
woods and embellished with gilded ornamental 
metal fittings called ormolu. More common 


(sideboard) fronts were embellished with columns. 


French Empire style manufactured by such 
mass-producers as the Hitchcock Chair 
Company. For example, painted stencilling took 
the place of ormolu or gilding. Black paint 
imitated ebony. Moreover, patriotic American 
symbols were substituted for classical or imperial motifs: eagles 
instead of a sphinx or griffin. 

Once a luxury, wallpaper was becoming more affordable 
during the Empire period. By the turn of the 19th century, the 


French had usurped the English in the production and design of 
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were the cost-cutting American versions of 
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wallpaper, a position they retained until the 1870s. 

Americans imported brightly colored striped or floral French 
papers. Designs imitating drapery were popular, as were those 
with classical and architectural themes such as architrave, 
garland or swag friezes, faux-marble 
masonry, or trompe l'oeil heroic statuary 
standing on pedestals and set in "niches." 
In 1820, the Zuber Company introduced 
an irisee or "rainbow" paper which was 
widely imitated. Rainbow papers featured 
alternating bands of graduated colors 
superimposed over a main pattern. 

Perhaps most fashionable were French 
scenic wallpapers, or decors panoramiques. 
Scenics were printed on non-repeating 
rolls and would often take up an entire 
wall, or even wrap around the side walls. 
Landscapes with New World themes were popular. Zuber 
produced scenes of Niagara Falls, West Point, and Boston 
Harbor, as well as a "War of Independence" design. Depictions 
of American flora, fauna, and Indians were also popular. 
Recognizing an eager market, French manufacturers even 
produced patterns incorporating images of Washington, 
Franklin, and Lafayette. 

In the 1820s, the Oberkampf factory in Jouy, France, led the 
way in the production of printed cotton fabrics, and Toile de 
Jouy (see page 56) soon became a generic name for colorful, 
printed fabrics used as upholstery or window hangings. Textiles, 
too, were printed with French scenics, depicting classical ruins, 
for example. Medallions, stripes, and laurels were also popular 
themes for fabric designs. 

After the defeat of Napoleon in 1814, the Bourbon monarchy 
was restored. The new Restauration style, too, was based on 
classical precedents, but the forms became less ornamental. Both 
England and America followed this trend. In the 1830s and ‘40s 
came the Louis Philippe style, which American contemporaries 
of the day sometimes called Modern Grecian or Modern 
Classical. Furniture lines became even more severe. Uncarved, 
unornamented mahogany veneers were the preferred finishes; 
the S curve and C scroll defined the geometric forms used for 
chair feet, table pedestals, and bureau fronts. This so-called 
"Pillar and Scroll" furniture was the last gasp of the Empire 
period; Americans were ready for something else. 


Curule chair by 
Duncan Phyfe 


THE SECOND EMPIRE: C. 1855-1875 

HE MID CENTURY NOT ONLY WITNESSED NEW ARCH- 

itectural and interior styles, but it also brought great 

advances in the production of furniture, textiles, carpets, 
and wallpaper. After the Industrial Revolution, America could 
manufacture these goods domestically. Harpers magazine 
predicted that “the time is not far off, we feel sure ... when our 
most admired furniture will not, as now, date from Paris.” 
Products were available in a range of prices, so that even modest- 
income households could afford fashionable furnishings not 


Empire front hall at the Hermitage, Andrew Jackson’s home near 
Nashville, 1836; detail of “Telemachus” French scenic wallpaper. 


within their means during the Empire period. 

By the 1840s, the popularity of the classically inspired Greek 
Revival and Empire styles was on the wane, replaced by an 
interest in “picturesqueness.” Houses were built as romantic 
versions of Gothic cottages or Italian villas. Just after the Civil 
War, the Second Empire house style became all the rage. Except 
for its distinctive Mansard roof, the Second Empire house often 
differed little from the equally popular bracketed Italianate style. 
But if the “Italian tradition supplied the exterior,” said one 
commentator, “French models inspired the interiors.” 

The Second Empire refers to the reign of Napoleon III, who, 
along with his fashion-conscious wife Eugenie, ruled France 
from 1852 to 1870. The official tastes of his French court had 
turned away from the classicism of the early 1800s, and had 
revived the styles of 18th-century France, particularly the rococo 
style of Louis XV (1723-74). The burgeoning middle class 
fueled a demand for the eclectic, derivative Second Empire 
fashions. To its critics, the Second Empire period was 
superficially glossy and unprogressive; its appeal was to the 
middle-ground tastes of the bourgeois. 

A display of the Second Empire, or Rococo Revival as it is 
sometimes called, received wide acceptance at the 1851 Crystal 
Palace Exhibition in London. It became the most popular of 
several concurrent decorative styles in America from 
approximately 1850 into the early ‘70s. The “Modern French,” 
as Downing called it, “is now much admired and adopted in our 
town houses [and is] distinguished by curved and flowing lines 
and a profusion of delicate 
ornament in relief, producing a 
very ornate and elegant effect.” 

The curving, florid lines of the 
rococo characterized nearly every 
interior element of the era. 
Ceilings wore ornamental 
plasterwork featuring sinuous 
moldings and center medallions 
cast as clusters of plaster flowers. Drapery cornices, lambrequins, 
and valances were silhouetted by scalloped edges, as were the 
frames of gilded mirrors and pictures. Wall-to-wall carpeting 
featured bright florals, The trademark of the nearly ubiquitous 
marble mantelpieces of the era was the arched or curvilinear 
fireplace opening topped by carved bouquets of flowers. The 
curved cabriole leg was standard for furniture. Globed 


“Pillar and Scroll” table 
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chandeliers, mantel clocks, 
silverwork, lamps, porcelains, 
and accessories of all types 
were distinguished by 
serpentine rococo designs. 
Cherubs and vines were 
popular again. 

Furniture makers such as 
Joseph Meeks, Charles 
Baudouine, Gustav Herter, and 
Alexander Roux, all of New 
York City, heavily promoted 
their rococo and “Louis” lines, as 
did George Henkels of 
Philadelphia, and Prudent 
Mallard and Francois Seignouret 
of New Orleans. Perhaps most 
notable was John Henry Belter, 
who invented a manufacturing 
method that made curvaceous 
rococo furniture affordable: He 
laminated thin, cross-grained 
layers of mahogany or rosewood, 
which was then steamed and 
bent into shape. The florid, 
pierced carvings for which his 
furniture is famous was partially 
machine-formed, and the 
intricate detail work hand- 
carved. 

The mid 1800s marked the 
first time many Americans 
could afford to decorate an interior room as a unified fashion 
statement — a tout ensemble. Belter and others produced 
matched sets, or suites: sofas with matching side chairs, dining- 
room tables with matching chairs, Rococo Revival beds with 
companion, marble-top wash stands. Furnishings were arranged 
into “conversational groups” as opposed to the more formal and 
symmetrically balanced arrangements of the earlier Empire 
period. 

A new generation of womens magazines, notably 
Ladys Book, campaigned for the new French rococo fashions and 
introduced Americans to etageres (what-nots), chaise longues, 
buffets, téte-a-tétes (love seats), torchieres (standing lamps), and 
armoires (wardrobes). Bedroom sitting rooms were now 
boudoirs. Desks were now bureaus. 

Other new pieces found their way into 


— a sofa in which one end was 
asymmetrically higher than the other — 
and the balloon-backed chair, a simplified 
version of the Louis XV style. Pioneered 
by the French, “comfortable” furnishings 
also enjoyed wide acceptance: Chairs and 
sofas were covered with stuffed and tufted 
upholstery in velvets and satins. American 


manufacturers commonly substituted 


Opulent, mid-century 
black horsehair upholstery for more costly 


Rococo Revival Bed 


Parlor decorated during the Victorian Rococo Revival, 
Maxwell Mansion, Germantown, Penn., 1859. 


Godeys 


interiors, such as the French meridienne 


materials. 

While walls were most 
commonly simply painted in 

earthy colors, some were 
embellished in the Louis XV 
manner: Wall surfaces were 
visually broken by wall- 
papered or fabric-covered 
panels framed by wood or 
plaster moldings. Architect 
Calvert Vaux illustrated several 
examples of this effect, called 
boiserie, in his classic 1864 
Villas and Cottages. A faux 
boiserie arrangement could 
also be achieved by using 
"fresco" wallpaper sets that 
imitated molded wall panels. 

Although the English would 
soon overtake the French as 
trendsetters for wallpaper 
design, and although America 
was increasingly using do- 
mestic wallpaper by the 18505, 
the French Rococo was a 
dominating influence on mid- 
century wallpaper patterns. 
Bright, intertwining floral 
patterns against light back- 
grounds were popular, as were 
scrollwork designs and floral 
stripes. 

Window treatments in the French manner were promoted in 
Godeys and other magazines that illustrated drapery patterns. 
Drapery was hung from ornate curtain rods (a French 
invention) and edged with silk fringe or 
braid, held back by hand-tied tassels. 
Rococo window cornices of stamped 
metal or wood, and scallop-edged fabric 
valances topped full-length drapes of 
costly silk or, more often, cotton 
damask or chintz. Lace was sometimes 
used as an "undercurtain." Although 
fashionable, a full-blown window 


Téte-a-téte 


treatment was expensive and usually 
reserved for formal rooms. Windows in secondary rooms were 
decorated in a similar but simpler fashion. 

Ever since Frenchman Joseph Jacquard perfected a loom 
attachment in the early 1800s, which automated production of 
even the most intricate woven patterns, textiles had become more 
affordable. Middle-class American families had the means to buy 
wall-to-wall carpeting by the 1850s and ‘60s. Not surprisingly, 
carpets of the Second Empire period were characterized by 
rococo floral, medallion, laurel, and scrollwork designs. 

During the Second Empire period, the Rococo Revival was 
often freely mixed with other decorative styles, including the 
Elizabethan, Gothic, and Renaissance Revivals. The latter became 
popular in America in the 1860s, ‘70s, and ‘80s and was very 
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— Authentically French 


CONTEMPORARY SOURCES FOR THE PERIOD DECORATOR 


WNERS OF OLD 
O houses who want to bring 
| a sense of authenticity to 

their interiors should take into 
account the pervasive influences 
| of French decorative styles 
| throughout 19th-century 
America. Here are some things 
to remember: 

The French Empire, and its 
derivative, the American Empire, 
were the decorative styles for 
Greek Revival houses. Owners of 
Italianate and Second Empire 
houses have several appropriate 
interior styles to choose from, 
but the Rococo Revival (Second 
Empire) was historically the 
| most peut interior style 
during the mid 1800s. 

* American interiors of the 
19th century were rarely unified 
stylistically. Furniture styles were 
| mixed freely, although mass- 
| produced rococo and Louis XVI 

usine was commonly bought 
as suites. A tout ensemble look 
was usually confined to the best 
rooms — parlors and dining 
rooms. In post-Victorian houses, 
| a room (bedroom, sitting room, 
etc.) with a French Revival 
theme might coexist alongside 
rooms of an English or Colonial 
Revival style. 

* Furnishings and accessories 
of the French styles (and all 
others) were produced in a wide 
range of prices and quality. 
Hig-ey ed American 
townhouses and villas were more 
likely to have interiors in the 
most ive and fashionable 
tastes, while more common, 
modest houses contained 
| simplified, mass-produced 
furnishings which had the spirit, 
if not the cachet, of the high 


es. 

* Until fairly recently, 
American antiques dating from 
the Empire v Second ed 
period were ive 
those from the colera, Federal, 
and even late-Victorian periods. 
| Recently, though,the best 
| Empire and Rococo pieces have 
appreciated. More modest 
| antiques of these styles can still 


be found mh bis that 
com, to their 
midi reproduction 

countei ? 

. fora lore time, the markets 
for reproduction furniture, 
wallpapers, textiles, and other 
interior items has been 
dominated by the American 
colonial and 1 8th-century 
English look. Fortunately, recent 
decades have seen the rise of 
more authentic, more varied 
reproduction products. This 
Source List provides some of the 
products available in the Empire, 
Louis XV, Louis XVI, Nouveau, 
and French Provincial styles. 


« FURNITURE 


Antiquaria 

60 Dartmouth Street, 

Dept. OH] 

Springfield, MA 01109 

"n 13) 781-6927 for catalog. 
Mail-order Victorian antique 
furniture, many in Rococo & 
Renaissance Revival styles 


Brunschwig and Fils 

(see Textiles) 

Classics in the French 
Tradition line of chairs in 
Louis XV, rococo,and 


provincial styles 


Century Furniture 

Box 608, Dept. OH] 

Hickory, NC 28603 

(800) 852-5552 for brochures 
Chardeau, Chantain, Century, 
and Chambery Chair lines in 
Louis XIV, XV, Regency, Empire, 


provi 


Kimball Furniture, Inc. 

1600 St., PO Box 460, 

Dept. OHJ 

asper, IN 47549 

(800) 482-1616 for brochure 

Hand-carved French repros. in 

Rococo, Louis XIV, with imported 
holstery 


726 Andover, Dept. OHJ 
Atlanta, GA 30327 
(404) 237-9725 


Carved, reproduction Victorian 
mirrors, 80-page 
catalog 


Pierre Deux 

18 showrooms and boutiques 
throughout North America. Call 
(800) 8PIERRE for locations. 
Authentic French country 
furnishings including provincial 
furniture, Toile de Jouy fabrics. 


Traditional France 

P.O. Box 1989, Dept. OHJ 
Morganton, NC 28655 

(704) 437-1480 

Line of furniture imported from 


France 
๕ WALLCOVERINGS 


Bassett and Vollum 

4350 N. Council Rd., Dept. OHJ 
Galena, IL 61036 

(815) 777-2460 

French-style wallcoverings 


Brunschwig and Fils (see Textiles) 
French chinoiserie patterns, trompe 


Loeils, florals, etc. 


J.R. Burrows & Co. 

PO Box 522, Dept. OHJ 
Rockland, MA 02370 
(617) 982-1812 
Documentary wallpapers 


Cowtan & Tout, Inc. 

979 Third Avenue, Dept. OHJ 
New York, NY 10022 

(212) 753-4488 

Handblocked wallpaper in 
authentic patterns 

Pierre Deux (see Textiles) 
French wallcoverings. 


(604) 592-4916 
French wallpaper 


Scalamandre 
37-24 24th Street, Dept. OHJ 
Long Island City, NY 11101 


ados pis 
Period wallpapers including 
Empire, Toile de Jouy designs 


Schumacher (see Textiles) 
Period wallpapers including 
Empire 


Thibaut, Richard E., Inc. 

706 South 21st Street, 

Dept. OHJ 

Irvington, NJ 07111 

Un 2 jo MN 
im ne 

inpr dy 


Victorian Collectibles Ltd. 
845 East Glenbrook Road, 


Dept. OHJ 

ME WI 53217 

(414) 352-6971 

Brillion Collection reproduction 
wallpapers includes Victorian 
Rococo and Nouveau styles 


Zuber 

979 Third Avenue, Dept. OHJ 
New York, NY 10022 

(212) 486-9226 

French scenics, documentaries, 
trompe l'oeil, and neoclassic 
designs. This French company has 
been producing wallpapers since 
the 1790s 


* TEXTILES, FABRICS 


Boussac of France 

979 Third Avenue, Dept. OHJ 
New York, NY 10022 

(212) 421-0534 

Numerous French fabrics 


Brunschwig and Fils 

75 Virginia Road, Dept. OHJ 
North White Plains, NY 10603 
(914) 684-5800 for brochures 
French chinoiserie chintze, 


chinelle, brocade, moire, lace, etc. 


J.R. Burrows (see Wallcoverings) 
Neo-Grec lace curtain panels 


Classic Revivals 

1 Design Center Place, 
Suite 545, Dept. OHJ 
Boston, MA 02210 
(617) 574-9030 
French silk fabric 


Preservation Society af Newport € ounty photograph by Richard Cheek 


Louis XV ballroom at Chateau-sur-Mer, Newport, R.I, 1854. Ebonized furniture by 
Léon Marcotte; walls are grey with gilt; typical rococo mirror and mantel. 


loosely based on the heavy architectural themes of Renaissance 
Europe. The French called the style “Francois Premiere.” Here 
again, the French were the masters. Although they were not 
singularly associated with the style, still “the French, in their 
Renaissance style,” said Downing, “offer the best examples... 
Their works, especially in interiors and furniture, retain all the ... 
antique beauty of the works of the fifteenth century.” 

There were, increasingly, critics of Second Empire taste. The 
fashions of Napoleon III were dubbed “le Style sans Style.” 
Belters furniture was derided as “Louisiana bordello.” Mass- 
produced, trivialized versions of rococo furnishings were called 
“Louis the Hotel” due to their seemingly universal presence in 
hotel lobbies. French fashions would remain an alternative for 
interiors throughout the remaining decades of the 19th 
century. But by the late 1870s, Americans were increasingly 
attracted to the designs of the English Aesthetic Movement 
and the principles of tastemakers Charles Eastlake and 
William Morris. 


THE FRENCH REVIVALS: C. 1890-1925 


OVE AHEAD A GENERATION, AND 
by the 1890s, America had renewed 

" interest in the historical styles of Italy, 
England — and especially France. American 
architects were being trained at what many 
thought was the worlds premiere architectural 
school, l'Ecole des Beaux-Arts in Paris. The 
principles of l'Ecole were apparent in the design 
of American mansions and public buildings of 
the period. French chateaux of the nouveau riche 
were erected on Manhattans Upper East Side, 
and these served as models for estate houses in 
our elite suburbs as well. 

This was the heyday of the interior designer, a 
relatively new profession in America. Among the 
most prominent were Elsie de Wolfe and the 
team of Edith Wharton and Ogden Codman, Jr. 
A raft of new decorating magazines appeared, 
including the Ladies Home Journal, House and 
Garden, and House Beautiful. Publications such 
as these, along with professional decorators and 
self-proclaimed tastemakers, were in the 
vanguard of promoting the revival of French 
decorative styles. Most of it was pitched to the 
well-to-do, but the trickle-down effect influenced 
the homes of middle-class America. 

How were French Revival interiors of this era 
different from the earlier Rococo Revival? When 
done well, they were more authentic to their 
historical precedents (and more costly to re- 
create). Interior ornamentation and furnishings 
were more serious and "correct." Even Codman 
and Wharton recognized in their 1897 tome, 
Decoration of Houses, that "the perception of the 
French [decorative style] is uncomfortable, 
ostentatious, and fussy." They countered, 
however, that the actual private living quarters, as 
opposed to the public rooms, of the French 
prototypes were actually very comfortable and graceful. 

As before, American manufacturers were quick to adopt and 
promote the latest fashions. The Herter Bros., Kimbel & Sons, 
the Gorham Manufacturers, and Leon Marcotte were some of 
the leading firms to produce furniture in the various Louis styles. 
Both the Bartholomae and National Wallpaper companies 
issued patterns with Louis XV, XVI, and Empire themes. 

The Louis XVI was among the most popular of the revival styles. 
"Marie Antoinette rooms are breaking out all over" said Codman 
and Wharton. The styles broad curves and straight lines were simpler 
and less fussy than the convoluted 
curves and almost frenzied rococo 
carvings of the Louis XV. Classical 
motifs crept into Louis XVI designs; 
round, fluted legs were a hallmark of 
its furniture. 

French Revival rooms were 
bright: The woodwork was 
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Christopher Hyland, Inc. 
979 Third Avenue, Suite 
1714, Dept. OHJ 

New York. NY 10022 
(212) 688-6121 

Curtain accessories: coronas, 
tiebacks, curtain finials, poles. 


Kimball International, Inc. 
(see Furniture) 


French fabrics 


Pierre Deux 

stores in New York, Atlanta, 
Boston, Chicago, Houston, 
San Francisco, $ 
Toronto, and others. 

(800) 8PIERRE for addresses 


French-import fabrics, linens 


Rue de France 

78 Thames Street, Dept. OHJ 
Newport, RI 02840 

(401) 846-2084 

Imported French-styled lace, 
curtains 


Scalamandre 
(see Wallcoverings) 


fabrics includin 
damask, lace, 
inspired “ dna 


Schumacher 

979 Third Avenue, 
Dept. OH] 

New York, NY 10022 
(212) 213-7900 


Jacguard weaves, tapestries 
ur Richard E., Inc. 
(see Wallcoverings) 
French-inspired bris 
Vintage Valances 

Box 43326, Dept. OHJ 
Cincinnati, OH 45243 


(513) ad ta 
Custom design 


manufacture o - trical 
n 


accurate wi 


* CARPETING 


a ras ) 
ก cE 
carpets 


Scalamandre 
(see Wallcoverings) 
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* ARCHITECTURAL 
ELEMENTS, TILES, 
OBJETS D'ART 


Danny Alessandro, Ltd. 
d E. om Street, 
pt. OH] 
New York, NY 10022 
(212) 421-1928 
Reproduction & anti 
mantels including 18th-century 
French styles in wood & marble 


Country Floors 

stores in many major 
American si Canadian cities; 
call (212) 627-8300 for 


P.O. Box 5835, Dept. OHJ 
High Point, NC 27262 
(800) 356-3792 
La Cheminee j 
marble mantels including 
Victorian Louis XV styles 
Decorator s Supply Corp. 
3610 S. Morgan Street, 
ae OHJ 

Chicago, IL 60609 
(312) 847-6300 
Mantels & applied- 
composition ornament for 

, ceilings, and fireplaces, 

My in Rococo Revival & 
Louis styles 


La France Imports, Inc. 
2008 S. Blyd., 
Dept. O 

Los Angeles, CA 90025 
(213) 478-6009 

French ceramic tiles 


Renaissance Mae 

PO Box 360, 

Lake Orion, MI Gel 

(313) 693-1109 

Full line of French Art Nouveau 
€ Art Deco table & floor lamps 


Roman Marble Co. 
120 W. Kinzie Street, 


Chicago, 

(312) 337-2217 
Carved marble & wood 
reproduction & antique mantels 
bill Louis XV and XVI 


painted white, as was much of the furniture. In fact, older 
furniture pieces were brought up to date with white enamel. 
Boiserie wall panels were covered with damask or toile and 
framed by plaster or gesso moldings accented with gilding (or 
gold-colored metallic paint). In fact, the gold accent-against- 
white palette was common for furniture finishes as well. 

Wide openings between parlors were outfitted with portierres 
— drapes hung on rods, sometimes suspended below wooden 
grillework. (Portierres were actually enjoying a renewed 
popularity from their introduction in earlier Victorian times.) 
Window treatments continued the French tradition of swagged 
valances and cascading drapery hung over rods. 

Glassed-panelled “French doors” opened onto porches or 
terraces, and parquet floors could be had by even the middle 
class. A gilt-framed mirror over a marble mantel was almost 
required in a French Revival parlor. Multi-globed gasoliers or 
electrified crystal chandeliers provided lighting in formal rooms. 

Knowing the popularity of post-Victorian houses among OHJ 
readers, I'd be remiss if I didn't mention two additional 
decorative styles with decidedly French associations: the turn-of- 
the-century Art Nouveau style and its stylized cousin, the Art 
Deco of the 1920s and ‘30s. 

With a few rich exceptions, the influence in America of the 
sinuous lines and naturalistic themes of the Art Nouveau was 
limited to decorative accessories and graphic arts. Perhaps best 
known was the work of Louis Comfort Tiffany, whose shop 
produced Nouveau-inspired lamps. Rudimentary Art Nouveau 
lines and ornament were occasionally seen in the turn-of-the- 
century “Golden Oak” furniture produced in Grand Rapids, or 
the pieces of the Gorham Company of Rhode Island, or Karpen 
and Bros. of Chicago. 

Even though the French Revival styles remained popular into 
the 1920s, most early-20th-century homeowners were enamored 
of “colonial” interiors, or drawn to the Mission style that was 
virtually synonymous with bungalow houses. Still, pseudo- 
French, half-timbered houses or stone, Norman “farmhouses” 
were sometimes built side-by-side with bungalows and English 
cottages in many American suburbs. The interiors of these 
informal 20th-century homes could be decorated with French 
Provincial, a style that remains popular today. As the name 
suggests, the style is characterized by vernacular furnishings and 
accessories of the French provinces, which were simplified 
adaptations of the Parisian high styles. : 


There are numerous books describing and illustrating American 
period interiors in the French styles. Among the most useful: 

Victorian Interior Decoration by Gail Caskey Winkler and 
Roger W. Moss (Henry Holt, 1986; $29.95) 

The Tasteful Interlude by William Seale (Amer. Assoc. for State 
and Local History, 1981) 

A Documentary History of American Interiors from the Colonial 
Era to 1915 by Edgar de N. Mayhew and Minor Myers, Jr. 
(Scribner's, 1980, $45) 

Three Centuries of American Antiques by the Editors of 
American Heritage (Bonanza Books, 1979) 


Contributing editor Randy Cotton would like to thank Pierre Hivert (of 
Pierre Deux) and Gail Winkler for providing information for this article. 
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of the Southwest 


tially changed, to- 
tectural style is day. The second 
more closely tied to came about when 
a single region than the simple, blocky, adobe pueblo. In | | Spanish settlers added their own knowledge of adobe 
the Southwest and particularly in New Mexico and Arizona, building techniques, ack ypted from years of Moorish influ- 
the pueblo looks as natural as the strong yellow sunlight | | ence from North Africa, to what the Indians were doing. 
and red clay soil that give the land and the buildings their | | The third was a revival that began in the wake of the early- 
color. Once the pueblo magic had been discovered and 20th-century railroad tourist expansion into the S uthwest 
translated into waterproof 20th-century materials. of | | and the Arts & Crafts movement's emphasis on natural 
course, there was nothing to stop its being built in eastern, materials and forms at about the same time. The fourth 
midwestern or Pacific coastal areas — but why try to move phase began around 1945 when modern concrete and sta 
a miracle? bilized adobe and stucco made possible a more durable, 
There are at least four phases of the Pueblo | | if less beautiful, building. This phase also is still with us 
style. The first is the authentic one — the In the city of Santa Fe, New Mexico, the heart of Pueblo 
indigenous town dwellings of the Pueblo country, no building can be built in any other style 
Indians, already well devel ped when the 

"1 5paniards came to Pueblo Architecture 
Wi America and The early pueblo forms w ere distinctive, visually appealing 
still sur- in their simplicity, and built for security. Constructed of 

viving, | | stone (when available) or of mud-plastered adobe, and 
only par- strung together like stacks of gently eroded, 
matte-finished sugar cubes, the pueblos had 


No American archi- 


By James C. Massey cmd Shirley Maxwell 


T 
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At right, the renowned Palace of the 
Governors (1610-14, remodeled and 
rebuilt 1909-13), the centerpiece of the 
plaza in Santa Fe, New Mexico. Be- 
low, the Acoma Pueblo in New Mex- 
ico. Located high on a virtually 
inaccessible mesa, this view shows the 
most famous street in the most famous 
of the Indian pueblos. 


slightly rounded corners and battered 
walls sloping slightly inward as they 
rose in uneven piles. Stepped-back 
second and third storeys provided 
uncovered decks on the tops of wood 
and clay covered first-floor roofs. 
These early apartment buildings were 
actually walled towns, constructed for | 
shelter from the elements and from | 
enemies, not for indoor living. The 
pueblos were ordinarily built atop 
tall, sheer-sided mesas so difficult to 
climb that they acted as natural de- 
fense towers in open country. They B 
were also exposed to winds and vi- $ 
olent weather, but there was always | 
refuge within. There were no openings in the continuous 
first-floor pueblo walls, and the pueblo apartment could 
be entered only by scaling ladders (easily pulled up out 
of reach of evil wishers) to the first-floor roof, and then 
descending through a hole in the roof into the rooms 
within. The roofs were supported by vigas, peeled round 
logs with jagged ends hewn by stone adzes or fire to uneven 
lengths. These were covered with /atillas, or saplings, and 
twigs or straw, then packed with earth for a more or less 
waterproof covering that was sufficient in the dry seasons 
but presented difficulties when the rains came. 

Adobe, which is both the sun-dried building block and 
the clay soil from which it is made, did have some structural 
problems. If water entered from the top, the walls eroded 
downward. If water and soil salts leached upward, the walls 
tended to soften at the bottom, causing a “coving” effect 
near the base that could lead to eventual collapse. The 
adobe walls, which the Indians laid by “puddling” (placing 
a Mh 
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continuous courses of damp clav one upon the other), or 
with “turtleback” handshaped blocks, were then protected 
by layers of mud plaster. This surface also washed away 
with the infrequent rains, wore off with the wind, or 
sloughed off as the building settled on its earthen foun- 
dations. Maintenance was constant and time-consuming, 
but not very complicated (and it was dirt cheap) 

When the Spaniards came, starting in the late-16th cen- 
tury, they brought with them a new technology for forming 
adobe blocks in wooden molds, and a European approach 
to the building form itself. The Indians were happy to adopt 
the molded blocks, which were easier to use and could 
be dried rather quickly — in 30 to 60 days, given good 
weather conditions. Furthermore, in some ways at least, 
the Spanish building itself was not totally different from 
what the Indians had been doing. Although almost invar- 
iably a single storey and constructed around a courtyard 
rather than on top of an inaccessible mesa, it too was a 
defensive building type, with continuous exterior 
walls and as few openings as possible. Spanish walls 
were more substantial, up to four feet thick as op- 
posed to the Indians’ usual 10 to 20 inches, Entrance 
to the grounds was guarded by a zaguan, a long, 
t i covered corridor and gateway that 

| allowed horses and wagons to 
pass. Inside the small houses, the 
| rooms opened to each other with- 


Tbe San Ildefonso Pueblo in New 
Mexico, a traditional Indian bouse 
group dating from various periods 
(Note tbe prominent vigas and set- 
back second storey.) 
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Irregular parapet 


suggests old, ณ ฒ ณ ๓ a 


picture: sque 
roofline 


Arched entry porch 


Casement windows, wood 
or steel were frequently used 
as in this double window 


Walls in modern stucco give 
appearance of old mud 
plastered adobe that was 
traditionally used. 


„11 


out a hall, and as the extended family grew so did the line 
of rooms, which eventually might take on an L, U, or box 
shape that enclosed a center courtyard, or placita. A portal 


the building. Window openings were small and infrequent 


NU | 
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The 1890 Felipe Delgado House, an example of the Territorial 
style and its effects of fancy millwork and doublebung-sasb win- 
dows made available by railroad commerce. 


and often fitted with vertical wooden bars; when they were 
“glazed,” they might be covered with a thin slice of selenite, 
a crystalline gypsum, which the Indians also sometimes 
used. Other Spanish innovations hap- 
pily accepted by the Indians were the 
fogon, the corner fireplace with chim- 
ney (more efficient than the simple 
hole in the roof the Indians were ac- 
customed to), the pintle-hinged door, 
and metal tools. And, of course, there 
was the borno (beehive oven) which 
became and still is a standby for baking | 


El Zaguan (1849 and later), a notable 

bistoric example showing tbe mid-19th- | 
century interpretation of the pueblo dur- 
ing the Spanish period. 


THE PUEBLO 


Primarily a New Mexico Revival based on traditional Native American pueblo architecture, it was occasion: illy used in plan 
books, as this example, in somewhat generalized form, and built examples can be found especially in the Southwest. 


Projecting chimney, stuccoed 


Square projecting beams 
recall pueblo round vigas 


Decorative arched 
ventilation grille 


Large pair of 
casement windows 


Verandah with low walls 


(covered porch) often ran along the east or south side of 


bread in Indian dooryards. 
The Spanish influence on the evolution of Pueblo ar- 
chitecture extended to details within the buildings as well. 
Spanish Pueblo roofs also were supported by vigas, topped 
with /atillas, and packed with earth as a top coat. However, 
the Spanish vigas were tidier than those of the Indians, 
since they had more efficient tools with which to cut the 
ends, and they were sometimes hewn more or less square. 
The Spaniards also added pretiles (parapet walls or fire- 
walls) of two or three layers of adobe brick above the 
roofline and installed canales (hollowed-out logs) that 
projected 18 inches or so beyond the roof line to drain 
water away from the vulnerable plaster and adobe. Like 
the Indians, the Spaniards eschewed most ornament, but 
they did sometimes carve and paint decorative ends on 
zapatas (corbel brackets) that rested between the main 
beam and the supporting posts. Ceilings in Spanish Pueblo 
houses were constructed of peeled logs supported by ver- 
tical posts and zapatas, with saplings laid diagonally or 
horizontally between the logs. Earthen floors might be 
oiled or treated with blood to harden them, or stone might 
be laid directly on the earth. Interior walls were finished 
with adobe plaster, lime, or jaspe (powdery gypsum). 
The arrival of the Anglos in the mid-19th century was 
accompanied by an influx of eastern building materials, 
such as fancy wooden millwork, large glass windowpanes 
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At right, a pueblo variant with whitewashed 
walls (rather than red-brown stucco) topped 
by a protective brick ridge, a 19th-century 
innovation. Below: As with many buildings, 
modern sash have replaced the "20s steel 
casement windows probably original to this 
Albuquerque house 


and doublehung wood sash, hard-fired 
brick, cement, real plaster, and paint. Em- 
bellishments such as these increased dra- 
matically after the railroad arrived in New 
Mexico in 1880, introducing change and, 
sometimes, practical improvements. Brick 
capping along the parapets was sometimes 
added to give more protection from rain, 
particularly in buildings that inclined 
toward the Greek Revival-influenced Ter- 
ritorial Style. Only a well sealed, pitched, 
metal roof could solve the problem of a 
leaky topside, however, and pitched roofs 
are not Pueblo. For the first time, Spanish 
Pueblo buildings acquired such amenities 
as wooden floors. Wood trim and lintels, 
either imported by rail or copied locally 


from those that were, began to be used around doors and 


windows, which became ever larger and more elaborate. 
Eventually, even cast-iron and pressed-metal architectural 
elements made their way onto adobe buildings. 


Modern Pueblo 
though it varied over time, 
the Spanish Pueblo style sur- 
vived through the 19th and 
into the 20th centuries, when 
it was joined, but not entirely 
displaced, by the Pueblo Re- 
vival style. Drawn. by the 
healthful climate and the natural beauty of the area, and 
urged on by a vigorous Santa Fe Railway promotion effort, 
tourists and new residents flocked to the Southwest be- 
tween the 1890s and the 1930s. Among the permanent 
immigrants were enough artists, poets, writers, and even 
architects to form vital aesthetic communities in Taos, Al- 
buquerque, and Santa Fe — and to touch off a new Pueblo 
PPPU 
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building boom. 

In 1908 the University of New Mexico remodeled its 1890 
Richardsonian Romanesque Hodgin Hall into a Spanish 
Pueblo-style building. In Santa Fe, the Palace of the Gov- 
ernors, a one-storey adobe structure begun in 1610 and 
variously burned, renovated, and modernized over the 
years, was enthusiastically if somewhat inaccurately “re- 
stored” in 1913 with a long portal in the Spanish Pueblo 
style, although it retained many Territorial details, such as 
large windows and doors. Hotels, railroad stations, and 
other public buildings designed as pueblos began to ap- 
pear. And then, of course, all those artists had to live some- 
where. Some, like Olive Rush, an internationally known 
Quaker artist, chose to live and work in original Spanish 
Pueblo houses. Rush’s studio, which she carefully main- 
tained, is one of the few Spanish Pueblo houses in Santa 
Fe that has not been covered with concrete stucco. 

More often, however, these free souls designed and 
sometimes even built their own pueblos. Their houses 
were creative adaptations of pueblo buildings rather than 
; ve replicas, but they did use 
traditional construction 
methods. Frank Applegate, 
an artist from Illinois, had 
intended only to study New 
Mexico clays. But he be- 
came fascinated by the 
sculptural possibilities of 


Street walls were important in 
defining the character of early- 
20th-century Pueblo Revivals, 

N as in this handsome Corrales, 
New Mexico, house. 
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adobe building and designed structures that incorporated 
battered walls, buttresses, and undulating lines in an artistic 
way. Alice Clark Meyers, the third woman to hold a degree 
in architecture in the United States, settled in Santa Fe and 
designed a very grand house with a very non-pueblo base 
ment and 30-inch-thick walls. Architect John Gaw Meem 
arrived in 1920, hoping to cure his tuberculosis. He even- 
tually recovered but stayed to become one of New Mexico s 
most prominent designers and the champion of a bur 
geoning pueblo-preservation cause: Largely through his 
efforts, the ancient Sky City of Acoma Pueblo was thor- 
oughly photographed and recorded by the Historic Amer- 
ican Buildings Survey in 1934 — the only pueblo village 
ever studied in such detail. The pueblo influence was ea- 
gerly incorporated into the thinking of architects working 
in Art Deco, Modern, and Spanish Revival styles. California's 
Irving Gill, for in- 
stance, progressed 
from Spanish Mission 
Revival buildings to 
modern cubes soft- 
ened by his vision of 
adobes and earth 
forms. 


A classic small Pueblo 
Revival bome typical of 
many in its developed 
form, sporting a re- 
cessed corner porch 
and exposed vigas. 
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"EN open layouts popular in the period and were 


At left, a triple-arcbed front porcb in Santa Fe, more 
typical of California than New Mexico. Below, an 
unusual Pueblo Revival combination of one- and 
two-storey sections with a handsome arched entr) 
The one-storey form was much more common 


Aside from their consciously artistic concep- 
tion, Pueblo Revival houses shared many char- 
acteristics: picturesque, stepped-back massing, 
invariably flat roofs with softly sculptured para- 
pets, thick stuccoed walls, large chimneys with 
ollas (chimney pots), slightly battered walls with 
undulating surfaces. They also had certain in- 
herent differences from the original models. For 
one thing, their vigas and canales were more 
consistently arranged and placed equidistant 
from the roof line. Decorated ends were com- 
mon. Steel casement windows were a modern 
but practical innovation, and there were far more 
of them. In the 1920s pink stucco with turquoise 
wood trim at the doors and windows was pop- 
ular, but those colors later gave way to earthier 
tones. Interiors usually had plastered walls and 
tiled floors. Large fireplaces (often the old corner 
fogóns) were ubiquitous, Otherwise, interior 
23 plans generally followed the standard, rather 


easily modified by later owners. 

Mail-order catalogs also offered Pueblo Revival plans and 
houses, The one illustrated in our plate is particularly in- 
structive, including many aspects of the Pueblo Revival 
style: flat roof with parapets, stepped massing, undulating 
walls, rounded corners, massive fireplace (though not 
placed in a corner), and simulated vigas. The casement 
windows and large arched entryway are typical Revival 
deviations from the original pueblo concept. Ready-cut ver- 
sions, such as those from Pacific Homes, were likely to be 
no-frills interpretations in stucco over frame construction 

Most of the best Pueblo Revival houses date from the 
period between the two world wars. Although the style 
continued following World War II, adobe — seemingly the 
cheapest kind of building material — turned out to be too 
labor intensive in construction to allow its use for any but 
the richest of homebuilders. Instead, smaller, mechanically 
formed blocks of sta- 
bilized adobe, cov- 
ered with concrete 
stucco, became the 
norm. The lines were 
inevitably thinner, 
harsher, and straight- 
er-edged, and they did 
not weather well. Out- 
side the Southwest, 
the pueblo form is 
rarely used today, but 
it still reigns, some- 
times with the force of 
law, in its region. 
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In 198] » after renovating Victorian homes in Rochester, 


New York, | yearned to take on a real Challenge. ส house ส — 
With what antique dealers call “Provenance” (Personal his- 
2. My wife - I were: 1 


through to the interior. We just assumed that somewhere, 
someone had records of he W 60 mix and apply the exterior 
mud, Surely someone knew how to repair it, right? We 
Were wr ng. 
According to 


Method for new homes. S 
Br" the dile 
T Samue] Gors 
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family, whose log cabin was overcrowded with Mom, Pop, 
Grandma, Grandpa, and six children. With sawn timber so 
expensive, they reverted to an older building method Sam- 
uel knew from 
his homeland 
in Eastern Eu- 
rope: rammed- 
earth mud 
building. 

First, a great 
pen of wood 
was built in the 
yard. Mud was 
hauled up from 
a nearby creek 
and mixed with 
straw and fresh 
manure. Two 
oxen, tethered 
to a post in the 
middle of the 
pen, were 
driven around 
and around to 
create a thick, 
well-blended 
mud mixture, 
At the site of 
the new house, 
a foundation 
was made of mortared stone, just like a wood-house foun- 
dation, but on top of it, a temporary, 18-inch-thick wooden 
form was constructed. Buckets of mud were dumped into 
the form and troweled together to join the clumps. Floor 
joists were then laid across the foundation, and wherever 
doors were planned, a thick door sill and frame exempted 
that area from the mud. After a circle of mud about eight 
to ten inches high surrounded the foundation, everyone 
went back to normal 
farm life for a few 
weeks to let the mix- 
ture dry. When the 
first row was dry, the 
temporary frame 
was extended and a 
new ring of mud was 
added. In this way, 
the Mud House went 
up in about a year 


As mud eroded behind it, large chunks of 
1950s substitute siding detached from the 
walls, revealing extensive exterior damage. 


To fill in a 6-foot bole 
in the northeast cor- 
ner, plywood was laid 
across newly-added 
support beams to 
make a form for tbe 
mud. But tbe wet 
mud's weight caused 
the wood to pop off. 
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and a half, including a second floor. Late in September 
1835, the family moved in and one of Penfield’s oldest 
houses began its very long history of continuous 
occupancy. 

Even when it was first constructed, the freezing and 
thawing of fall and spring, the driving snows of winter, and 
the hard rains of summer caused the Mud House to need 
constant upkeep. Photographs from the late 1800s show 
that the house was variously in good and poor condition 
during its first century, We later found that heating the 
house to 70 degrees during the winter causes flaking be- 
cause the house has no vapor barrier. Heat flows through 
the walls, and when the warm, moist air hits the arctic 
winter exterior, it freezes just below the surface of the mud 
causing little pieces of the house to break off all winter. 
Fun, no? 


Success Is Inevitable 

n trying to find out how to repair the Mud House, 

we hired an architect who eventually discovered that 

Upstate New York has nine existing Mud Houses 

Richard Pieper, an Architectural Conservator at Cor 

nell University, also discovered other mud structures 
in Pennsylvania and New Jersey, but our house appeared 
to be the only one with its original exterior intact. We 
solicited the help of the local historian, the Preservation 
Board, our regional Historical Association, the National 
Trust for Historic Preservation, the National Park Service, 
and just about every old-time mason and masonry supplier 
who would listen. There's lots of information on adobe in 
dry climates, but nothing on maintaining a mud house in 
upstate New York’s outrageous weather conditions — no 
historical records, no folk wisdom, nothing! 

At this point, we were beginning to wonder if we had 
bought an albatross, but finally we followed Thomas Edi- 
son's lead. As the story goes, a reporter asked Edison if he 
wasn't discouraged after trying 297 formulations for the 
carbonized element in the electric light bulb. Edison re- 
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Left: A 1/4-inch application of “slop” dries on the wall. This layer 
of mud bas to be reapplied yearly because it peels off every winter 
Right: This wheelbarrow is filled with handmade bricks to rebuild 


plied, “No, not discouraged. The more I work at it, the 
more I know that success is inevitable.” Now in truth that 
was probably an exaggeration. You take on these tasks 
without a clear knowledge of how much work is involved. 
Virtually everyone said we would fail, even the architect 
Yet, there was no law that said base metals could be made 
incandescent until it was accomplished. For us, that thought 
provided much-needed hope and perseverance. 
h yes, and then there was the money. As we 
experimented with a wide variety of meth- 
ods to repair the house, we slowly consumed 
all our savings and almost all the money the 
Landmark Society loaned us. So, lacking 
other alternatives, we simply tried every conceivable com- 
bination of plaster prod- 
ucts. None of them 
worked beyond the 
change of a season. The 
problem was that they 
were designed for use in 
a stabilized environment. 
Cement, stucco, concrete, 
chicken-wire meshing, 
metal posts, and nailed 
fishnet are all stabilized 
materials and therefore 
had an alarming tendency 
to break loose from the 
body of the house as soon 
as the season changed. 
Getting mud to stick and 
dry evenly on a vertical BEP i 
surface was another noteworthy challenge. If it was too 
wet, it wanted to run off. If it was too dry, it didn’t stick at 
all. If it had too much sand in the mixture, it wouldn't 
survive the first rain. If it had too much clay, the exterior 
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Inset: Drywall and furring strips are removed to un- 
cover the original mud walls. Right: Our 18-inch-thick 
windowsills can be seen in this restored room 
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tbe 6-foot bole. After they were sun dried, I tested their strength 
by jumping on them. My “Stress test" must have been accurate: 
They're still holding up tbe wail. 


curled up like potato chips and fell off all summer. Finally, 
we experimented with lime mixes. Some were too hot; 
others were too weak. We came upon a 15% mix of double- 
hydrated, unstabilized lime with local loam and water, 
which works quite well. 

We used “construction mud” to fill the deep holes that 
appear from time to time, and “slop” to create a quarter 
inch of new surface to drop off during the cold weather. 
The building s "construction mud” has to be very thick and 
thoroughly moist. Although straw was used in the original 
mix, we found that it doesn't seem to help the drying 
process much and it weakens the adhesion a great deal. 
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Photo: John Griebsch 
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I tried to keep tbe 19tb-century cbaracter by replastering tbe walls 
with wet mud and matching existing woodwork. 


We also have drawn the line at working with mud mixed 
with generous portions of fresh manure! 

“Slop” (the architectural conservators call it “slurry“) is 
applied with a wallpaper brush, one stroke per dip in a 
bucket. Over time, we have discovered that slop with a 
slightly higher lime mixture provides a little bit harder 
surface and therefore more rain protection. We still have 
to get up on a ladder once or twice a year to go over the 
entire house, but we are now able to keep up the exterior 
with a reasonable amount of effort, depending upon how 
you define “reasonable.” 


Living With The Past 


The adventure of owning such an unique old building does 
not end with the construc- 
tion. As you live in the house 
over time, you slowly accu- 
mulate stories and artifacts 
attesting to the sort of life 
the house has supported for 
over 67,000 days and nights. 
You gain a special sense of 
custodial responsibility. The 
Mud House was conceived 
and built while Andrew Jack- 
son was President and Jim 
Bowie and Davy Crockett 
were fighting at the Alamo. 
Dickens was writing Pick- 
wick Papers as the Gorses 


Photo: Jobn Griebsch 


moved in. As we dug dirt for our mud mixtures, we came 
across the old lime pit in the front yard, where they burned 
sea shells presumably taken from Lake Ontario (when its 
waters supported shell life!). Outside the kitchen windows, 
we also found pits where broken things were buried. We 
also located the site of several outhouses (few treasures 
there) and a smoke-house foundation. 
uring our ten-year odyssey to repair the Mud 
House, the moral support we received from 
many people really kept us going. For in- 
stance, right while we were in the midst of 
our most trying experiments, a letter from 
Carol Devereaux Spangler at the National Trust for Historic 
Preservation arrived in which she said, among other things, 
“You are doing something very important.” Those words 
of encouragement meant a lot because they came at a time 
when the task looked darkest. 

Other people came around to tell us stories of their own 
experiences in the house. One lady, who had lived in a 
cider mill by the creek as a child, told me about a very 
nasty farmer who lived in the Mud House. According to 
her, he used to beat his animals unmercifully if they did 
not work up to his expectations. On a dark night, one of 
the oxen kicked him hard and then trampled him to death 
in my barn. 

The Mud House and the thousands of other old houses 
located in every community of this nation are the actual 
historical sites. Shepherding an old house back to health 
makes you feel like you are in the great flow of history. 

As a realtor nowadays, I get inside more houses than 
most people and it saddens me that many people dont 
realize the value of the old houses. Little by little, though, 
I see a few people who are willing to take on the challenges 
of an old house for the special rewards such a house con- 
tains. These people have to overlook the “logical” reasons 
to buy a new house and let their hearts lead them into the 
great adventure of living in an old house. It’s no easy path 
and the sacrifices can sometimes be very great, but the 
rewards are special, in- 
dividual, and “very im- 
portant," to quote a - 
great source. Y 


Left: The charm 
of the restored 
Mud House is 
evident on 
sunny days. In- 
set: Even my 
son Christopher 
is enthusiastic 
about the 
restoration. 
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CUSTOM 
WOOD TURNINGS 


* Balusters for staircases, decks, 
porches and fences 
* Newel posts 
* Porch posts to 12' 
* Column bases 
* Fluting 
* Spiral rope twist 
* Finials 
* Furniture parts 
— Bed posts 
— Lamps 
— Spoon foot legs 
No minimum order 
Shipment coordination 
Reasonable Cross Country Rates 
For a free estimate call: 


203-767-3236 


Catalog $2.50 


156 Main Street 
P.O. Box 338 
Ivoryton, CT 06442 
Fax: 203-767-3238 


Bring Back The 1890s 
In The 1990s 


TIN CEILINGS 


ORIGINAL DESIGNS 
VICTORIAN-ART DECO 
Send $1.00 for Catalog to 
CHELSEA DECORATIVE METAL CO. 


9603 Moonlight Dr., Dept.O 92 
Houston, Texas 77096 


Questions: 713-721-9200 


2' X 4' Sheets For Easy Handling 
Shipped Anywhere 
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WOOD MANTLES 


BRACKETS 


Established 1893 


CAPITALS 


WOOD MOULDINGS 
COMPOSITION 4 WOOD FIBER ORNAMENTS 


The professional answer to your toughest restoration problems. 


Wood 


ก ณะ eo 
This rotted - and irreplaceable - woodwork 


can be easily and permanently restored 


Restoration System 


An unprecedented advancement in the regeneration 
of rotted, damaged or even missing wood. Not a wood 
putty, but unique, specially formulated compounds that 
consolidate and replace rotted or missing wood with 
unmatched workability and performance. 


LiquidWood™ deep-penetrating consolidant 


=) rebuilds and waterproofs wood by hardening after 


penetration. Brush or pour on. Renews crumbling, 
rotted wood to original strength and hardness 


WoodEpox“, the most versatile, high-strength, 
no-shrink adhesive paste, filler and wood substitute 


| Can be shaped, sanded, colored, stained, painted, 

& sawed and even nailed. Far more durable than any 

g other wood repair method. The new standard in wood 
restoration. 


Widely used by national restoration centers, museums, 
architects and contractors, the Abatron system is ideal 
for building and antique restoration. Irreplaceable 
Structural and decorative parts can be easily restored 
Requires only simple hand tools to apply. Packaged in 
5-can kits consisting of LiquidWood A and B, 
WoodEpox A and B, and Abosolv solvent, in 5 pint, 5 
quart and 5 gallon sizes. For a free brochure, contact: 


ABATRON, INC. 


33 Center Drive, Dept. OHJ 
Gilberts, IL 60136 
(708) 426-2200 


(800) 445-1754 Fax (708) 426-5966 


312/847-6300 


DECORATORS SUPPLY CORPORATION 
3610 S. MORGAN ST. * CHICAGO, IL 60609 


A Restoration Glass will 
Cartouches Niches change your view of history. 
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Centerpieces E pya Grilles 
Brackets A Mouldings 


Why are architects specifying authentic 
We offer over 1500 handcrafted plaster ( Restoration Glass“? Because it's imperfect. 
ornaments for the building industry. Eac h sheet is made by craftsmen, using 

: A "y the original cylinder method. Yet this glass 
Custom reproduction is also available. | easily meets today's building codes. And it's 
; available in two levels of distortion. 

Once you've seen the difference Restora- 
tion Glass makes, no true restoration will 
look authentic without it. 

For details call toll-free 800-221-7379. 
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Ln Si ea Co. $42 Bus. Tel. (216) 361-3840 | | Fax: 201-471-3475. fs 
3 e^t y S.A. Bendheim Co., Inc. Cust? 

Cleveland, OH 44103 a A FAX Tel. (216) 361-0650 LAS? 


61 Willett Street . 
Passaic. ง | 07055. Bendheim 


Choose from over 100 
wonderful curtain styles 
and window treatments in 
a variety of warm colors, 
cheerful prints and a wide 
selection of fabrics and 
patterns. Many designs 
only available from Country 
Curtains . . . and all are 
ready to hang at your 
windows . . . call today for 
a 72-page color catalog. 
Satisfaction guaranteed. 
PLEASE CALL: 
1-800-876-6123 
24 hours a day, 7 days 
a wee 


FAX: 413-243-1067 
OUTSIDE USA: 1-413-243-1300 


Country Curtains" 


At The Red Lion Inn 
Dept. 1092, Stockbridge, MA 01262 


[ ] Please send 
FREE catalog. 
— 


(7 ๐ ท ห นา 0 
Lambswool 
Duster 


a 
| 


Extends to 94" ๑ Only $19.95 


Easily reaches cobwebs, dusty ledges, etc. in rooms 
with 12ft high ceilings. Natural Lambswool, 
attracts dust like a magnet. To order, send check/ 
money order for $19.95 to address below. Specify 
"Extendable Duster“. 


Cincinnati Duster Co. 
P.O. Box 14547 
Cincinnati, Ohio 45250 


Also available in 10“, 24" and 48". Send $1 for brochure. 
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Architectural Sheet Metal Ornaments 


Now available from the W.F. Norman Corporation, makers of Hi-Art* Steel Ceilings - a 
complete, 94-year-old line of architectural sheet metal ornamentation including: 


* moldings * balusters * finials * marquee crestings * lion heads 

* brackets * urns * scrolls enrichments * garlands * conductor heads 
+ corbels * capitals * leaves + glass pendant + panel and fittings 

* rosettes * festoons + friezes frames ornaments 


Over 1300 catalog items available in zinc or copper. Custom reproduction inquiries invited. 
W.F. Norman also produces building comices, lintels, capitals, window hoods, finials 


| and weathervanes. W.F. NORMAN CORP. 


Complete catalog $2.50 P.O. Box 323 - Nevada, MO 64772 - 800-641-4038 + Fax: 417-667-2708 pt 


211000360300000000000000000003// 
100% COTTON SHOWER CURTAIN 


Don't "dump" another plastic shower curtain! Tightly 

woven 100% cotton duck gets wet, but water stays 

in the tub. No liner necessary. Machine washable! 

No more grimy, sticky vinyl. Rustproof grommets. 

White or Natural, $30 + $3.25 shipping. (NY resi- 
| dents add tax). Send check or money order to: 


NOPE / (Non-Polluting Enterprises) 
P.O. Box 3330 

Smethport, PA 16749 

For VISA/MC orders call: 1-800-782-NOPE 


Other products available, call/write for FREE catalog. 


T9" ANTIQUE CHRE VICTORIAN CH 
Lr PLUMBING FIXTURES AND TURN OF THE CENTURY 


Chandeliers, Sconces & Fixtures 
= Claw Tubs * Brass & Chrome 


* Design 
Showers * Shower Rings ๑ e Contract 
ga Pedestal Sinks 9 Faucets 9 Oak * Manufacturer 
Migh Tank Toilets * Cage 


* Restoration 
Showers © Cross Handles IMS 
Porcelain ๑ Hard4o-Find Parts THE MOST COMPLETE 


^ SOURCE FOR ANTIQUE 
๑ A Huge Selection of AND REPRODUCTION 
Accessories * Expert Advice GAS, OIL AND 
Plumbing Catalog ELECTRIC LIGHTING 
$6.00 Lighting Catalog $5.00 


Call toll free 1-800-366-3347. We accept VISA/MC/AMEX 
THE FINEST LAMP & FIXTURE RESTORATION AVAILABLE. 
ROY ELECTRIC CO., Inc. NYC & LI (718) 434-7002 
SHOWROOM: 1054 Coney Island Ave., Brooklyn, NY 11230 
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* Replacement 
Parts & 
Glass Shades 
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m 
Fourth Bay HISTORIC TILE & FIREPLACES | 
Handmade tile and fireplaces im- | 

ted from England. Tiles have -,, J 
lovely, intricate designs and | 


numerous colors. Fireplaces are 
cast iron inserts for masonry or 
ZC applications. Burn wood, coal 
or gas. Call for free color catalog(s)! 


Fourth Bay 


10500 Industrial Drive 
Garrettsville, OH 44231 
800-321-9614 / (216)527-4343 
FAX: (216)527-4346 
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A great place to start is with a copy 
of “Before and After” This full-color, 64- 
page guide shows you how 19 different 

meowners turned their remodeling 
ideas into reality. 

For your copy, mail the coupon 
below and a check for $4.95. To order 
using MasterCard or VISA, call 1-800- 
346-5128. In Canada, 1-800-263-6161. 
With your order, we'll include a free 
copy of our full-line window and door 
catalog or you may request it alone. 


Send to: Marvin Windows, Warroad, MN 56763 


Please — Before and After" book ($4.95) 

send me: — Free full-line window and door catalog 
Name 

Addres 

City Stat 

Zip Phone! 


PLEASE PRINT CLE: 
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For the houses shown in this issue, 
blueprints include: 

* Foundation plan for basement 
or crawlspace. (Crawlspace plans 
can easily be adapted for full 
basements by your builder.) 
Detailed floor plans showing 
all dimensions for framing, plus 
detailed layout and location of 
electrical and plumbing com 
ponents. 

* Interior elevations arc 


included in some plans, showing 
interior views of kitchen, bath, 
fireplace, built-ins, and cabinet 
designs 

* A window and door schedule. 

* Building cross sections: cor 
nice, fireplace, and cabinet sec 
tions when needed to help your 
builder understand major 
interior details 


Gloucester, MA 01930 


(Street address only) 


OHJ HOUSE PLAN SERVICE 


2 Main Street 
ADDRESS .. 


PLEASE 5 
#1 
#4 


#5 C PLEASE INCLUDE ONE ADDITIONAL SET OF MIRROR REVERSE © $25 .$. 


CAR 


looking for. 


* Framing diagrams that show 
layouts of framing pieces and 
their locations for roof, first and 
second floors. 

* Energy-saving specs, including 
vapor barriers, insulated sheath 
ing, caulking and foam-sealant 
areas, batt insulation, and attic 
exhaust ventilators. 


Why order multiple sets? If you're 
serious about building. you'll need 
a set each for the general contrac- 
tor, mortgage lender, electrician, 
plumber, heating/ventilating con 
tractor, building permit depart- 
ment, other township usc or 
interior designer, and one for your- 
self. Ordering the 8-set plan saves 
money and additional shipping 
charges 


D THE FOLLOWING: 


PLAN NAME ซ้ ว ด a 
J ONE COMPLETE SET OF WORKIN 
#2 O FIVE SET 


Miii-order plans have a long history in shaping 
the residential architecture of the country. Of 
the thousands of house plans available today, 
few exhibit good design and a grasp of historical 
proportion and detail. So, in response to 
requests from OHJ readers, the editors have 
“done the homework": We've hand-picked plans. 
In each issue, we offer the most attractive, 
authentic, and buildable of the historical 
designs, from all periods of American architec- 
tural history. Let us know what plans you re 


You can order actual blueprints for all the 
houses featured. Plans conform to national 
building-code standards — however, modifica- 
tions are usually necessary for your site and 
local requirements, so you'll probably need the 
assistance of a professional designer (your 
builder may qualify) or an architect. 


Other notes: (1) Plans are 
copyrighted, and they are printed 
for you when you order. Therefore, 
they are not refundable. If you 
order additional sets of the same 
plan within 30 days of your origi- 
nal order, you can purchase them 
for $15 each. (2) Mirror-reverse 
plans are uscful when the house 
would fit the site better “flopped.” 
For this you need one set of 
mirror-reverse plans for the con 
tractor; but because the reverse 
plans have backwards lettering and 
dimensions, all other sets should 
be ordered right-reading. (3) Heat- 
ing and air-conditioning layouts 
are not included. You need a local 
mechanical contractor to size and 
locate the proper unit for your 
specific conditions of climate and 
site. 


ADDITIONAL SETS OF WORKING DRAWINGS @ $15 each 


ADD POSTAGE AND HANDLING 


[] CHECK E OSED 


NO. 


CHARGE TO: 


TOTAL $ 


[IVISA OMC 
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SIGNATURE OF CARD HOLDER. —— 
DAY TIME PHONE # —___ 
Coupon expires January, 1993 
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HISTORIC 


WALLPAPERS 
1770's1920's 


Send for Tome: and a complete 
sample pack of wallpapers and borders in 
each of the following ranges: 
NEW: GEORGIAN/FEDERAL 
COLONIAL REVIVAL 
18 Samples $5. 
VICTORIAN 
14 Samples $5. 
ARTS AND CRAFTS/EDWARDIAN 
16 Samples $5. 


CHARLES RUPERT. 


2004 OAK BAY AVE. VICTORIA, B.C. 
CANADA VSR 1E4 (604) 592-4916 


BRUSHES 


Finest quality imported brushes from 
France, England, Ireland, and Italy. 
Designed for use in decorative and 
restoration painting—on walls, ceilings, 
floors and furniture. 


Stippling, marbling, graining, blend- 


ing, dragging, mottling, stenciling, 
softening, and viewing. 


Write for 32 page catalog—$1.00 


JOHNSON PAINT COMPANY 


355 Newbury Street 
Boston, MA 02115 
536-4838 536-4244 


OLD-HOUSE JOURNAL 


Decorative Metal Ceilings 


Original turn-of-the-century patterns 


Using eighty year old dies, the W. F. Norman Corporation is once 
again producing metal plates for the design of ceilings and wall cover- 
ings. Their growing popularity stems not only from nostalgia but 
from their beauty, permanence, fireproofing and economy. 


The fullness of the Hi-Art™ line — including center plates, corner 
plates, border plates, cornice and filler plates — permits classic 
designs to be produced that are architecturally proportioned for an 
exact fit. 


Write for reproduction copy of 72 page illustrated catalog. Price $3. 
W.F Norman Corporation 


P.O. Box 323 - Nevada, Missouri 64772 
1-800-641-4038 - Fax: 1-417-667-2708 


"The Most Complete Traditional and Victorian Bathroom Catalog Available Today" 
80 pages of unique fine quality hard to find bathroom fixtures and fittings. 
E 
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SPECIAL PROMOTION! 

Complete top of the line 
solid brass or chrome shower 
system to fit any type of tub, 
originally $650, 

` NOW ONLY $349! 

Different styles of handles, valves, 

and shower heads. 

from $150) 


LAU-1110 


E CORNER SINKS 
Ro . CUSTOM DESIGN 


CO 


SAN-WID 
YOUR OWN FAUCET! 


v^" vu NE 


uE——— i 
TUBS NEW & RESTORED FROM $650 Many sizes! 


i BES-999 


ri | aps 


v aa 
PLUMBING "g legance in porcelain and brass with a touch of the past." 
To order catalog ($5 refundable with purchase) call or write: 
Showroom:729 Atlantic Ave., Boston MA 02111 | Warehouse :66 Von Hillern Rd., Boston MA 02125 
in MA 1-617-423-4535, Outside MA 1-800-344-3656, Fax 617-265-5662 
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Although the original floor plan of this South Car- 
olina folk house was expanded to provide a more 
spacious layout, the exterior maintains its southern 
vernacular appeal. The welcoming front porch is 
shaded by a full-width shed roof, not unlike the 

PEST ; extended roof of a rain porch (see “Vernacular 
T mer - Houses,” Nov/Dec "91). A large country kitchen and 
: dining area open onto a back porch with a sun deck. 
For added privacy, the master bedroom is located 
away from the living areas, in a secluded corner of 

the house. 


PARLOR: 


NSS 18-67 7 147 Plan: V-02A-WL 


Cost: $115 
$185 (set of 5) 
$236 (set of 8) 


SOUS IMAGE? ees o yere rr Eterna 
CEILING HEIGHT 
FIRST FLOOR 
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Plaster Washers 


Now you can save and restore 
your plaster ceilings and walls 
for just pennies. 


MS (rige toot 


Charles St. Supply Co. 
54 Charles Street 
Boston Ma. 02114 


CALL: (617) 367-9046 


Low prices - Fast delivery 
Free screw tip with every order 
Call in your order today! 
Orders shipped within 24 hours 
Next day delivery available 
VISA and MasterCard accepted 
10 doz. for $10 - 21 doz. for $20 
Complete starter kits $15.00 & up. 


Handcrafted Wooden 
Storm-Screen Doors 


* 36 styles of doors in all sizes. 

* Planters and benches in many styles. 

* Chippendale railing & gates. 

* Many Victorian accents: brackets, 
running trim, cornices, spandrels, 
gable decorations and much more. 

* Custom orders welcome. 


For catalog send $2 00 to 
The Old Wagon Factory 
P.0. Box 1427 Dept. 0J12 
Clarksville, VA 23927 
(804) 374-5787 
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Largest Selection of Antique American Oak 


and Victorian Furniture in New England 
ศา 


บะ 2 Current inventory 
on video tape $25. 
413-527-1022 


Rt. 10, Southampton, MA 01073 


Directions: Exit 3 off Mass Pike (1-90) 
worth on Re. 10 


Why put a new 


fan in an old house? Send $2.00 for 


brochure. 


EMERSON, 
CIRCA 1900 


DEPT.OHJ 4614 TRAVIS DALLAS, TEXAS 75205 214-559-4440 


PROTECT YOUR HOME FROM 
INDOOR POLLUTION 


BIO SHIELD is a new star in the bright heaven of healthy home products 


consisting of natural, low-toxic, and low-odor cleaner concentrates, 
paints, earth pigments, and glues. 


BIO SHIELD cleaners are fully biodegradable in a minimum amount of 
time and do not leave toxic traces in or contaminate water ways. They are 
also safe for septic systems. The cleaners are sold in the highest possible 
concentration, with samplers and small amounts of concentrate in glass 
bottles, large sizes (1 & 5 Gallons) in reusable, refillable plastic containers. 
BIO SHIELD water soluble paint is delivered in powder form. This way we 
reduce energy costs, and allow the usage of minimum packaging 
materials. It does not contain any preservatives, fungicides, or biocides. 
The paint has avery low-allergenic effect. Organic earth pigments pro- 
vide beautiful colors and are free of toxic metals. 


Also available in powder form are BIO SHIELD paint stripper for the 
removal of old enamel and oil based paints, high quality wall paper 
cellulose glue, and an extremely durable wood glue. 

For a FREE catalog with over 500 products 

for ahealthy home & body write or call: 


THE NATURAL CHOICE 


ECO DESIGN CO. 
1365 RUFINA CIRCLE 7119 
SANTA FE, NM 87501 (505) 438-3448 


Wholesale inquiries welcome - Solutions for retail stores 


Thu., Fri., Sat. 10-5; Sun. 12-5 Closed August 


oe 
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Inspired by house plan #41 in Cottage 
Souvenir No. 2, this charming Victorian 
house is typical of the multi-gabled, asym- 
metrical form favored by George F. Bar- 
ber. A full complement of decorative 
woodwork — from fish-scale shingles to 
gable ornaments — is displayed on the 
exterior. Inside, an unusual bay in the DINING ROOM แพ ะ เพ ม พ ว ง 
foyer creates an elegant reception area. mn xd an ot i 
The floor plan is well organized and ideal 
for entertaining. 


BEDROOM 
120x 140 


HEDIUON 
1144x1400 


GREAT ROOM 
150x Ino 


Plan: V-17A-HR 
Cost: $250 


UH (set of 5) 
35 (set of 8) 
MASTER 


SQUARE FOOTAGE ...... afi ` 7 LIVING ROOM BEDROOM 
FIRST FLOOR ME Eon Ti rend pA 
SECOND FLOOR 

CEILING HEIGHT 
FIRST FLOOR 
SECOND FLOOR . . 

OVERALL DIMENSIONS 
WIDTH Fak 
DEPTH . 


IIT 
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HOMESAVER" 
CHIMNEY LINERS 


FOR RESTORING GREAT OLD CHIMNEYS ON GREAT OLD HOMES 


Lifetime warranty. UL-Listed. Call or write for a FREE brochure and the 
name of an installer/dealer in your area. 1-800-437-6685, ext. 500; 9:00 A.M. 
to 5:00 P.M. Central Time, Monday through Friday. 


HomeSaver Chimney Liners, P.O. Box 664, Fairfield, IA 52556 


SERVING THE BUILDING INDUSTRY SINCE 1929 2$ 


A collection of borders hand operated 
reproduced from antique commercial & residential 
French hand-block originals. m" 
Write for your free brochure! dumb Wal ters 


BASSETT’ VOLLUM VINCENT WHITNEY COMPANY 


MANUFACTURERS * SASH HARDWARE * DUMBWAITERS 


A. — erm 60 Liberty Ship Way/P.O. Box 335 
E Sausalito, CA 94966/(415) 332-3260 
(519) 682.3605 (800) 332-3286 FAX (415) 332-0816 


MAPLE GROVE RESTORATIONS 


= 
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T. a Harvard, Dept. ง พ 
Houston, Texas 77008 
(713) 863-7600 


INTERIOR RAISED PANEL SHUTTERS 
WAINSCOTTING © RAISED PANEL WALLS 
CRAFTED IN ANY SIZE OR HARDWOOD 


P.O. BOX 9194 BOLTON, CT 06043-9194 
(203) 742-5432 


Moldings * Screen Doors * Porch Parts 
Custom Woodwork + Ornamental Trim 


Send $2.00 for a Catalog 


COLOR BROCHURE $1.00 


Buy the original, not an imitation 


TIN CEILINGS & WALLS 


* 22 patterns available 2 x 8' and 2' x4 

* Brass and r-plated pattems 
available in 2' x 4' size 

+ Lay-in panels in 2'x 4 & 2x 2 

* 10 comice moulding styles 

* Pre-cut miters 

* Fast and easy installation 


MAKERS OF 
COLONIAL AND 
EARLY AMERICAN 
LIGHTING FIXTURES 


AUTHENTIC DESIGNS 


42A The Mill Road, West Rupert, VT 05776 
13 


(802) 394-7713 


* Shipped anywhere 

. Send $1 for brochure 
AA ABBINGDON 

AFFILIATES, INC, 
2149 Utica Ave., Dept. OHJ 
Brooklyn, NY 11234 
(718) 258-8333 
บ รั รั ชร ชร ชา ค ช์ ชา ร ชา ต 
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Traditional Graining Combs 
First-time grainers will find this re- 
production 19th-century graining 
comb a fun way to master decorative 
painting techniques. It’s a traditional 
tool that can be used to create faux- 
bois or patterned-comb 
finishes. Made of blue 
steel, the graining 
comb comes in four 
sizes: 1”, 2", 3”, and 
4". The three differ- 
ent teeth widths — 
fine, medium, and coarse 
— produce varied effects when 
dragged through glaze. The graining 
combs range in price from $3 to $4.50, 
depending upon the size. For more infor- 
mation, contact Gallier House Museum, 
1118-1132 Royal St., Dept. OHJ, New 
Orleans, LA 70116; (504) 523-6722. 


Precise Painting 

To add fine details to your grained fin- 
ish, try using a piped overgrainer. Unlike 
floggers or stipplers, this tool is used to 
put on color rather than drag it off. 
Janovic/Plaza has two types of piped over- 
grainers: selected pure white bristle and 
ox-hair bristle. The pure white bristle 
overgrainers range in size from 4 pipes to 
9 pipes; the ox-hair overgrainers have 3 to 


Make Your Own Mold 
For restorers willing to undertake the 
challenge of replacing damaged or miss- 
ing decorative castings, Stag Sealants and 
Polymers offers many compounds for 
mold-making. The best product for be- 


ginners is Moldform T because its longer 


Highly-detailed reproduction trim cast with Moldform T. 


56 


pot life (30-40 min.) makes the mold- 
making process more manageable. 
Moldform T consists of a three-part sys- 
tem: a molding solution, a hardener, and 
an accelerator. After combining the items, 
two layers of the solution and Hessian 
Scrim are applied over the moulding and 
allowed to dry from 6 
to 12 hours (depend- 
ing upon tempera- 
ture). A replacement 
piece can then be cast 
with plaster of paris 
from the reusable 
mold. A 12-pound 
pack of Moldform T 
ranges in price from 
$78 to $87. For infor- 
mation, contact Stag 
Sealants and Polymers, 
Inc., 200 Piedmont 
Ct, Dept. OHJ, 
Doraville, GA 30340; 
(404) 448-8083. 
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by Lynn Elliott 


5 nickel-plated pipes. Janovic also carries 
many other specialty tools and materials 
for decorative-painting projects. The 
piped overgrainers cost $35.20 to 
$54.56 for the ox-hair type and 
$27.79 to $60.19 
for the white bris- 
tle ones. For infor- 
mation, contact 
Janovic/Plaza Inc., 
30-35 Thompson Ave., 
Dept. OHJ, Long 
Island City, NY 11101; 
(718) 786-4444. 


This overgrainer 5 short, 
sanded-wood handle al- 
lows for greater bristle 


control. 


Replacement Architectural Details 

Heres something new from the folks at 
Outwater Plastic/Industries: classic archi- 
tectural ornaments reproduced in mod- 
ern materials. Made of polyurethane, the 
collection includes ceiling medallions, 
cornice moulding, niches, and columns 
— just to name a few. The #R22 ceiling 
medallion (shown below) has a Rococo- 


This ceiling medallion goes up with adhesive 
or finishing screws. 


style design and measures 31-1/2” X 19- 
5/8”. All the items can be painted or 
drilled to create openings for lighting fix- 
tures. The ceiling medallions range in 
price from $11.80 to $130. For informa- 
tion, contact Outwater Plastic/Industries, 
4 Passaic St., Dept. OHJ, Wood-Ridge, 
NJ 07075; (800) 888-0880. 
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There is only one way to make your chimney and fireplace safer: 
SOLID/FLUE Chimney Savers. Our patented masonry liner seals and 
protects — locking heat and fumes away from home and family. 


SOLID/FLUE: 
V Seals and strengthens your fireplace and chimney for 
years of trouble free maintenance. 
V Restores chimney s & fireplaces to better than new condition. 
V Allows zero clearance installation to wood and other 
materials that could catch fire. 
v Offers a safer alternative for restoring chimneys. 


Is ideal for historic preservation or new construction 
SOLID/FLUE. We're your chimney restoration professionals. Trained Urba i ] / \rchaeology 
Certified. Ready to make your hearth a warm, safe place for years to come. 
Call Today for a free brochure 1-800-777-FLUE or write 285 Lafayette Street New York, NY 10012, (212) 431-6969 
370 - 100th St. SW, Byron Center, MI 49315 Montauk Highway & Halsey Lane Bridgehampton, NY 11932 


(516) 537-0124 
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AVAILABLE THROUGH INTERIOR DESIGNERS & FINE SHOPS 
SEND $1.00 FOR FULL COLOR BROCHURE 
RICHARD E. THIBAUT, 706 S. 21 ST. IRVINGTON, N.J. 07111 (201) 399-7888 


HOPES 
STEEL 


HARDWARE 


Scroll handles, 

casement operators 

and numerous other solid 
bronze, heavy-duty items in 
the original fine old designs. 


ns? o 
Direct from "Hopes" the first steel NL 
window maker in the U.S.A., 


established in 1912. 


We carry a large stock. Also many 


5F5 Non-Flammable Paint Remover 

° #1 in New England for 35 years! 

° Strips wood, metal, glass & masonry 
° Preferred over national brands 

° Safe, quick & effective 


* Ask for it by name 
° Dealer inquiries invited THE POLYURETHANE ALTERNATIVE 


Bi Fast Drying E Economical 
E Seals Wood แพ Dries Clear 


old patterns are available for special 
orders. Call or write. Send samples if 


possible. = 


HOPE’S 


LANDMARK PRODUCTS INC. 


P.O. Box 580 E Needs No Waxing 
84 Hopkins Ave., Jamestown, NY 14702-0580 For a free refinishing brochure, write: E Gloss or Satin Finish 
Phone (716) 665-5124 Fax (716) 665-6903 SCL Corp., Box J, Dept. OHJ, Malden, Ma. 02148 
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Toiles de Jouy — Tres Jolie! 

Add an authentic touch to your 
Empire interior with scenic “toiles de 
Jouy” (fabrics of Jouy). Originally made 
in France from the mid 1700s to 1843, 
the fabric is now reproduced by Pierre 
Deux. The toiles de Jouy depict 

U 4 monochromatic designs 
of historical, mythologi- 
cal, and seasonal events. 
“Le Couronnement de 
la Rosiere” (shown left) 
shows an annual French 
tradition of crowning 
the most virtuous wom- 


xat» dt OD 
The patterns for the 


She Does Windows 
French window treatments were popu- 
lar among 19th-century decorators, who 
placed a great emphasis on the manner in 
which curtains were hung. Vintage 
Valances offers custom-made, historic 
window treatments in Empire, 


FT Renaissance- and Rococo-Revival styles. 


Using asymmetrically-cut fabric draped 
over the curtain rod, the French Swag 
(shown below) is complicated to make. 
The curtains are hand sewn or machine 
sewn depending upon the period and au- 


Contoured 
ornamentation is 
the ballmarh of 
Louis XV furniture. 


The Richelieu Collection 

The exuberant style of Rococo furni- 
ture can be found in the Richelieu collec- 
tion from Martha M. House. The 
collection, which includes a sofa, love 
seat, and marble-topped coffee table, is 
available in four different finishes: white 
or fruitwood with gold trim, walnut, and 


toiles de Jouy are re- — an in a village with roses. mahogany. The decorative woodwork on 
produced from the The 40-inch-wide fabric these Louis XV reproduction pieces are 
original engraved comes in two colors: teal | Jy some designs, one or both cascades are ex- machine-carved from maple. A large se- 
copper rollers. or red. Other fabrics tell | zended to form full-length curtains. lection of brocades, tapestries, and velvets 


of mans first flight in a 
balloon and the commemoration of the 
French/American alliance. “Le Couron- 
nement” toiles de Jouy costs $57 per 
yard. For a local distributor, contact (800) 
8-PIERRE. 


Sophisticated Seating 
Often used in front of long windows, 

scrolled benches were a dramatic form of 
French Revival seating. This reproduction 
bench (shown right), originally designed 
by 19th-century decorator Elsie de Wolfe, 
would be an elegant addition to any 
French-style interior. True to the original, 
the Elsie de Wolfe bench is made of 
beech wood with a silver-leaf finish. It is 
upholstered in reproduction Scalamandre 
silk fabric and trimmed with crystal 
beads. The bench measures 42" W X 28” 
H, with a seat height of 18-1/2 inches. A 


thenticity required. Prices vary with fabric 
and trim. For information, contact 
Vintage Valances, Box 43326, Dept. 
OH], Cincinnati, OH 45243; (513) 
561-8665. 


gold-leaf finish is also avail- 
able. For information, con- 
tact Trouvailles Inc., 64 
Grove St., RO. Box 9142, 
Dept. OH], Watertown, 
MA 02272-9142; (617) 
926-2520. 


Designed for the John 
Wanamaker house, the origi- 
nal bench was later moved to 
the Rosecliff mansion of 
Newport, Rhode Island. 


is offered for the upholstery. The pieces 
range in price from $429.95 to 
$1399.95. For information, contact 
Martha M. House, 1022 South Decatur 
St., Dept. OHJ, Montgomery, AL 
36104; (205) 264-3558. 


Handcrafted Adherence 
to Authenticity 

* Reproductions 

* Restoration 

* Custom Design 


= Tin 
๑ Copper 
Brass 
Iron 
| The Essex Forge 
—— | 16 Old Dennison Road 


Essex, Conn. 06426 
(203) 767-1808 
Catalogue $3.00 


Dealer Inquiries Welcome 


EXTERIOR SHUTTERS 


Affordable 

Shipped Anywhere 
Durable White Pine 
Moveable Louvers, fixed 
louvers or raised panel. 
Custom-made arches. 
Unfinished or painted in 
the brand & color of 
your choice. 

Hinges and Holdbacks 


Brochure, call or write: 
SHUTTERCRAFT, 282 Stepstone Hill 
Guilford, CT 06437 (203) 453-1973 


CHRISTMAS A 
the way it was meant to be 19; 


© Chalkware © Supplies 


เร ศร 


© Ornaments 


@ Gold Foil Dre 


SA £^" Catalogue 
hii md $3.00 (U.S.) 


| VICTOR 
f TRADING CO. 


M 
= & MFG. WKS. 
= 114 South Third, P.O. Box 53-B n 
Victor, Colorado 80860 € 719-689-2346 


a While in Colorado, Visit Our Shop 


SHAKER FURNITURE 


An exciting collection of 
Shaker rockers, dining 
chairs, tables, beds and | 
other furniture. Available 
in kits or custom-finished. 
All exemplify the 
simplicity and versatile 
beauty of Shaker design. 
Shaker baskets, oval boxes, 
pegboards, pegs, dolls, and 


needlework kits. 

Large selection of 
replacement chair tape. 
New 56 page color catalog 
and 12 tape samples $1.00 


SHAKER WORKSHOPS 
Box 1028-HJ12, Concord, MA 01742 


DLD-HOUSE JOURNAL 


From the Heart of the South... 


ANTIQUE 
HEART PINE 
FLOORING 


Custom Milling from Antique Beams 


Heart Pine + Heart Cypress 
Cabinetry + Beams 


Stairtreads + Paneling 


ซะ งด 222> ธ 552 


AMERICAN 
HARDWOOD 
FLOORING 


Quartersawn + Wide Widths «Long Lengths 
Red Oak + Black Walnut 
White Oak + Ash + Maple 
American Cherry 


Albany Woodworks 


P.O. Box 729+ Albany, LA 70711 + 504/567-1155 


ALUMINUM PRODUCTS 
Custom Fabrication 
CORNICES 
LOUVERS 
CUPOLAS 
COLUMNS 
BALUSTRADES 
SHUTTERS 
URNS & BALLS 

Baked on finishes available 


call or write 


GAT RANE 
NDUSTRIES, INC. 


P.O. Box 278, Dept. OHJ 
Campbellsville, KY 42718 
502-465-8135 


To change your address, inquire 
about your subscription, or renew 
it, contact: 
Old-House Journal 
P.O. Box 58017 
Boulder, CO 80322-8017 
(800) 234-3797 


a Address Changes 
Y) 


Supaflu Makes 
Old Chimneys Better 
Than New Chimneys. 


SUPAFLU Pump 


Because Supaflu retains the origi- 
nal charm and craftsmanship built 
into so many older chimneys while 
providing a new margin of safety, 
performance and durability older 
chimneys never knew, Supaflu 
gives new life to some of our most 
historic chimneys. That’s why when 
home restoration experts run into 
chimney problems, their solution 

is Supaflu. Whether your chimney 
is historic, or just very, very used, 
Supaflu can make it like new. 
Your Supaflu dealer is in the 
Yellow pages. 


National Supafiu Systems, Inc. 
P.O. Box 89, Walton Industrial Park 
Walton, NY 13856 
1-800-788-7636 


AUTHENTIC 
VICTORIAN 
SCREEN-STORM 
DOORS 


Touchstone Woodworks 
Dept. OHJ PO Box 112 
Ravenna, OH 44266 
(216) 297-1313 


Send two dollars to view our elegant collection 


mw RESTORATION SERVICES mmm 


Crack Detective — He will not only 
solve the mystery of your historic 
building’s problems, but he will 
design the solutions, and manage the 
construction of repairs, additions, 
and restorations. All types of 
buildings are handled including 
commercial, residential, institutional. 
Contact: Ward Bucher, Architect, 
1744 Corcoran St. NW, Washington, 
DC 20009, (202) 387-0061. 


Architectural Services 
Architectural and preservation 
problem-solving for old buildings 
and their owners: Architectural 
services include restoration, 
conservation, replication and 
additions, building evaluation, 
analysis, technical assistance and 
trouble-shooting. Research and 
consultation are also available. 
Award winning specialists in 
residences, churches, and history 
museums. The Office of Allen 
Charles Hill, AIA, Historic 
Preservation & Architecture, 25 
Englewood Road, Winchester, MA 
01890, (617) 729-0748. 


Exterior Color Schemes — The 
Color People will create custom 
tailored designs for your home or 
commercial buildings. Services are 
available nationwide through 
mailorder. We also teach “How-To” 
seminars to groups. Nationally 
known and respected, Free 
information. Contact: The Color 
People, 1546 Williams #201, Denver, 
CO 80218, (800) 541-7174, or fax 
(303) 388-8686. 


Historic Woodworking — All types 
of interior and exterior architectural 
millwork. Historic replication and 
radiused work our specialty. 
Window frames and sash, any lite 
pattern or balance system. Frame 
and panel doors, doweled or mortise 
and tenoned. Moldings, railings and 
detail, any profile or pattern. McDan 
Woodworking, 374 East Broad Street, 
Gibbstown, NJ 08027. Contact David 
Dannenberg or Michael McClintock 
at (609) 423-5337. 


Marble & Granite Work — 
Restoration/replacement specialist 
Steve Dorian offers a wide range of 
services for fireplace mantels, 
cornices, counter, vanity and 
tabletops. Custom design work also 
available. Skilled in reproductions of 
hand carved relief and full round 
sculpture. Servicing the New York 
area. Dial beeper number (718) 575- 
7450 wait for beeps, key in phone 
number, hang up. Your call will be 
promptly returned. Or write to: 
Dorian Marble & Granite, 440 
Broadway, Williamsburg, NY 11201. 


Stained Glass Restoration — 
Stained glass and leaded windows 
expertly restored using authentic 
materials. Window and lamps 
restored, re-sized, repaired. Also 
commissions accepted for new 
works. Serving New England. Write 
to Westminster Stained Glass, 62 
Westminster Street, Springfield, MA 
01109, or call Conrad Chaffee at 
(413) 734-4382. 


Architectural Paint Stripping, 
Wood or Masonry — Interior and 
exterior service available. Contractor 
serves residential and commercial 
markets in the New York area since 
1981. Free estimates. Insured and 
reliable. Contact: Top Hat 
Enterprises, PO Box 116, Mongaup 
Valley, NY 12762. In (914) area code 
call (800) 287-1123, all other areas 
phone (914) 583-4278.. 


Renovation and Preservation of 
Historical Structures — Specialists 
in architectural detail conservation: 
cleaning, consolidation, and 
replacement of deteriorated 
elements. Conservation of: Stone 
(sculpture, portals, capitals, reliefs, 
gravestones), masonry, flat and 
ornamental plaster, stucco, graffito, 
woodwork, decorative metalwork. 
Complete interior restoration is 
available, as well as murals and 
paintings conservation. Please 


contact: Polan Renovation, PO Box 
281155, East Hartford, CT 06128- 
1155, (203) 289-7000. 


Architectural Roof Tile & Copper 
— Restoration and repair of clay tile 
roofs to original condition, many 
used roof tile in stock, and we can 
reproduce tile for specific needs. 
Servicing the Northeast, limited 
scheduling available for 1992. Please 
call (800) 543-9366 for further 
information on services. 


Peter Looms Architect & Fine Arts 


— Since 1958 Emphasis on 
planning/design services for 
restoration, reconstruction and 


rehabilitation of existing properties, 
residential and commercial. 
Completed works include Larimer 
Square in Denver. Serving West and 
Southwestern U.S. Studio Sipapu, 
PO Box 5091, Taos, NM 87571, 
(507)758-8810. 


Antique Fan Restoration — 
Services include motor winding, 
speed coils, armatures, rewiring, 
polishing, plating, cage and blade 
repair or reconstruction, bronze 
bearings, bead blasting. One-year 
guarantee on all restoration work. 
For further information contact: 
A-One Electric Company, 3925 Pine 
Knot Court, Wichita, KS 67208, (316) 
685-5295, Owner: Bud Stasa. 


Historic Window Sashes 
Window sashes using authentic 
mortise-tenon square peg joinery by 
hand. Available glazed or unglazed. 
Mouth-blown restoration glass is also 
offered. Northern White Pine is used. 
Years of experience. For references 
and literature contact: The Allyn 
House, PO Box 155, Nauvoo, IL 
62354, (217) 453-2204. 


This special classified section is available to 
designers, consultants, contractors, and 
craftspeople offering hard-to-find restoration 
services. Rates are $200 for the first 40 words, 
$4 for each additional word. Logos can be 
printed on a space-available basis. The 
deadline for inclusion is the 1st of the month, 
2 months prior to publication (January 1st for 
the March/April issue). Submissions must be 
in writing accompanied by a check. 
Old-House Journal 
Attn: Restoration Services 
2 Main Street 
Gloucester, MA 01930 
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MACQUARRIE & NICCUM 
COPPERSMITHS 


Hand Crafted 
. Weathervanes 


| Custom Designs 
203-749-2774 


or 
413-566-8559 "è 


P.O. Box A * Somersville, CT 06072 
lilustrated Brochure $3.00 


Nottingham 
Lace Curtains 
Artistic 


ว 02370 
S) 617/982-1812 


AS 


TAS 
(pro 2504) NOW 


HSINIA จ ม 14 


(ก รพ 2504) HONIID 
QOVAH 1 พ ว ก 


Old-Fashioned Cut Nails. The Tremont Nail Co. makes 
20 varieties of cut nails using the old patterns, including 
rosehead, oval bung, and wrought-head. Sample kit 
containing one of each of the 20 patterns, a history of 
nails in America, and a price list is $4.99 ppd 


Tremont Nail Co., Dept. OHJ12, 8 Elm Street, 
Bor 111, Wareham, MA 02571 


WILLIAMSBURG 
( A BLACKSMITHS 


Quali 
Wrought _ 3 
Hardware 


To Order Catalog, 
Send $5 to: 


£/ P.O, Box 1776, Dept. OH 
Williamsburg, MA 01096 
Phone: (413) 268-7341 


JLD-HOUSE JOURNAL 


TOON เห ท แล แด" 


without replacement . . —« 
Bathtubs, Sinks, & Tiles Reglazed... 


* DONE IN YOUR BATHROOM For 

* CHOICE OF WHITE or MANY OTHER COLORS FREE 
* SAVES MONEY OVER REPLACEMENT Brochure 
WL: CALL 
1-800-645-5039 

In New York State 
CALL 516-724-1205 


B 


* Franchises 
Available 
* Nationwide 


PERMA V CERAM 


Service 


! 65 Smithtown Blvd . Smithtown, NY 11787 (Y 


DOORS & WINDOWS 


Specialists in 18th & 19th century architectural 
millwork including Colonial style mortise & tenon 
small pane window sash, plank window frames, in- 
terior & exterior doors, entryways, French doors, 


mantelpieces, wainscotting, raised panel walls, 
fanlight windows, & more. Custom orders are 
welcome. Illustrated brochure, $3.00. 


ARCHITECTURAL COMPONENTS, INC. 


DEPT OH, 26 NORTH LEVERETT RD, MONTAGUE, MA 01351 (413) 367-9441 
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REAL ESTATE 


CHATHAM, VA — 1905 Queen Anne. 10 rooms, 2 
baths. In historic southside Virginia County seat. 
Carefully restored. Stained glass, elaborate tin ceilings, 
European wine cellar. Tour house from 1983-1990. Low 
taxes, casy living. Low $200s. Call (804) 432-2172. 


WARWICK, NY — Federal circa 1805 with updates. 3 
bedrooms, 2 baths, large kitchen, dining, living, and 
laundry rooms. Natural gas, wood stove, wide floors, 
2300 sq. ft. private yard. NYC busline and convenient to 
train, and walk to village conveniences. $159,000. Call 
(914) 986-8812. 


JOHNSON CITY, TN — 1901 victorian built by a 
lumber business owner. 10 rooms, 2 baths, third floor 
attic. Oak structural members and oak trim throughout. 
6 marble tile fireplaces with original mantels. Zoned 
residential or commercial. $89,000. (615) 229-3142. 


MANCHESTER, NY — Circa 1826 cobblestone. 11 
rooms, approximately 3800 sq. ft., deep windows, formal 
dining room, 2-1/2 baths, new electric and copper 
plumbing. 2 staircases. Very private; with 5 acres. 
$199,500. Call or write for fact sheet: Box 302, 
Manchester, NY 14504, (716) 289-4166. 


ARLINGTON, MA — Circa 1890 restored Queen 
Anne in Historic District. Stunning exterior, 12+ rooms, 
6 bedrooms, 3 baths, hardwood floors, pocket doors, 
many closets, full fieldstone basement. Convenient to 
downtown Boston, major technology areas, and 
transportation. $419,000. Call (617) 648-1321. 


HOPE, AR — 1903 Queen Anne Victorian 3-storey. 14 
rooms, approximately 1 acre. Listed on National Register 
of Historic Places. City utilities, low taxes, excellent B&B 
potential. Approximately 4096 restored. $39,900. Call 
(501) 455-2506. 


COASTAL MAINE VILLAGE — Circa 1860 
Victorian home in quiet residential neighborhood of 
similar homes. Large sunny rooms, modern kitchen, 
corner lot. Many of the original features are intact. Call 
(207) 773-0788. 


OAKDALE, LONG ISLAND, NY — Large 85-year- 
old country farmhouse. 4 bedrooms, 2 baths, livingroom, 
diningroom, kitchen and den/screened porch. 1900 sq. 
ft. plus full basement. Charmingly decorated on private 
acre plus. 144 foot frontage, set back with 2-car garage 
and out buildings. Mature landscape, near all. $275,000. 
Call (516) 567-0633. 


HALLIEFORD, VA — *Queens Hill" circa 1829, 
renovated farmhouse with contemporary flair. 3 
bedrooms, large eat-in kitchen, huge and dramatic master 
bath, fireplace, decks, screen porch, inground pool. 2 
acres, 205 feet of deep waterfront, dock, waterviews from 
all rooms. $265,000. Dave Johnston, “The Old House 
Man", IsaBell Horsley Realty, (804) 758-0740. 


ST. CHARLES, IL — Victorian jewel. Carved front 
door with original brass hardware, handbell, and etched 
glass window. Plaster walls with crown mouldings and 
ceiling medallions. Antique light fixtures. Large kitchen, 
romantic dining and living rooms, 3 bedrooms, 1 bath. 
Full basement with toilet and workshop area. Generous 
closet/storage space. Excellent Fox River Valley 
neighborhood and schools. $144,000. For more 
information, call (708) 365-3654. 


PROPERTY NETWORK — Are you looking for 
vintage property to purchase? Do you have vintage 
property to sell? Are you searching for restoration items 
or do you have items to market? Become part of the 
National Vintage Property Marketplace network. Call 
(800) 647-7789. 


BROOKLIN, ME — 1926 shingled bungalow. Private, 
in-town location in coastal village. Unique features. 
Large, immaculately landscaped lot. Exterior refurbished. 
Insulated. Needs wiring, sheet rock, details. Warm, 
livable as is, excellent sun. Ideal for children, pets, 
retirement. $97,000/offers. For more information, call 


(207) 853-6049. 


BENTON, AL — Kiss care goodbye and rediscover the 
joys of simple living. Lovingly restored circa 1836 
country plain cottage. 8 rooms, 3 bedrooms, 2 baths, 
fully restored. Guest cottage. All in quaint Alabama River 
town of 200, just blocks from boating, fishing, hunting. 
15 miles to historic Selma, 26 miles to major airport. 
$149,900. Call Sandra Nickel at Kahn & Company 
(800) HAT-LADY. 


POUGHKEEPSIE, NY — Circa 1750 farmhouse. 
Mother/daughter with 2 fireplaces, wide floors, hand- 
hewn beams, barn and outbuildings on 4+ acre and 
stream. Approved as 2 lots. $200,000. House alone, 
$155,000. 50 minutes to White Plains. Please call (914) 
454-3411 during the day or call (914) 454-2539 in the 


evening. 


SALEM, OH — Country living. Unique “barn-house” 
on 1.3 wooded acres overlooking small lake. Century+ 
barn disassembled and reconstructed into 10-room home 
with 1-3/4 baths, fireplace, 2-car garage. Additional 2- 
storey building 20" 40" presently used for workshop. 
$99,500. Call (216) 222-1789. 


PINE ISLAND, NY — 1910 farmhouse on 1/2 acre. 5 
bedrooms, bath, eat-in kitchen, living room, dining 
room, den. Basement and large attic. 1 other neighbor on 
approximately 10 acres. 60 miles to Lincoln Tunnel, 
Manhattan. $129,000. Call Holly at (212) 995-7840 or 
(201) 617-1824. 


BARNHART, MO — Historic 2-storey farmhouse, 
circa 1870s. 20 minutes from St. Louis. Lovingly 
refurbished by heartbroken couple forced to move due to 
job transfer, $128,000. Please call Ollie Sappington at 
(314) 846-5050. 


NYACK, NY — Circa 1900 restored Victorian in 
Hudson River town 30 minutes from Manhattan. Quiet 
street, 1/2 block from river. Tin ceilings, pretty floors and 
mouldings. Deck with river views. $205,000. Many 
other fine 18th- and 19th-century homes available in all 
price ranges. Let me add you to my mailing list. Wright 
Bros., Kara Bergman. (914) 353-5810. 
BLACKSTONE, VA — 10-room Victorian house 
located in Historic District. 3000 sg. ft. floor space, 4 
bedrooms, 2-1/2 baths, solar room with air exchange. 
Basement, hot-water heat. 74" x 240° lot. $100,000. Call 
(804) 292-1903. 


ASHEVILLE, NC — “Randolph House”. 3 bedrooms, 
2-1/2 baths, parlors, dining room, morning porch 5 
fireplaces. 2200 sq. ft., 5 gables, wrap-around porch with 
gazebo, large fenced lot, landscape. Completely rebuilt 
with original doors, windows and most hardware. 
Security system. $199,500. call (704) 253-7353. 


WADING RIVER, LONG ISLAND, NY — Pre- 
revolutionary Colonial. Rebuilt 1858. 4 bedrooms, 2-1/2 
baths, attic, basement, large rooms, fireplaces, front 
porch, rear patios, acre. Near Long Island Sound, Nature 
Conservancy, churches. $280,000. Call (516) 929-8542. 


HISTORIC SALISBURY, NC — Beautiful 2 acre 1895 
estate. 6 bedrooms, 4 baths, panelled library, formal 
living and dining rooms, fullkitchen, breakfast room, 5 
fireplaces, gas heat, central ac. Separate guest house. 
Minutes from I-85, museums, symhony, theater. This 
house is ideal for a bed and breakfast. $209,000. Call 
(508) 922-0253. 


PENTWATER, MI — 1910 beautifully-restored 
Georgian in charming village on Lake Michigan. 2800+ 
sq. ft., sun room, huge livingroom with fireplace, library, 
big bright kitchen, 4 bedrooms, 2-1/2 baths, triple-size 
lot, 4-car garage with servants quarters attached. Call 
(313) 544-2022. 

FLEMINGTON, NJ — Turn-of-the-century, in-town 
mansion on 2 acres. Original mouldings, panelling, built- 
in cabinetry, marble mantels. 7 bedrooms, 4 baths, 4-bay 
garage with room above. Great B&B. Needs loving care. 
$450,000. Call (908) 782-2475. 


FREEPORT, LONG ISLAND, NY — Circa 1895 
American Four Square with carriage house. Over 3100 
sq. ft., 3 stories, 12 rooms, 1-1/2 baths, full attic and 
basement, maple and oak floors, built-ins, pocket door. 
New roof, electric, and dual heating systems. Huge 
kitchen with restaurant stove and refrigerator, nook. 
Laundry room with washer and dryer. 2-1/2-storey 
carriage house/art studio with electricity, heat, and new 
roof. 50" x 160" lot with massive shade trees. Convenient 
to NYC, walk to railroad, and shopping. Safe, quiet 
neighborhood. $160's negotiable. For more information, 
call (516) 868-0820. 


—— ———— 
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LIGHTS-MAILBOXES-PLANTERS f ! ป E 


N FREE BROCHURE Z REPLACE FT 1 [] 
M | ROTTED SASH | | 7 

Any style, any size. LIN »a 

Wood storms and | i Y | Ň 
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screens, too. Costs 

less than you think. 
Fast turnaround. Insulated glass 
available. Send $2 for literature. 


ON INDUSTRIES j Midwes E 1 | NV 
4419 WESTGROVE DR. + DEPT. OHJ (zee = 
DALLAS, TX 75248 ๑ (214) 250-0456 © Wood Products The Buckingham Chandelier, Eight gracefully 


" curved arms on this chandelier provide lighting 
15 NOW in any dining room or entrance hall. The wires 
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are cleverly concealed in hollow tubing and a 
specially designed canopy completes this 
traditional design 24 H, 25" W. 
$260 + 20.80 S&H 


E MUSEUM QUALITY REPRODUCTIONS 
CRAFTED BY J.G. BECK 
M TRADITIONAL WROUGHT 
IRONWORK 


m YOUR CUSTOM DESIGNED 
HARDWARE, LIGHTING, ETC. 
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Window Drapings 


Authentic Period Styles 


Send $4.00 for 38 page full line catalog 
(Refundable with order.) 


IRON APPLE FORGE 
Routes 263 & 413 


(ม 525-4957 Fux (09) 323-148) 


Designed Individually 
For You 


1051 S. Rolff St. 


Catalog $14.00 


Davenport, IA 52802 Box 724 
319/323-4757 Buckingham, PA 18912 
Vintage i Valances FAX 319/323-1483 2157947351 


Box 43326 i Cincinnati, Ohio 45243 


VENTINOX™ A REVIVAL 
CHIMNEY OF OLD WORLD 
CRAFTSMANSHIP 


VICTORIAN GINGERBREAD 
COUNTRY TRIM 


Quality Interior & Exterior 
Wood Products 
Including 
Corner Brackets Corbels Gable Trim 
Cornices Running Trim 
Spandrels Porch Accessories & MORE! 


P.O. Box A 
Harrisonville, MO 64701 


Now available in very limited quantities- 
Authentic decades-old unused clinker brick 
Due to changes in brick manufacture, when 
these are gone there won't be any more 
Write for free literature or send $10.00 for 
price list, color photos and sample brick 
Also available -wire cut solid brick 


GRAND ERA 
REPRODUCTIONS 


Victorian and Country 
Bentwood Screen & Storm Doors 


Custom Designing & Manufacturing 
Welcomed 


To Receive Your Full Line 
ง Illustrated CATALOG 
RESTORES lu s Send $3 (Postage & Handling) to: 
chimney to SA. Empire Woodworks P.O. Box 717 
vent your 1 ^ €T Dept. OHJ Blanco, TX 78606 
heating , 


appliance or Tw m 

fireplace SAFELY. “ " : EMPIRE 
u (ไป Listed 5A VOOD 
ECH SYSTEMS, INC. VND V C 
P.O. BOX 1743 OHJ WORKS 


ALBANY, NY 12201 
(518) 463-7284 


* Hand crafted hardwood 
* Authentic period 
hardware 
* Styles include 
Victorian Colonial 
CapeCod Ranch 
Country Bentwood 
> $2.00 
dable with ord 


(313) 664-1756 a7 
P.O. Box 1026 


Lapeer, MI 48446 


Build with Empire - Build with the Best 
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GLOUCESTER, MA — 10-room Georgian, circa 
1760. Intact interior. Use as 1-family or legal 2-family 
home. B&B potential. $175,000. Call (508) 356-0901. 


OCEAN CITY, NJ — Circa 1885 guest house. 
Unobstructed ocean views from wraparound porch. 4- 
bedroom owners' apartment, 4 yearly appartments, and 
12 summer rooms with running water and ceiling fans. 
Has a good rental history. Turnkey. $327,500. Call 
(609) 399-2632. 

UPSTATE, NY — Beautiful 8-room 1840s brick 
Colonial. 2+ acres bordered by scenic farmland and river 
with historic trolley bridge. Spacious light-filled rooms, 
hardwood floors, 2 bathrooms, porches, outbuildings, 
views. Between Bennington College and Bennington 
Battlefield site. $225,000. Call (802) 423-7652. 


LOWER CABOT, VT — Vermont school house. 
Cabot historic site, never renovated. 45 x 25° plus library 
and kitchen addition. 10" ceilings in 1st and 2nd floor. 
Country setting. $80,000.(802) 454-7364 evenings. 


UNION SPRINGS, AL — Circa 1900 Victorian. 2200 
foot porch, gingerbread, 6700 sq. ft. living space, 7 
bedrooms, 4-1/2 baths, new kitchen. Restored plumbing 
and wiring, original oak unpainted floors, 2 staircases, 
wainscotting, 9 fireplaces. 45 miles to Montgomery. 
$225,000. Call (205) 738-4947. 

SHOREHAM, LONG ISLAND, NY — 1909 English 
country house on 3/4 acre. 5 bedrooms, 3 baths, 3 
porches, 2 fireplaces (one in master bedroom). Full 
basement and attic, Separate 2-car carriage house with 2 
bedrooms and bath. New roof, copper gutters, updated 
wiring and plumbing, beautiful floors, mouldings, and 
stained glass. Many original furnishings are available. 
Private beach and tennis, top rated schools, low taxes. 
Abutts 10 acre nature preservation. Lovingly maintained 
by the same family for almost forty years. $395,000. Call 
(516) 744-3071. 


SPARTANSBURG, SC — Turn-of-the-century 
Victorian home featuring 3694 sq. ft., 10 rooms, 5 
bedrooms, 3 baths, 9 antique mantels, 2 stained glass 
windows, wrap-around porch, new dual heating systems, 
updated kitchen. All on 7 prime acres with 10 
outbuildings. $162,500. Call (803) 583-0996. 


NOVA SCOTIA — Resurrected farmhouse by the sea. 
New shingles, verandah, wiring, plumbing, well, septic, 
insulation, windows and more, but retaining the feel and 
details of the past. Beautiful views, nature and the sound 
of the sea. $87,000. Call (902) 861-1900. Photo 


MOBILE, AL — 4 partially restored houses in 
downtown National Register District. Exteriors finished; 
you complete the gutted interior in 1 year. Qualified for 
20% investment tax credits. Quiet, shady streets. Great 
opportunity. $16,000-$25,000. Call (205) 438-7281. 


BROOKLYN, NY — Park Slope area. Circa 1879. 3-sty 
with cellar row house. Legal 2-family with owners duplex 
opeing onto large landscaped garden. Can be used as one 
family. Completely restored and renovated by architect 
owner, many details and extras. This house is perfect for 
working couple who likes to entertain. $415,000. Call 
(718) 855-7315. 


HOUSE TO BE MOVED — Circa 1869 Victorian 
country cottage in excellent condition. Beautiful interior 
woodwork in golden oak, single and double fireplace 
mantels, the original gas lights in bedrooms. 8 large 
rooms plus bathroom. Eligible for National Register. Call 
(304) 534-3371. 


ST. LOUIS, MO AREA — 1904 dassic Greek Revival 
on National Register. Recent $100,000 perfectionist 
restoration. New period kitchen with commercial 
equipment, 10 rooms plus great attic and basement. 
1600 sq. ft. heated carriage house. B&B potential. 
$199,000. Call (207) 338-1136. 


SAN DIEGO, CA — 1907 rare Mission Revival. 2260 
sq. ft., 4 bedrooms, 2 baths, unique central atrium, 
stained glass windows throughout. Cut glass and brass 
chandeliers, 9500 sq. ft. lot, 44 ft. front veranda, 2-car 
garage. Not a B&B. Beautiful Balboa Park 
neighborhood. $363,000. For more information, call 
(619) 234-1726. 


GOLDEN GATE, IL — School house with 
approximately 500 sq. ft. on 6 lots. Established 1912. 
Hardwood floors, full basement with 3-bricks-thick 
walls. Easy to convert into home. Has electricity. 
$22,500. Contact B. Carridine, PO Box 113, Golden 
Gate, IL 62843, (618) 847-4100 or (318) 439-2295. 


SCHOHARIE, NY — Circa 1805, Federal style. Post 
and beam construction, hand hewn beams still in 
excellent condition. Used to be an inn. Located on state 
highway, 45 minutes to Albany. 1/3 of an acre on 
Cobleskill Creek. Needs lots and lots of love. $10,000. 
Call (914) 528-6004, 


KNOXVILLE, MD — 3 bedroom Queen Anne built 
1891. Most fretwork intact, 1/3 acre, private parking, 
fenced backyard. Walk to C&O Canal and Appalachian 
Trail. Central to Charles Town, WV, Leesburg, VA, and 
Frederick, MD. $105,000. Call (301) 834-7142. 


SOUTHCENTRAL, PA — 1890 painted-brick 
Victorian with passive solar addition. Formal dining 
room, 3 bedrooms, 2 baths. In-ground pool, deck, 2-car 
block garage. Double lot in small college town, $75,000. 
call (717) 532-4926. 


BARNS TO BE MOVED — Located in Dover, DE. 2 
large 19th-century barns with unique trim. Many 
potential uses. Call (302) 734-5800. 


LYNCHBURG, VA — Magnificent, not remuddled 
1903 Colonial Revival in established Historic District. 6 
bedrooms, 6 baths, original tapestry, chandeliers marble 
mantels, grand entrance, outstanding entablature 
woodwork, 6400 sq. ft. Livable, but needs restoration. 
$115,000. Historic homes, estated Central Virginia. 
Irene/Shirley ERA Hill City Realty (804) 237-6580, 


BOOKS & PUBLICATIONS 


SAUTTER HOUSE FIVE — Wallpapers of a German- 
American farmstead. Text, color/b&w photos of wall 
coverings, 1860s-1916, Nebraska's pioneer period. 
Historically documented. 1983, 33 pp., pbk., 8-1/2 x 11, 
$8.50 + $2.50 shipping. Bulk rate available. Historical 
Society of Douglas County, PO Box 11398, Omaha, NE 
68111, (402) 455-9990. 


FOR SALE 


HOT WATER/STEAM RADIATORS — 
S"x30"x2'x3'. Wall mount radiators which can be used as 
floor mount. $65. each or $2,000 for all 40. Call (216) 
427-2303 between 6-7:30 pm est. weeknights. 


ANTIQUE FURNITURE — All in excellent condition. 
2 mahagony chest of drawers, $350. 2 golden oak chest 
of drawers, $350. Maple rocker, $250. Oak rocker with 
rattan interior, $150. 1 solid upholstered chair, $150. 
Call (203) 795-4419. 


VICTORIAN DAYBED/SOFA — Unusual folding 
arm design: arms adjust individually to 6 positions. 
Approximately 30" deep x 60" wide folded, 100" wide 
fully extended. “Sunburst” design on back. Darkwood, in 
very good condition. Newly reupholsterd in light beige 
“antique” velvet. $850. Call (216) 647-4439. 


KALAMAZOO COAL COOK STOVE — 2-tone 
beige, warming oven, currently used as decoration. $375. 
Contact Mike Ziegler, 437 Auburn St., Allentown, PA 
18103, (215) 435-6920. 


PEDESTAL SINKS — White. 1930 big square type. 
One with beautiful original odd porcelain fixtures, $175. 
The other with newer type faucets, $120, Both very nice 
condition. Call (718) 948-3626. 


CAST IRON LIGHT POLES — Colonial style, fluted 
and tapered. Pole height is 8" above ground with 30" o 
36” base below ground. Circa 1930. Can adapt to gas o 
electric. Perfect for victorian or long driveway. $300 


each. Call (301) 843-8612 evenings and weekends. 


CLOSET FRONT & TILES — Eastlake cherry close 
front. Aproximately 8" wide x 9° high, any depth. : 
mirrored doors, marble-top sink base in center. Can b 
used as backbar. $2900. Trent tiles, at least 500, Deeg 
rose color with different patterns and sizes. In excellen 
condition, Best offer. Contact Schramek, 500 Bethlehen 
Pk., Philadelphia, PA 19118, (215) 233-5617. 
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VOOD PRODUCTS 


Porch Posts 
Newel Posts 


Balusters 
Finials 


Gable Trim 
Fretwork 
Brackets 

Corbels 


Hillsboro TX 76645 


Box 1081T 
í 917/582-7225 


Nine elegant new designs in 
The Designer Collection 
from Adele Bishop 

take the fine art of 
stenciling to a new 
level of sophistication. 
Experience the finest 
stenciling can offer... 


Bridal 
Bouquet 


Write for free information or send 
$3.50 for our complete color catalog 
(refundable with first order). 


The Fess Mame ท Stoning 
Dept. 0112 
PO. Box 3349 
Kinston, NC 28501 


^" 


Protect Wall Corners 
The Great Old-fashioned Way 


"e, Our unfinished Cornerbeads compliment 
*'4 any period or decor. They're among hundreds 
* of hard-to-find, “old style" items we have to 
enhance your old house or capture a bit of the 
«i« past in your newer home. Each cornerbead is 
, ATV x IS. dia., with 90° notch 


*. Beechwood, Ea. $10.95; 6 or more $9.30 

*. Oak. Each $1395; 6 ot more $11.85. Add 

; shipping: $375 (1-5), $6.50 (6 or more) 

. WI residents add 5% แม VISA/MC, or 
AMEX accepted 


To Order Call TOLL-FREE 


1-800-556-7878 


the, Crawford's 
- Old “House “Store 


550 Elizabeth * Rm. 837+ Waukesha, WI 53186 
Dealer Inquiries Invited 


BALDWIN 


Lexington Design 

mortise lock handleset 

with knob and oval plate 
trim inside - polished brass 
$195.00 prepaid in U.S.A. 
Miss. residents add 6% tax. 
Visa & Mastercard accepted 
Call toll-free 800-821-2750 


In Miss. call 800-321-8107 
Ask forthe Hardware Department 


Ue 
ALAARLSO 
HARDWARE CO IWC 


126 E. Amite St., PO Box 102, 
Jackson, MS 39205 
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Push Button | 
Light Switches ป 


SOLID BRASS 
COVERS 


* DECORATIVE 


* PLAIN 


* CHROME 


* BROWN 
# TVORY 
* OAK 


For Color Brochure Send $1.50 to: 
Classic Accents 
P.O. Box 1181 : Dept. OH 
Southgate, MI 48195 
(313) 282-5525 


AT LAST, A WORTHY COMPANION TO YOUR HERITAGE HOME 
ERECT PRIMED COMPONENTS IN UNDER TWO DAYS 


A Morris Design 


Garden pavilion 

Pool house 

i Potting shed 

| Tool storage 

A Hot tub enclosure 
Also colonades, seats.. 


ITALIANATE $6 777 


FIFTEEN METICULOUSLY [- af 
CORRECT STYLES: 


Four Classical 
For catalog send $2.00 to HERITAGE GARDEN HOUSES 


Six Victorian 
Five 18th and 20th C. 

CITY VISIONS, INC. 311 SEYMOUR, LANSING Mi 48933 
517-372-3385 


VICTORIAN MAILBOXES 


Give yourself an address of distinction 


Handmade one at a time 
Gingerbread trim 
Rich brass 3" street numbers 
Choice of colors-Accents 
Treated lumber construction 
Routed posts — or spindied 
U.P.S., Meets postal spec's 
Visa - Mastercard - Check 
Call or write for information: 


Country Lane 
Ciassics 
10471 N. 121h St. 
Plainweil, Mi 49080 
(616) 685-2080 


| demand the guality of the original plaster. 


Makes Plaster Repairs 
With Confidence 


These two easy-to-use trusted 
products assure that you 
can do the job right. 


Kwik-Patch แ 


The easiest-to-use patching 
plaster available. Contains 
expanded mica to reduce 
weight and eliminate ? 
shrinking and cracking even 
when nailed. This sound deadening plaster 
applies in one coat instead of the usual 
three . Twice the coverage of traditional 
patching plaster. 


Our Original 


Patching 
ster 


True white marble based, 
non burning, non bleed ( 
formula for when you need 

to duplicate existing work and 


Ask for Rutland by name at your hardware, 
home center or building supply dealer. 
RUTLAND PRODUCTS 
P.O. Box 340 
' Rutland, VT 05702-0340 
"Hf BS (802) 775-5519 


Suppliers of fine HOME REPAIR & CARE Products 
since your grandfather was a boy 


HITCHING Post 


At last — a handsome hitching 
post to give you the look you have 
been searching for. Authentically 
reproduced in cast iron from a 
1910 pattern sold in Quincy. 


HITCHING Post 
OF PARK PLACE 
1254 PARK PLACE, 
Quincy, IL 62301 
(217) 224-1536 


USA made Reggio 

Registers™ en- 

hance wood floors 

and fine carpets. 

Maximize heat circu- 

lation from woodstoves, 

gravity and forced hot air 

heating systems. Choose from 

elegant brass or traditional cast iron registers and 

grilles. Request our new color catalog for styles, 
sizes, and prices. Available for $1.00 trom: 


The Reggio Register Co. 
Dept. 0201. P.O. Box $11, 
Ayer, MA 01432 

(508) 772-3493 


KENWOOD CAULDRON/STOVE — 45 gallon 
combination unit manufacturerd by Wehrle Company, 
Newark, OH. Side embossed with corn and cattle heads. 
$345. Call (513) 393-3793. 


FIREPLACE TILE — “Rockwood”, signed circa 1886. 
Twenty in all, 6 inches x 6 inches, with vellum glaze. The 
tile is in near perfect condition. Please For more 


information, call (402) 423-1582. 


VICTORIAN OAK PANELLED DOORS — 
Stripped, 84" high x 34" wide x 2-1/4” thick with upper 
opening for 22” x 44” glass panel, and 33” wide x 82” 
high x 2-1/4” thick 3 full-panelled door, $200 each. 
Decorative Victorian 6 foot rail and balustrade section 
with sweep and goose neck drop, $300. Please contact 
Andrew Pettit, 44 West 76th Street, New York, NY 
10023, (212) 787-7723. 


ORGAN & GUTTER SECTIONS— Victorian 
Packard Reed pump organ. Very nice shape, new 
bellows, fancy scroll work. Ideal for parlor, $450 or best 
offer. 6" galvanized half-round gutter sections. Never 
used. Contact C.E. Krauss, 80 Hurd St., Mine Hill, NJ 
07801, (201) 361-7460. 


LOG CABIN — Applachian-style antique hand-hewn 
log cabin. $9,500. delivered. J. Don Rogers (803) 877- 
0538 after 6pm est. 


CLAY ROOF TILES — Old Ludowici, deep red, flat 
shake type. 7" x 15". 317 pieces per square. 44 square 
' available. $560 per square. Brunswick 8" pool table, 
$12,000. Partial trades considered. Call (612) 259-0294, 
MANTEL PIECES & STOVE — Large ornate mantel 
mirror with beveled glass, 5 feet wide x 5 feet 6 inches 
high, in beautiful condition, $1750. 4 small cast-iron 
mantelpieces are also available, circa 1870s, $500. Small 
pot-bellied parlor stove, patent 1868, $75. Please call 
(215) 386-8375. 


SOAPSTONE STOVES — Two. Purchased at Guyette 
Museum Auction. Very good condition. First: 
rectangular, lift-top, door on end, $600. Second: fireplace 
type, lift-top, sliding doors in front, with hearth 
(Patented June 23, 1864, S.H. Caldwell & Co., 
Peperboro, NH), $700. Contact D.M. Francis, Box 306, 
E. Aurora, NY 14052, (716) 652-5445. 


HOUSE ITEMS — 1888 Eastlake, red marble top 
bedroom set, parlor set, original sales receipt available. 
Cottage style bedroom set, quilting frame, buffet, mirror, 
enamel top table, chestnut doors, pantry doors, 1905 
Steinway Vertegrand-ebony in excellent condition. Call 
(609) 924-9329. 

VICTORIAN BOOKSHELVES — Wall mounted. 7- 
1/2” deep, 3/4” thick, 36” wide, $42. for each shelf plus 
shipping. These have been removed from 1900 Carnegie 
library. Includes 2 cast-iron scrolled side brackets. 
Contact Michael P. Maxim, 4220 London Road, 
Duluth, MN 55804, (218) 525-4485. 


TOOLS & SUPPLIES — Old tools and restoration 
supplies are available from our remodeling. Also 
magazines and books (1900-1935). Good reference and 
entertaining ads. Send SASE for list to 6 Grants Lane, 
Ossining, NY 10562. 


ITALIAN MARBLE FIREPLACE — Exquisite. Mantel 
piece is 13” x 71”. Fireplace and mantel are 1” thick. 
Removed from the boardroom at Genesee Hospital, 
Rochester, NY. Offeres invited. Write to PO Box 199, 
Rush, NY 14543. 


THE EMPORIUM mmm 


PIANO & SOFA — Steinway #1785, built in 1858. 
This square grand has a rosewood cabinet, original ivory 
and new strings, $2,200. Early Victorian walnut sofa, 
refinished wood, ready for upholstery, $600. Call (412) 
741-0456 evenings. 


DOORS & SHUTTERS — Matching front doors: 
Circa 1890, mahogany, 7'10-1/2" x 44" x 2-1/4 “, with 
elaborate carvings, in excellent condition. Pocket doors: 
2-panel, mahogany, with 9 etched glass lites, for 7 x G 
opening, require refinishing. Shutters of various 
dimensions. Call Peter at (718) 638-2609. 


APPLIANCES — Arco (American Radiator Co.) wand 
vacuum cleaner, Western Electric dishwasher, and 
kitchen table. Believed to date from 1920s. Looking for 
the best offer. Please write to S. Battin, 405 Pine, 
Yankton, SD 57078. 


WANTED 


HINGES — Eight pairs of hinges are needed: 3-1/2" x 
3-1/2" of pattern shown in above photo. Interested in 
any quantity up to eight pairs. Please contact Steven 
Boos, Box 32, Bluff, UT 84512, (801) 672-2250 
evenings (call collect). 


FENCE & GATE — Iron fence and walking gate is 
needed for an 1880 home. If you have information, 
contact Mike Ziegler, 437 Auburn St., Allentown, PA 
18103, (215) 435-6920. 


OLD MAGAZINES — Nation's Business, 6/5/23; 
Town & Country, 8/1/19; Life, 3/17/21; McCalls, 3/22; 
Ladies Home Journal, Scribner's, Collier's, Saturday 
Evening Post, as well as any others. Please write M. 
Pormann, RD £2, Box 266C, Auburn, PA 17922, or call 
(717) 754-3080. 


PASSAGE COLUMNS — Looking for oak passage 
columns, either painted or unpainted, with capitals either 
approximately 60 inches or 90 inches adaptable. If you 
have information, please contact Jean Hughes, 1134 
Glenwood Boulevard, Schenectady, NY 12308, (518) 
381-6622. 


ZINC SHEETING — Zine sheeting is needed. It's the 
type used on counter tops, kitchen tables, etc. in the early 
1900s. Please write with information to Brown, 
65345 North 26 Road, Bethesda, OH 43719. 


DINER MEMORABILIA — Desperately seeking old 
diner booth, diner, circus train (especially “Chessie”). 
Contact Dale Six, 4651 Higel Aenue, Sarasota, FL, 
34242, (813) 349-6963 (call collect). 


BANISTER LAMP — A banister lamp is needed for a 
banister post at the bottom of an interior curved stairway 
in a turn-of-the-century home. If you have any 
information, contact Ed Sustersic, 894 National Road, 
Bridgeport, OH 43912, (614) 635-0347. 


POSITION OFFERED 


RESTORATION PARTNER — , skilled, 
creative, and flexible. Sense of humor helpful. Present 
project: 3-storey 4 square with subsequent projects 
following per results of above. Karen M. Anderson, PO 
Box 66, Des Moines, IA 50301. 


MEETINGS & EVENTS 


WINTER ANTIQUES SHOW — January 18-26. 
Held at the 7th Regiment Armory, Park Avenue at 67th 
St, New York. Daily 1 1am-9pm, Sunday 11am-6pm. 
All proceeds benefit East Side House Settlement. For 
information call (212) 665-5250. 


HOME SHOW — The "Original" 15th Annual Los 
Angeles Home Show featuring the Interior Design Show 
will tak place February 15-17 in the main hall of the Los 
Angeles Convention Center. Decorating and home 
furnishings, outdoor living/landscaping, how-to 
demonstrations. For information call (714) 754-7469. 


NATIONAL ELECTRICAL EQUIPMENT SHOW 
— Devoted to commercial and industrial equipment, 
service and information for OEM, construction, and 
MRO professional involved in designing, specifying, and 
purchasing electrical and lighting-related products and 
services. February 24-27 at McCormick Place East, 23rd 
and Lake Shore Drive, Chicago, IL. For information call 
(203) 352-8297. 


ARTS & CRAFTS CONFERENCE — At the historic 
Grove park Inn, February 21-23. 1500 collectors, 
enthusiasts, architects, editors, dealers, and craftsmen will 
gather for 3 days of antiques, seminars, new works, 
discussions, tours, workshops, and demonstrations. For 
information call (800) 438-5800. 


GHOST TOWN FESTIVAL — January 18-19 in 
Rhyolite, NV, home of the famous Bottle House. Living 
history tours of 1908 throughout the townsite, parade 
and oral history gathering of Rhyolite descendants. For 
details call Beatty Visitor Center (702) 553-2424. 


ANTIQUES SHOW & SALE — Stonington antiques 
show and sale to be held at the Stonington Community 
Center, Cutler Street, Stonington, CT. Fine antiques, 36 
dealers, gourmet luncheons. February 8-9. Admision is 
$4.50. For more information, call (203) 535-2476. 
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Nlachinsri85 
^ "141 


B. BEADED CASING 

C. WAINSCOT 

D. BASEBOARD 

E. FINISHED END 

F. BASEBOARD 
CORNER 


Early American Bathroom 
FIXTURES & ACCESSORIES 
Send $3 For Complete Color Catalog 

๑ (209) 728-2031 

BOX1020 OHe MURPHYS, CA 95247 


VIXEN HILL CEDAR 
SHUTTERS 


* OVER 1000 PROFILES 

* REPRODUCTIONS OUR SPECIALTY 
* $50.00 BLADE CHARGE 

* BULLSEYES, BASEBLOCKS 

* CORBELS, ARCHES, MANTELS 

* ACCESSORIES 

* CUSTOMS WELCOME! 

* WE SHIP ANYWHERE! 

* SHIPMENT IN 7-10 DAYS!!! 

* NEW 114 PAGE CATALOG...$5.95 


(206) 252-8374 
TOLL-FREE 800-627-8437 
FAX (206) 258-4334 
~ Established 1978 ~ 
2820 Rucker Ave. 
Everett, WA 98201 


Solve your replacement and refinishing problems cost 
effectively with cedar shutters. Authentic teak-pegged mortise 
& tenon construction in numerous louver and panel designs, 
sized to your window. Send $1.00 for color brochure. 
Vixen Hill, Dept. HM-1, Elverson, PA 19520. 215-286-0909 


18th Century Reproductions 


in Antique HEART PINE, 
Walnut, Cherry, Red Oak, Mahogany & White Pine 

Dur — 

Hard | 


Hand-crafted by skilled artisans 
of the Georgia Piedmont. 
Custom Sizing Available 


Two-Week Shipping 
Brochure $3.00 


WATER 
PUTTY | 


STICKS, STAYS pur | 
wiLL NOT SHRINK | 


Send $5 for our full color catalog, 
(catalog fee refundable with order) 


251 s. pennsylvania avenue 
po box 469, centre hall, pa 16828 
814-364-9577 


2 6 อ ่ 030 


ANTIQUE reproduction 
furniture HARDWARE 


HORTON BRASSES 


The Mantel Shoppe 4320 interstate Ori Nooks Hill Rd. + PO Box 120-L 
DONALD DURHAM CC COMPANY 012-477-7538 Dept OH) | Cromwell, CT 06416 + 203-635-4400 
SOE 981] < 58 Forest Ave. + ขอ ง ผง เล ง, IA 60914 MCMSA Macon, GA 31210 Send $3.00 for a catalog 


fis d PI ‘or A BY 


NE» 
» Decorative 


Ceiling Tiles 
The elegance and beauty of yes- 
terday but made of durable, light- 
weight. high impact polystyrene. 
They are easy to install, paintable 
and washable. Available in flame 
retardant materials and colors 
other than white at special prices. 
Several patterns to choose from 
plus custom design and molding 
services available 
Call or write 


aL RADIATOR 
STEEL ENCLOSURES 


FOR HOMES, OFFICES, CHURCHES, INSTITUTIONS 


3 


| a oq 


BUY FACTORY DIRECT & SAVE * EASY TO ASSEMBLE 


MANY STYLES & COLORS * BAKED ENAMEL FINISH . «m + s 
Send "1.00 for Brochures. Refundable with Order. v © q Snelling’s 
Thermo-Vac, Inc. 
MONARCH Dept. OHJ ^ P.O. Box 210 Blanchard. La. 71009 
ค Ph. 318-929.7398 FAX 318-929-7398 


2744 ARKANSAS DRIVE, BROOKLYN, N.Y. 11234 
(201) 796-4117 
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CUMBERLAND 
GENERAL STORE 


One-of-a-kind Merchantile 
Hardware Company. 
Selection of practical items 
and tools for home and 
farmstead, including 
everything from windmills 
to woodstoves, Victorian 
baths to tonics, hand 
pumps, buggies, and more. 280-page catalog. 
$3.00 (refundable w/ order). Send to: 


Cumberland General Store 
Route 3 Box 81 Dept OH99 
Crossville, TN 38555 
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Here are company catalogs and brochures worth writing for. And with 
the Request Form, you have a handy way to get as many catalogs as 
you need — just by filling out one form. 


1. Traditional Wood Columns — Wood 
columns from 4” to 50” diameter, up to 35’ 
long. Matching pilasters and 6 styles of 
capitals. Ventilated aluminum plinth and 
column bases. Custom work done. Free 
catalog. Schwerd's. 


38. Chimney Liner — Ventinox 
continuously welded liner connects chimney- 
top to heat source without joints or breaks. 
Reduces condensation, increases heating 
efficiency, and improves safety. Free catalog 
available. Protech Systems, Inc. 


73. Restoration Glass — Imperfect glass is 
perfect for restoration work. Each sheet is 
made by using the original cylinder method. 
Im and domestic stained glass, rondells, 
crown bullions, and bull'seye also available. 


Free brochure. Bendheim Glass. 


98. Non-Rotting Lattice — Keeping porch 
lattice painted is a real chore. Instead, use PVC 
lattice. It looks like wood (no fake wood grain), 
comes in eleven colors, and can be cut, 
nailed, and installed like wood. Free color 
brochure. Cross VIN YLattice. 


113. Chimney Liner — System seals, 
relines, and rebuilds chimneys from inside out 
with poured refractory materials. Especially 
effective for chimneys with bends and offsets. 
Roof coatings and cement repair also 
ovailoble, as well as bonding agents for 
plaster cement and stucco work.Free brochure. 


National Supaflu Systems. 
125. Architectural Roofing Tiles — Tile 


roofs get better with age, never need 
maintenance, positively can't burn, and can 
last from 50 to 125 years. A free color catalog 
is available showing 6 styles and 20 colors. 
Vande Hey Raleigh. 


242. Classic Columns — Clossically 
designed, crafted wooden columns for porches 
and pure decoration: Doric, lonic, and 
Corinthian columns sculpted from Ponderosa 
pine with exquisite craftsmanship. Many sizes 
and shapes available. Catalog, $2.25. 
Chadworth, Inc. 


284. Dumbwaiters — Residential and 
commercial ey tit dumbwailers with 
lifting capacities from 65 to 500 pounds. 
Clerestory operators for awning and casement 
windows are also available in hand- 
operated/electric models. Free literature. 


/Vincent Whitney Co. 


350. Fireplaces, Mantels, Tile — Cast 
iron fireplaces for masonry or zero clearance 
installation, 38"x38", 14" deep. Suitable to 
burn wood, coal, peat, or gas. Period mantels 
and Victorian tile also available. Free 


brochure. Fourth Bay, 


438. Quartersawn C rd — The 
Ward family has operated this mill for over 
100 years. Vertical grain clapboard elimates 
warping for extended life. Free brochure. 


Ward Clapboard Mill. 


517. Antique Building Materials — 
Remilled from virgin-growth southern heart 
pine/heart cypress. Flooring, stairtreads, 
doors, beams, and much more. Brochure, 


$1.25. Albany Woodworks, 


527. Antique Flooring — Antique wide 
pine flooring. Antique oak and chestnut are 
available. Lengths up to 18 feet, widths up to 
14 inches. Planed and ready to install. Free 
brochure. North Fields Restorations. 


540. Interior Raised Panel Shutters — 

Offering Colonial raised panel shutters which 

are custom made to your specifications and in 

your choice of wood. Colonial and Victorian 

raised panel walls/wainscotting available in a 

variety of woods and styles. Literature, $1.25. 
Grove Restorations. 


541. Manual Dumbwaiters — The Silent 
Servant™ incorporates many unique features 
in order to deliver smooth, quiet operation with 
a minimum of effort. Available for both 
residential and commercial applications. Five 
standard sizes with custom sizes available. 
Free brochure. Miller Manufacturing, Inc. 
580. ion Hardwood Flooring 
— Suppliers of authentic parquet borders, 
strips and full floor patterns. Free brochure 


available. Historic of Oshkosh. 


596. Insulation Tips — Offering tips on 
hiring a professional contractor and “What 
You Should Know About Blowrdn Insulation", 
a free brochure. CertainTeed. 


20. Tin Ceilings — 22 original Victorian 
and Art deco tin ceiling patterns in 2'x4' and 
2'x8' nail up and 2'x4' lay in. Several patterns 
available by special oder in brass and/or 
copper in 2'x2' or 2'x4' sizes. Additional 
items include cornices, pre-cut miters, and 
center medallions. Brochure available, $1.25. 
AA Abbingdon Affiliates. 


26. Pu Switches — Suppliers of 
quality reproductions of push-button light 
switches. Switch plates are available in both 
plain brass or ornamented. Brochure, $1.25. 
Classic Accents 


27. Victorian Roomset Wallpapers — 
Offering a complete collection of Victorian 
wallpapers that you can combine in infinite 
variations. Neo-Grec; Anglo-Japanese; 
Aesthetic Movement. Superb catalog, $10.25. 


Bradbury & Bradbury. 
40. Documentary Pa & Fabrics — 
Sup 


fary Papers 
lirs of a fine collection of fabrics and 
wallpapers based on originals found in 
America's great historic houses. Brochure, 


$1.25. Richard Thibaut Inc. 


42. Country Curtains — Cotton, muslin, 
permanentpress, etc. Some with ruffles, others 
with fringe, braid, or lace trim. Bedspreads, 
dust ruffles, canopy covers, and tablecloths. 
Free catalog. Country Curtains. 


47. Tin Ceilings — 22 patterns of tin 
ceilings ideal for Victorian homes and 
commercial interiors. Patterns range from 
Victorian to Art Deco. 2x8" sheets available. 
Cornices available in 4" lengths. Brochure, 


$1.25. Chelsea Decorative Metal. 


128. Tin Ceilings — Using original dies, this 
company produces richly ornamented meta 
ceilings in turnofthecentury patterns. Produc 
line includes center plates, borders, corne 
plates, cornice, and filler plates. 72-pag 

catalog, $3.25. W.F. Norman. 


245. Plaster Ornaments — From lat 
19th- and early 20th-century periods mad 
using original molds. Ceiling medallions 
brackets, grilles, cornices, etc. Illustrate 
catalog, $3.25. Decorator’s Supply. 


561. Historic Wallpapers By Mail 

New Georgian and Federal.Colonial Reviva 
pers and borders sample pack no 
available. Package of 18+ samples, $5.25 


Charles Rupert: The Shop. 


9. Replacement Windows — What ! 
look for in a replacement window, and how 
install it. Thermally efficient geniune woo 
windows in almost any size and histori 


shape. Free booklet. Marvin Windows, 


16. Replacement Wood Sash — W. 
sash in any size and shape: divided lite, roun 
top, curved, double-hung, fixed, casement, 
storm sash. Insulated glass can be supplie 
Shutters, screen doors, and trim are als 
available. Illustrated brochure, $2.2 
Architectural Wood 
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32. Wooden Screen & Storm Doors — 
These doors have period look and are more 
thermally efficient than aluminum doors. 
Several styles and all sizes available. Catalog, 


$2.25. Old Wagon Factory. 


53. Wooden Screen Doors — Offering 
doors which blend function, fine craftsmanship, 
and styling. There are dozens of innovative 
styles to choose from, ranging from the classic 
design to highly ornamental designs. Catalog, 
$3.25. Oregon Wooden Screen Door. 


194. Specialty Wood Windows — 
Palladians, straight, adn fan transoms. Single, 
double-, or triple-glazed. Solid wood entry 


doors with insulating core also available. 
Brochure, $3.25. Woodstone ny. 


267. Steel Windows — Custom-made steel 
windows and doors for interior and exterior 
applications with traditional design and 
modern weatherstripping. Free literature 


available. Hope's La 


410. Colonial Woodwork — 
Handcrafted custom-made interior and exterior 
18thcentury architectural trim. Offering finely 
detailed Colonial doors, windows, ‘fuller 
wainscot, as well as wall paneling. Catalog, 


$2.25. Maurer & 


597. Casement Hardware — Sash 
hinges for wooden windows. Casement, 
awning, and transoms are offered in brass and 
zinc chromate. Free literature available. 


31. Rotted Wood Restoration — 2-part 
epoxy system restores rotted wood, so you can 
save historically significant and hard-to- 
duplicate pieces. Repairs can be sawn, drilled, 
anded, and painted. Free brochure. 


5. Plaster Washers — These inexpensive 
shers are made for resecuring loose ceilings 
well as walls. Offering a starter packet of 

ree dozen washers with instructions, $4.30. 

Street Supply. 


5. F Repair — Offering a full 
ine of chimney and fireplace maintenance 
nd repair products for over 100 years. 

skets, cleaners, caulking, patching, and 
pecialty paint products. Free catalog. 
utland Products. 


39. Refinishing Products — 

nufacturer of paint strippers, clear finishes, 
cquers, sanding sealers, caulking 
ompounds, linseed oil putty, glazing 
ompounds. Free information available. 


ing-Clark-Lurton, Corp. 


559. Paints, Preservatives & Stains — 
Suppliers of old-fashioned, natural, and low- 
toxic paints with the pleasant fragrance of tree 
resins and plant oils. Cleaners, polishers, and 
many other products are also available. 
Dealers inquiries are welcome. Free catalog. 
Eco Design Company. 


592. Specialty Paints — Suppliers of hard- 
to-find paint-related materials such as 
calcimine, dry pigments, as well as a complete 
line of decorative paint brushes and tools for 
the faux finish market. Catalog available, 


$1.25. Johnson Paint Company. 


594, Duster Products — 94” lambswool 
duster reaches cobwebs, etc. in rooms with 
high ceilings. Available in various sizes. 
Feather dusters are also carried. Brochure, 


$1.25. Cincinnati Duster Company. 
595. Rock-Hard Putty — This pulty is 


ideal for repairing walls, woodwork, and 
plaster. It can be sawed, chiseled, polished, 
colored, and molded. It sets quickly, stays put, 
will not shrink, and makes for lasting repairs in 
wood. Economical, easy to use. Free literature 
available. Donald Durham Company. 


221. Restored — Fans — Offering 
fans of all kinds. Specialist in the restoring and 
selling of antique fans as well as parts. A large 
changing inventory is offered. Restoration 
services include reqiring and plating. 
Oscillating fans also available. The proprietor 
wrote a book on the history of fans. Detailed 
brochure available, $2.25. The Fan Man. 


353. Radiator Enclosures — Now you 
can have the durability of steel with a baked 
enamel finish in decorator colors. These 
radiator enclosures are more efficient than 
paint, and they keep drapes, walls, and 
ceilings clean. Free estimates are available. 
Free catalog. ARSCO Ma ng. 


576. Reproduction Wallpapers — 
Offering authentic reproductions of many 
wonderful Victorian wallpaper designs, 
produced in their original breathtaking colors. 
Specialists in the reproducing of antique 
wallpapers by silk-screen. Sidewall, ceiling, 
เม ล and corner patterns dating from mid 
19th to early-20th centuries. Catalog, $3.25. 
Victorian Collectibles. 


593. Cotton Shower Curtain — Suppliers 
of Victorianstyle, tightly woven 100% cotton 
shower curtain. Duck gets wet, but water stays 
in the tub. No liner necessary, machine 
washable, rust-proof grommets. No more 
grimy, sticky vinyl. Many more items are also 
offered$ 1.25 catalog. N.O.P.E. 


4. Victorian Lighting Fixtures — Offering 
authentic reproduction Victorian and turn-ofthe- 
century electric and gas chandeliers as well as 
wall brackets. Specialists in solid brass with a 
variety of glass shades. Catalog, $5.25. 
Victorian Lighting Works. 


10. Craftsman Lighting — Reproduction 
craftsman chandeliers and sconces fit right into 
any bungalow, mission, foursquare, or 
traditional home. These fixtures are in solid 
brass or cast iron. Free catalog available. 


Rejuvenation Lamp & Fixture Co. 
11. Victorian & Art Deco Lighting — 


Manufacturers of Victorian gas and early 
electric lighting. A source for original gas 
lighting through the art-deco period. 
Restorering of original fixtures available. 


lighting catalog, $5.25. Roy Electric Co. 
159, Ceiling Fixtures — Suppliers of solid 


brass ceiling fixtures crafted in the highest 
quality. Available in polished brass or chrome. 
Also offering custom fabrication, repair and 
refinishing, custom and antique lighting, and 
brass and copper antiques. Brochure, $1.25. 
Conant Custom Brass. 


400. Lighting Fixtures — Specialists in 
architectural ornaments and antiques which 
date from 1880 through 1930. Stock 
reproduction iron spiral staircases are also 
offered as well as lighting fixtures. Free 


brochure available. Urban Archaeology. 


30. Historic Markers — Proclaim your 
home's age with a cast bronze or aluminum 
marker. Manufacturers of plaques for National 
Register, American Buildings Survey, and 
custom work. Free catalog. Smith-Cornell. 


571. Traditional Wrought Ironwork — 
Specialists in Colonial period lighting. 
Museum-quality reproductions crafted by J.G. 
Beck. Custom designs. 38-page, Full-line 


catalog, $4.25. Iron Apple Forge. 


13. Victorian Gingerbread — Victorian 
millwork for interior and exterior: porch posts, 
corner fans, balusters, brackets, corbels, 
headers, gazebos, and more. 50-page 


catalog, $2.00. Vintage Wood Works. 


43. Colonial Millwork — 18th- and 19th- 
century millwork. Open and closed pediment 
doorways, Palladian windows, mortise and 
tenon sashes, fanlights, panelled fireplace 
walls, featheredge wainscot, etc. Catalog, 


$3.25. Architectural Components. 
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44. Victorian Millwork — 192ih century 
designs: fretwork, brackets, corbels, grilles, 
turnings, and gingerbread precision 
manufactured to fit together. Color catalog, 
$475. Cumberland Woodcraft. 


294, Plaster Ornament — Ornaments of 
fiber-reinforced plaster. Restoration work and 


reproducing of existing pieces. Catalog of 
1500 items, $15.25. Fischer 8. Jirouch. 

340. Wood Mouldings — Internationally 
recognized company with over 500 beautiful 


mouldings. Call: (800) 6-ARVIDS. 104-page 
catalog, $5.75. Arvid’s Historic Woods. 


487. Wood Products — For interior and 
exterior. Corbels, gable trim, spandrels, porch 
accessories, and more. Custom designing and 
manufacturing are welcomed. Illustrated 
catalog, $3.25. Empire Wi 
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496. Architectural Accoutrements — A 

rare find of architectural embellishments carved 

in solid woods. The catalog is available to the 

trade when regvested on professional 

letterhead. Send to: 16506 Avalon Blvd., 

Carson CA 90746. Brochure, $1.25. 
E. Enkeboll Designs. 


518. Custom Turnings — Manufacturer of 
balusters for staircases, decks, porches, and 
fences. Newel posts, porch posts, column 
bases, fluting, spiral roap twist, and finials are 
also available, as well as furniture parts 


includinglamps and legs. Custom orders. 
Catalog, $2.75. Custom Wood Turnings. 


537. Custom Turnings — Producers of 
balusters, newels, finials, porch posts, and 
other architectural turned parts to your 


specifications. Custom design and research 
available. Free literature. National Decks. 


Literature Request Form .------- ฯ 


I 
Circle the numbers of the items you want, and enclose $3 for processing. We'lll 
forward your request to the appropriate companies. They will mail the literature! 
directly to you...which should arrive 30 to 60 da 
Price of literature, if any, follows the number. Your check, including the $3! 
processing fee, should be made out to Old-House Journal. 


s from receipt of your request.! 


Total Enclosed $ 


18. Victorian Hardware — A vast 
selection of high-quality 18th- and 19th-century 
reproduction hardware for doors, windows, 
shutters, cabinets, and furniture. Plus high- 
security locks with period appearance. 108- 
page catalog, $5.25. Ball & Ball. 


29. Victorian Bathroom Fixtures — 
Pedestal sinks, tubs on legs, showers and 
accessories. High-quality reproductions and 
carefully restored antiques. Locating and 
restoring of plumbing antiques quiis. 80- 
page catalog, $5.25. Besco Plumbing. 


309. Reproduction Brass Showerhead 
— Offering reproductions of the showerhead 
used in fashionable French villas. A unique, 
self-contained reservoir neutralizes outlet water 
pressure and lets water fall raingentle through 
more than 450 openings in a pattern large 
enough to cover the entire body. Free 
brochure. JB Products. 


397. Hard-To-Find Hardware — 
Suppliers of scarce decorative hardware for 
doors, windows, furniture, and cabinets since 
1916. Knobs, hinges, pulls, and fasteners also 
available. All periods from 16th century 
through the 1930s. 227-page catalog, $6.75. 
Crown City Hardware. 


5. Pigeon control — Get rid of pigeons and 
other birds with inconspicuous stainless steel 
needles that eliminate roosting places without 
harming your building. See OHJ, June 1981 
for details. Distributors of many bird and 
animal control products. Free brochure. 
Nixalite of America. 


114. Porcelain Refinishing — Exclusiv 
formula resurfaces bathtubs, sinks, and tile 
Available in many colors. Done in your 
by factory-trained technicians. Work done i 
fully guaranteed. Free brochure available 


Perma Ceram. 


565. Chimney Liners — Relining save 
lives! Lifetime warranteed, flexible Home 

chimney relining pipe is the chimney sweep’ 
favorite. UL listed, safe in real-worl 


HomeSaver Chimney Liners. 


584. Safer Chimneys & Fireplaces 
This patented masonry liner seals and protec 
locking heat and fumes away from home a 
family. Ideal for historic preservation or ne 
construction. Free brochpure. Solid/Flue. 
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———— —— REMUDDLING 


opinion... 


ae > 
"ET. pp 
nyone in the market for with its egg-and-dart moulding has So close yet so far: Tbese two bouses 
a house? If you're look- survived this so-called 'maintenance- — may be located in tbe same neigbbor 
ing south of Market free’ exterior. But what good is free- — 200d, but they're still light years apart 
Street in San Francisco, dom from maintenance when it en- (banks i UJ neue TOOY Won 
, . for sending tbe pbotos.) 
consider the two tails a blank surface of substitute 
properties above, siding (both vertical and horizontal! )? 
both built around 1912. Your selec- That new skin has also undercut the 
tion depends on whether you want a — house's fenestration: The windows 
house ‘with or without’ — with or have been reduced to almost a 
without period character, with or quarter of their original size. To WIN FAME AND $50. If you spot a 


classic example of remuddling, send 


without any visible c C > 3 "nsate ' center wi yw has 
ithout any visible connection to the compensate, the center window ha ada tá: nies allies. We'll ค น 


streetscape, with or without beauty been drastically enlarged, an error you $50 if your photos are selected. 

The house on the left has been compounded by the insertion of a The message is more dramatic if you 
maintained down to the last modil- window with horizontally-divided send along a picture of a similar 
; "i i EE OE CE ; unremuddled building. Remuddling 
lion and swag. The house on the lights, despite its four vertically-di- 


s : : : Editor, Old-House Journal, 2 Main 
right has been stripped of its orna- vided companions — a perfect com- Street, Gloucester, MA 01930. 


ment — only a lonely row of dentils plement to the multi-directional siding. 
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Something old... 


s ih — * 
Something new ... >i = A 
E A Te s = TV r a 
from Vande Hey-Raleigh. S= NYA 
a Ne —7 " 
ta —— s — „r „r 
LL r 
- I ne d 
a Tanman 7 
Vn d 
Er S 
s la response to 
TT BT 5 7 customer demand, the 
Manet, gan cold weather tile ex- 
nm perts have developed 
«2 - a startling new archi- 
yos 4 " tectural roof tile guar- 
Biss r anteed to perform as 


admirably now as it 
has since its introduc- 
tion many years ago. 


The new STAGGERED 
roof tile perfected by 
us is a replication of a 
tile used way back 
when ... only much 
better because of our 
unique manufacturing 
and installation pro- 
cedures. 


The STAGGERED roof 

tile is available in our 

shake, slate or brush 

tile series in any of 20 
standard colors or custom colors to match ANY 
REQUEST ... no matter the age of the tile. 


Our roof tiles are like NO other. NO maintenance. NO 
growth. NO creatures or bugs can live on/among 
them. And NO fire. Ever. Concrete can’t burn. 


The mid-wesťs tough weather is easily tamed by 
our tiles. No worries — ever — about freeze/thaw 
cycles. And, only our roofs complete any building 
statement. We are perfection. 


Call or write for free catalogs and installation manuals. 


VANDE HEY > RALEIGH 


1665 Bohm Drive Little Chute, WI 54140 414-766-1181 


Vernacular Houses 


The shotgun’s classic proportions (a length two times the width) is 
often exceeded in Oklahoma, as in this uncomíňon hipped-roof 
example (top). Substitute siding and new windows complete 
the modernization of this shotgun (above). One of the 
few shotgun houses (below) that still displays | 
original board -and -batten 
siding. 


Shotgun house 
(far right) are 
not aligned. 


Unlike the 
traditional 
plan (right) 
the doors in 
an Oilpatch 


Old-Hotise Journal 


